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ANOTACIA

Diplomova praca sa zaobera kastielom v Jablonicina
Slovensku, ktory je narodnou kulturnou pamiatkou,
no nachadza sa v kritickom stave, ohrozujucom
jeho dalSiu existenciu. Na zéklade analytickej,
vyskumnej a teoretickej préace, zameranej na
roznorodost konverzii, navrh riedi nevyhnutnost
zachrany kastiela. Cielom je, aby dalSia etapa
budovy fungovala udrzatelnym spésobom, a to
architektonicky i urbanisticky prostrednictvom
formy, priestupnosti a komunikacie jednotlivych
funkcii a verejného priestoru. Déraz sa kladie
na respektovanie historickej hodnoty budovy s
vdychnutim nového Zivota, eSte predtym nez by
mohla navzdy zmiznit zo slovenskej pamati naroda.
Diplomova praca poukazuje na kritiku necinnosti a
legislativnej neflexibility, ktord prispieva k strate
kulturnych hodnoét.

ANOTATION

The diploma thesis focuses on the castle in
Jablonica, Slovakia, which is a national cultural
monument but is currently in a critical condition,
threatening its further existence. Based on
analytical, research, and theoretical work focused
on the diversity of conversions, the proposal
addresses the necessity of preserving the castle.
The goal is for the next phase of the building to
function sustainably, both architecturally and
urbanistically, through form, connectivity, and
the interaction of various functions and public
spaces. Emphasis is placed on respecting the
building's histarical value while breathing new life
into it, preventing it from disappearing forever
from Slovakia's national memory. The diploma
thesis also highlights the criticism of inaction and
legislative inflexibility, which contribute to the loss
of cultural values.
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Region Zahorie

Som pdvodom Slovenska, Zahoracka,
Seni¢anka priamo z mesta Senica a

moje korene siahaju tiez do Jablonice

a Plaveckého Petra na Zahori, blizké
Smolenice, Levice a Chomutav z Ceska.

Region Zahorie pozostava zo Styroch
subregionov, ktoré maju spolu obci 91
Malacko (MA) — 26, Senicko (SE) — 31,

Myjavsko (MY) — 13, Skalicko (SI) — 21.

Celkova rozloha Zahoria je 2262,86 km2
(MA-95011 / SE-683,61 / MY-272,3 / SI-
356,84), je to cez 4,6% Uzemia Slovenska
(49036 km?2).

Rozlohou najmensim je Trnovec, ma 2,53
km2, nasleduje obec Marianka s plochou
3,22 km?2.

NajvacSou ‘obcou’ je Zahorie (4no
pomenovanie ako cely region) (resp.
vojensky obvod), mé az 28705 km2,
druhou Stupava 6741 km2.

Najvacsim sidelnym Utvarom je mesto
Senica.

Zahorie skryty klenot Slovenska.

lam originally from Slovakia, region Zahaorie,
town Senica. My roots reach to Jablonica
and Plavecky Peter in the Za&horie region,
and also to nearby Smolenice, Levice and
Chomutov in the Czech Republic.

The Zahorie region is composed of four
subregions, which together include 91
municipalities: Malacky (MA) — 26, Senica
(SE) = 31, Myjava (MY) — 13, Skalica (SI)
=21

The total area of Zahorie is 2,262.86 km?:
Malacky — 95011 km?, Senica — 683.61
km?, ~Myjava — 272.3 km?, Skalica —
356.84 km?. This accounts for over 4.6%
of Slovakia's total area (49,036 km?).

The smallest municipality by area is

Trnovec, which covers just 253 km?
followed by Marianka at 3.22 km?.

The largest 'municipality’ is  Zahorie
(yes named as region) (that is a military
district), spanning 287.05 km? and the
second-largest is Stupava with an area
of 6741 km?2,

Despite this, the largest settlement
remains the town of Senica.

Zahorie: a hidden gem of Slovakia

Subregiony Zahoria
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Jablonica

Obec Jablonica sa nachadza v
juhozapadnej c¢asti Slovenskej republiky
v prekrasnom  prirodnom  prostredf
Chranenej krajinnej oblasti  Malych
Karpat. Prva pisomna zmienka o obci
Jablonica pochadza z roku 1262, Jej
prvé pomenovanie bolo villa Jabluncha.
Postupne sa jej nazov meni, az kym sa
neustali sUcasny nazov obce Jablonica,
odvodeny od ovocného stromu jablon.
Nazov poukazuje na zaciatky vzniku obce.
Divoké jablone sa v _minulosti vysadzali

trés mozno pripojit na ¢erveno znacenu
Stefanikovu cyklomagistralu, vedicu z
Kosarisk do Bratislavy.

Sir&i priestor obce Jablonica sa vyznacuje
diverzitou vidiecke] krajiny, zachovalym
jedine¢nym ludovym umenim, zvvkmi a
folklorom.

V okoll obce sa nachadza viacero
turisticky zaujimavych objektov a lokalit,
vyhladdvanych  hlavne  navstevnikmi
spoznavajucimi krdsu prirody, vidieka
a_ bohatu histériu zahorského regidnu

popri dolezitych obchodnych cestéch, ich
konare posiate tfnim sluzili ako prirodzené
zabrany chraniace cesty i vstupné brany
do krajiny.

Takto na Upati Malych Karpat, na stare;
Ceskej ceste - Via Bohemica vznikla aj obec
Jablonica. Od roku 1607 bola Jablonica
mestom, o com svedci bronzova pecat s
latinskym nazvom. Tuto vysadu stratila v
roku 1704 pre zradu Jablonitanov pocas
Rakoczyho povstania.

Okolita  priroda poskytuje mnozstvo
kras a zaujimavosti, ktoré sa daju
vyuzivat k oddychu a relaxacii. Nedaleko
obce lezl vodna nadrz, v blizkosti,
ktorej sa nachadza chranena prirodna
pamiatka - krasova vyvieracka Zrubarka.
Chranené Uzemie predstavuje jeden
z poslednych prirodzenych vyverov
podzemnych vod v Malych Karpatoch s
velkym vedeckovyskumnym a kultdrno-
vychovnym vyznamom. Do pohoria CHKO
Malé Karpaty a ckolia vedu z Jablonice
viaceré turistické znackované chodniky.
Pre pesich turistov zIta trasa, ktora
sa napdja na bohatl siet ostatnych
znackovanych chodnikov z Rozbehov.
Takisto  ZIta  cykloturisticka  frasa,
spajajuca modru cyklisticki magistralu,
veducu Zahorim po severnej strane
Malych Karpat so sietou cyklotrés na
trnavske] strane Karpat pri horarni
Suchanka a zelena cyklotrasa veduca
po tzv. starej hradskej — jednej z vetiev
historickej Ceskej cesty medzi Jablonicou
a Trstinom. Medzi Suchankou, Rakovou a
na krizovani zelenej cyklotrasy sa tychto

- zrdcaniny hradov Korlatka, Branc
a Plaveckého hradu, jaskyna Driny,
Smolenicky zdmok, rekreacnad oblast
Kunovska priehrada a Bukova, mohyla
M. R. Stefdnika na Bradle, bazilika
Sedembolestnej Panny Marie v Sastine,
kipele Smrdaky, pamatne miestnosti
vyznamnych osobnosti naSich dejin -
J. M. Hurbana v Hlbokom a J. Hollého v
Borskom Mikulasi a mnohé dalsie.

Rakusko



Jablonica

The village of Jablonica is located in the
southwestern part of Slovakia, nestled in
the beautiful natural surroundings of the
Small Carpathians Protected Landscape
Area. The first written mention of
Jablonica dates back to 1262, when
it was known as villa Jabluncha. Over
time, the name evolved into its current
form, Jablonica, derived from the Slovak
word for the apple tree, jablon. This name
reflects the origins of the village, as wild
apple trees were historically planted
along important trade routes, their thorny
branches serving as natural barriers to
protect the roads and entrance points
into the country.

Jablonica developed at the foot of the
Small Carpathians along the old Bohemian
Road, Via Bohemica. It became a town in
1607, evidenced by a bronze seal with
a Latin inscription. However, it lost this
status in 1704 after the betrayal of the
locals during the Rakdczi uprising.

The surrounding nature offers many
opportunities  for  relaxation  and
exploration. Near the Vvillage lies a
reservoir, close to which is the protected
natural monument, the Zrubarka karst
spring. This area represents one of the
last natural groundwater springs in the
Small Carpathians, holding great scientific
and educational importance.

Several marked hiking trails lead from
Jablonica into the Small Carpathians
and surrounding areas. For hikers, there
is a yellow trail that connects to a vast
network of other marked trails from
Rozbehy. Additionally, there is a yellow
cycling route linking the blue cycling
route, which runs through Zahorie on the
northern side of the Small Carpathians,
with the network of cycling trails on the
Trnava side near the Suchanka forest
station. The green cycling trail follows
the old road between Jablonica and
Trstin, which is one of the branches of
the histarical Bohemian Road. Between
Suchanka, Rakova, and the green cycling

trail crossing, you can join the red-marked
Stefanik cycling route, which runs from
Kosariska to Bratislava.

The broader area of Jablonica is
distinguished by its rural landscape,
preserved unique folk art, traditions,
and folklore. Around the village are
several tourist attractions, including the
ruins of Korlatka, Bran¢, and Plavecky
castles, Driny Cave, Smolenice Castle,
the recreational areas of Kunovska and
Bukové reservoirs, the M. R. Stefanik
mound on Bradlo, the Basilica of Our
Lady of Sorrows in Sastin, the Smrdaky
spa, and memorial rooms of significant
historical figures such as J. M. Hurban
in Hiboké and J. Holly in Borsky Mikulas,
among many others.

Austria



Demografia

Demografia Zahoria, najma v obci
Jablonica, odraza charakteristiky
typické pre vidiecke oblasti Slovenska.
Tento regién vykazuje stabilny prirastok
populacie, podporeny migraciou z vacsich
miest. Hustota obyvatelstva je nizka, ¢o
je spolo¢né pre vidiecke oblasti, a vekova
struktura ukazuje vyssi podiel starsich
obyvatelov, ¢o sUvisi so starnutim
populacie a odlivom mladych do miest za
pracou a vzdelanim (Slovensko Aktuélne
, S¢itanie 2021).

Migracné toky mozu pozitivne ovplyvnit
miestnu ekonomiku a rozvoj sluzieb,
ako su Skoly a zdravotnicke zariadenia.
Prichod novych obyvatelov ozivuje
miestne podnikanie, no zaroven kladie
naroky na planovanie infrastruktury,
aby sa zabezpecila dostupnost sluzieb
pre vsetkych obyvatelov. Demografia
v tejto oblasti teda vytvara doblezité
podmienky pre efektivne planovanie a

rozvoj regiondlnych  politik(UnitedLife).

Pocaspandémie COVID-19bol Trnavsky kraj
jednym z regionov Slovenska s najvyssim
poc¢tom Umrti. Odhaduje sa, ze smrtnost
v tomto kraji bola ovplyvnena viacerymi
faktormi, ako suU vekova Struktura
obyvatelstva a pristup k zdravotne;
starostlivosti. Najviac postihnuti  boli
starsi obyvatelia a ludia s preexistujucimi
ochoreniami. Tieto Udaje poukazuju
na dolezitost prevencie a ockovania,
aby sa prediSlo buducim tragédiam.

Odkazy:

1. Slovensko Aktudlne. (2021). Demografia a socidlna situdcia na
Slovensku. Dostupné na: slovenskoaktualne.sk

2. Scitanie 2021, (2021). Vysledky scitania obyvatelov, domov a bytov.
Dostupné na: scitanie2021.sk

3. UnitedLife. (2023). Violyv pandémie COVID-19 na slovenskeé regidny.
Dostupné na: unitedlife.sk

Demographic analysis

Demographic analysis of the Zahorie
region, particularly in the village of
Jablonica, reveals characteristics typical
of rural areas in Slovakia. This region
exhibits a stable population growth,
largely supported by migration from
urban centers. The population density
is low, a common trait in rural settings,
and the age structure indicates a higher
proportion of elderly residents. This trend
is associated with the aging population
and the outflow of younger individuals
seeking employment and education in
cities (Slovensko Aktuélne, Sc¢itanie 2021).

Migration  patterns can  positively
influence the local economy and service
development, such as schools and
healthcare facilities. The influx of new
residents revitalizes local businesses;
however, it also poses challenges
for infrastructure planning to ensure
adequate service availability for all
residents. Consequently, the demographic
landscape in this area underscores
critical conditions for effective planning
and the formulation of regional policies
(UnitedLife).

During the COVID-19 pandemic, the
Trnava Region experienced one of the
highest mortality rates in Slovakia.
Factors such as the aging population
and access to healthcare significantly
impacted these statistics. The most
affected groups were older adults
and individuals with pre-existing
conditions. This situation underscores
the importance of prevention and
vaccination to avoid similar tragedies
in the future.

References

1 Slovensko Aktudlne. (2021). Demografia a socidlna situacia na
Slovensku. Dostupné na: slovenskoaktualne.sk

2. Seitanie 2021, (2021). Vysledky séitania obyvatelov, domov a bytov.
Dostupné na: scitanie2021.sk

3. UnitedLife. (2023). Vilyv pandémie COVID-19 na slovenskeé regidny.
Dostupné na: unitedlife.sk

Nezamestnanost

Nezamestnanost v regiéne Zahorie,
vratane obce Jablonica, je v sUcasnosti
na nizkej Urovni, ¢o je pozitivny znak
pre miestny trh préce. K februaru
2023 dosiahla miera nezamestnanosti
v regione priblizne 4,3 %, ¢o je nizsie
ako priemerné hodnoty na Slovensku .
Podla statistik bol v regidonoch Senica,
Malacky a Skalica evidovany pocet
uchadzacov o zamestnanie, pricom
klesol na 4061, ¢o je o 90 menej ako v
januari 2023 a 0 827 menej v porovnani
s rovnakym obdobim minulého roka

Délezitym aspektom trhu prace v tejto
oblasti je rozmanitost zamestnania,
pricom vyznamni zamestnavatelia, ako su
medzinarodné spoloc¢nosti a lokalne firmy,
prispievaju k stabilite zamestnanosti.
Najviac volnych pracovnych miest je
hlasenych v oblastiach ako sU vyroba
a sluzby, pricom najziadanejSie pozicie
Casto vyzaduju odborné vzdelanie,
najma v sektore IT a inzinierstva . Vdaka
dostatku volnych pracovnych miest a
klesajucej nezamestnanosti je regionalny
trh prace povazovany za priaznivy pre
vSetkych, ktori hladaju zamestnanie.

Zaverom mozeme povedat, ze
Jablonica a okolité oblasti ponukajd
priaznive podmienky na zamestnanie,
pricom regionadlna ekonomika a rozvoj

priemyselnych odvetvi naznacuju, ze
nezamestnanost bude nadalej klesat.

Odkazy:

1 EURES (EURopean Employment Services). Labor Market Information
in Slovakia.

2. Z&hori.sk. Spravy z vasej ulice.

3. Statisticky Urad SR. Miera nezamestnanosti v regiénoch.

Unemployment

Unemployment in the Zahorie region,
including the municipality of Jablonica, is
currently at a low level, which is a positive
sign for the local labor market. As of
February 2023, the unemployment rate
in the region was approximately 4.3%,
which is lower than the national average
in Slovakia. Statistics show that in the
regions of Senica, Malacky, and Skalica,
the number of job seekers decreased to
4,061, which is 90 fewer than in January
2023 and 827 fewer compared to the
same period last year.

A significant aspect of the labor market in
this area is the diversity of employment
opportunities. Major employers, including
international companies and local firms,
contribute  to employment stability.
The highest number of job vacancies is
reported in manufacturing and services,
withthe most sought-after positions often
requiring vocational training, particularly
in the IT and engineering sectors.
Thanks to the abundance of available
jobs and declining unemployment rates,
the regional job market is considered
favorable for those seeking employment.

In  conclusion, Jablonica and the
surrounding areas  offer  promising
conditions for employment, with the
regional economy and the development
of industrial sectors indicating that
unemployment will continue to decline.

References:

1 EURES (EURopean Employment Services). Labor Market Information
in Slovakia

2 Z&hori.sk. Spravy z vasej ulice.

3 Statisticky rad SR. Miera nezamestnanosti v regiénoch



Schwarzplan

Schwarzplan Jablonice odhaluje hibku
priestorovych vztahov medzi jednotlivymi
prvkami infrastruktdry,  historickymi
struktdrami a ich vplyvom na rozvoj
obce. Hustota zastavanych pléch v
obci poukazuje na vyznam orientacie a
hierarchie Struktdr v priestore, pricom
hlavngd cesta — ludovo nazyvana ako
.cesta s Jablonou" ¢i ,Ceskd cesta" —
vytvara pevny komunikacny koridor,
ktory vsak, hoci nemeneny od minulosti,
uz dnes nezodpoveda  aktualnym
poZiadavkam dopravy a infrastruktury.
Na juhu sa hustota zastavby zvysuje

so sustredenim obytnych budov, zatial

¢o hospodarske budovy na vychod
vyCnievaju ako homogenna samostatna
plocha.

Urbanistickd struktdru Jablonice nardsa
zeleznicna trat, ktora priamo pretina obec
a symbolicky oddeluje centralne jadro od
okalitych cCasti. Ako vyrazna dominanta
v celkovom meradle obce sa Crta
historicky kastiel, ktory svojou polohou
a architektanickou hodnaotou. Pritomnost
kastiela a dalsich historickych objektov
vytvara zakladné body orientacie, ktore
pomahajudefinovaturbanistickd struktiru
dediny a podciarkuju jej historicky kontext.
Tato vizualna hierarchia  podporuje
chapanie priestorového rozlozenia obce
a moze sluzit ako zéklad pre rozvojové
plany, ktoré resSpektuju dedicstvo a
priestorovy charakter Jablonice, pricom
hladaju rovnovahu medzi novym rozvojom
a ochranou kulturnych hodnét.

Kastiel spolu s dalSimi historickymi
objektmi  funguje ako orienta¢ny bod,
ktory dodava priestoru kulturnu identitu
a zdbraznuje historicky charakter dediny.

Schwarzplan

The Schwarzplan of Jablonica unveils
the layered spatial dynamics between
infrastructure elements, historical
structures, and their effects on the
village's development potential. Building
density reflects a structured hierarchy,
where spatial orientation plays a key role.
The primary road—Iocally referred to as
the "Cesta s Jablonou" or "Czech Road"—
serves as a longstanding communication
axis. Although integral to the village's
structure, this unchanged route now falls
short of meeting current infrastructure
and transportation demands. The
southern area reveals intensified
residential clustering, contrasting with a
distinctly organized agricultural zone to
the east, where isolated farm buildings
form a cohesive yet separate spatial
block.

A railway line disrupts the urban fabric,
bisecting Jablonica and visually dividing
the central core from peripheral parts
of the village. The railway represents a
functional yet symbolic barrier within
the settlement. Towering as a central
architectural and historical landmark, the
manor house shapes the village's identity
and serves as a strong point of orientation.
This building, along with nearby heritage
structures, not only marks essential
orientation nodes but also reinforces the
historical and cultural continuity within
Jablonica's urban framework.

The presence of the manor and other
historic structures creates a Vvisible
hierarchy that defines Jablonica's layout,
assisting residents and planners in
understanding its spatial distribution and
guiding development. These structures
serve as cultural anchars, emphasizing
the need to preserve the village's
character while providing a foundation
for plans that balance the protection
of Jablonica's cultural legacy with
sustainable growth.
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Silné stranky

Kulturme  dedi¢stvo:  Jablonica e
domovom historickych pamiatok, vratane
kastiela, ktory pridava kultUrnu hodnotu
a moze pritiahnut turistov.

Prirodné prostredie; Obec sa nachéadza
v malebnom prostredi, s pristupom k
zelenym plocham a prirodnym scenériam,
¢o zvysuje kvalitu Zivota obyvatelov.

Zapojenie komunity: Silny pocit komunity
a miestne tradicie podporuju Ucast na
kulturnych podujatiach a iniciativach na
ochranu kulturneho dedicstva.

Strenghts

Cultural Heritage: Jablonica is home to
historical landmarks, including its castle,
which adds cultural value and can
attract tourism.

Natural Environment: The village is
situated in a scenic area, offering access
to green spaces and natural landscapes,
enhancing residents' quality of life.

Community  Engagement: A strong
sense of community and local traditions
fosters participation in cultural events
and heritage preservation initiatives.

Hlavné limity Gzemia
Hlavnymi limitmi Uzemia Jablonice su;

W

Slabé stranky

Obmedzena infrastruktira:  Jablonica
moze celit problémom s dopravou a
vergjnymi  sluzbami, ¢o moze stazit
dostupnost a rozvoj obce.

Ekonomicky rozvoj; Obec sa mobze
spoliehat prevaznenapolnohospodérstvo,
¢o obmedzuje ekanomicku diverzifikaciu
a pracovné prilezitosti.

Potrebna ochrana kulturnych pamiatok:
Historické budovy, vratane kastiels,
vyzaduju znacné investicie na Udrzbu
a obnovu, ¢o moze zatazovat miestne
zdroje.

Weaknesses

Limited Infrastructure: Jablonica faces
challenges related to transportation
and public services, potentially hindering
accessibility and growth.

Economic Development: The village
may be overly reliant on agriculture,
limiting economic diversification and
employment opportunities.

Conservation Needs: Historic buildings,
including the castle, require significant
investment  for  maintenance  and
restoration, which can strain local
resources.

Obmedzend dopravna dostupnost: Nedostatocné spojenie s vacsimi mestami moze obmedzit ekonom-

ické prilezitosti a pristup k sluzbam.

Nizka hustota obyvatelstva: M&ze viest k znizenej efektivnosti poskytovania verejnych sluzieb a

infrastruktdry.

Zavislost na polnohospodarstve: Vysokéa zavislost od polnohospodarskeho sektora moze viest k eko-
nomickej zranitelnosti v pripade nepriaznivych podmienok.

O

Prilezitosti

Rozvoj  turizmu:  Vyuzitim  svojich
historickych  aktiv.  m6ze  Jablonica
vypracovat turistické stratégie na
prildkanie navstevnikov, co méze podporit
miestnu ekonomiku.

Komunitné projekty: Iniciativy na kultirne
podujatia, vzdelavacie programy a
festivaly mozu posilnit komunitnd hrdost
a zapojenie obyvatelov, pricom propaguju
miestne dedi¢stvo.

Udrzatelné praktiky: Zavedenie
udrzatelnych  urbanistickych  praktik
moze zlepsit Zivotné podmienky a
urobit Jablonicu atraktivnou pre novych
obyvatelov.

Opportunities

Tourism Development: By leveraging its
historical assets, Jablonica can develop
tourism strategies to attract visitors,
boosting the local economy.

Community Projects: Initiatives  for
cultural events, educational programs,
and festivals can foster community pride
and engagement while promoting local
heritage.

Sustainable  Practices: Implementing
sustainable urban planning practices
can improve living conditions and make
Jablonica an attractive destination for
new residents.

Main Limits of the Area
The primary limits of Jablonica's territary include:

T

Hrozby

Tlak urbanizacie: Expanzia okolitych
mestskych oblasti by mohla zvysit
konkurenciu o zdraje a ohrozit vidiecky
charakter Jablonice.

Environmentélne  problémy:  Zmeny
vo vyuzivani pbédy a rozvoj by moahli
negativne ovplyvnit prirodné prostredie,
¢o by malo dopad na obyvatelov a
biodiverzitu.

Erozia  kultury: Globalizacia  kultury
by mohla oslabit miestne tradicie a
dedi¢stvo, ¢o by ovplyvnilo identitu
komunity.

Threats

Urbanization ~ Pressures:  Expansion
from nearby urban areas may increase
competition for resources and threaten
Jablonica's rural character.

Environmental Concerns: Changes in land
use and development could negatively
impact the natural environment, affecting
both residents and biodiversity.

Cultural Erosion: The globalization of
culture could undermine local traditions
and heritage, impacting the community's
identity.

Limited Transportation Access: Insufficient connections to larger cities can restrict economic opportu-

nities and access to services.

Low Population Density: This may lead to reduced efficiency in delivering public services and infra-

structure.

Dependence on Agriculture: A heavy reliance on the agricultural sector can make the economy vulner-

able to adverse conditions.



Orthophoto Jablonica
Obcianska vybavenost

V Jablonici je obcianska vybavenost
rozptylend a charakterizovana pomerne
jednoduchou Strukturou, ktorad pokryva
zakladné potreby obyvatelstva v ramci
obce, no zarover obmedzene reaguje na
sUcasneé poziadavky na socialnu, kultdrnu
a ekonomicku infrastruktudru.

V centrélnej casti obce sa nachadzaju
klicove objekty obcianskej vybavenosti,
ako suU obecny Urad, kulturny dom,
posta a zakladna skola. Tieto zariadenia
sU strategicky umiestnené v blizkosti
hlavnej kamunikacnej osi, ¢o ulahcéuje ich
dostupnost. Zdravotna starostlivost je v
obci cbmedzena, pricom obyvatelia pre
Specializované sluzby musia dochéadzat
do susednych miest, najma do Senice.
Tento fakt zvySuje tlak na dopravu a
vyzaduje zlepSenie verejnej dopravne;
siete, aby bola obec prepojena s okolitymi
mestskymi centrami.

Komplex byvania a ob&ianskej vybavenosti
v Jablonici vykazuje nizku hustotu, ¢o
vedie k rozptylenej strukture, ktora sa
snazi udrzat urcita Urovert komfortu v
obci, no zéroven kladie vyzvy z pohladu
efektivneho poskytovania sluzieb.
Priestorové rozloZenie je ovplyvnene aj
pritomnostou historickych budov, najma
kastiela, ktory spolu s kostolom vytvara
vyznamne  kulturne a  spolocenskeé
centrum. Okolo tohto historického jadra
by mohol byt potenciadl na dalsi rozvoj
obcianskej vybavenosti, ktora by podporila
miestny cestovny ruch a zaroven zvysila
Uroven sluzieb pre obyvatelov.

Priestorovy a urbanisticky potencial
Jablonice sa nachadza v moznosti
udrzatelného rozvoja obcianskej
vybavenosti, kde by mohli byt pridané
zariadenia orientované na volnoc¢asoveé
aktivity, socidlne sluzby ¢i mensie
obchodné prevadzky.

Orthophoto of Jablonica
Civic Amenities

In Jablonica, civic amenities are spread
across the village, characterized by a
basic structure that meets essential
community needs but only partially
addresses modern demands for social,
cultural, and economic infrastructure.

The village center houses key civic
amenities, including the municipal office,
cultural center, post office, and primary
school. These facilities are strategically
located along the main thoroughfare,
making them easily accessible. However,
healthcare services are limited, with
residents needing to travel to nearby
towns, especially Senica, for specialized
care. This increases the demand on
transportation and highlights the need
for improved public transit networks to
better connect Jablonica to surrounding
urban centers.

The residential and civic facilities in
Jablonica have a low-density layout,
resulting in a dispersed structure that
maintains a level of comfort within
the village but presents challenges
for the efficient provision of services.
Spatial organization is also influenced
by the presence of historical buildings,
particularly the manor house, which,
together with the church, forms a
significant cultural and social hub. This
historic core could be developed further
to boost local tourism while enhancing
service levels for residents.

Jablonica's spatial and urban potential
lies in sustainable civic development.
The village could benefit from additional
facilities  focused on  recreational
activities, social services, and small retail,
which would support both residents
and tourism, enriching the community's
functional and cultural landscape.

/K Senica

Trnava



Orthophoto Jablonica
Verejné Priestory

Namestie v Jablonici ako také nema
klasickl podobu. Vacsina obgianskej
vybavenosti a doblezitych budov sa
sUstreduje okolo hlavnej cesty, ktoré
prechadza obcou. Hlavnymi krizovatkami
obce sa stavaju akymsi centralnym
bodami obce, pricom je tu priestor v
blizkosti kostola a obecnych budov, kde
by sa mal koncentruje spolocensky a
obciansky zivot Jablonice, neformalne
centrum obce.

Centralne oblasti obce suU najcastejsie
sUstredené okolo hlavnej cesty, ktora
spaja dolezité funkcie, ako sU obecny
Urad, zdravotné stredisko, Skolske
zariadenia a obchody. Tieto priestory su
¢asto miestom stretdvania sa obyvatelov
a organizovania rbznych akcil, ¢o
podciarkuje ich socidlnu dolezitost.

Aj ked Jablonica nema tradicné namestie,
jej verejné priestory a infrastruktura plnia

déleZitu Ulohu v udrziavani komunity a jej
identity.

Orthophoto of Jablonica
Public Spaces

Jablonica lacks a traditional square;
instead, its public and civic amenities
are largely concentrated along the main
road that traverses the town. This main
route functions as the central axis of
Jablonica, hosting key facilities such as
the municipal office, health center, schoal,
and various shops. Several intersections
along this road, particularly the one
near the church and municipal buildings,
form focal points that serve as informal
gathering spaces and social hubs for the
community.

The areas along this central route are
the heart of Jablonica's civic and social
life, providing residents with essential
services and a space for community
events. Although Jablonica does not
have a conventional square, these
public spaces and the infrastructure
along the main road play an essential
role in fostering community bonds and
sustaining the village's collective identity.




Orthophoto Kastiel
Miesto

Priestorovy kontext a vyuzitie pozemku:
Kastiel je osadeny v prevazne otvorengj
oblasti, oddelenej od hustejsich obytnych
zon, ¢o zdb6raznuje jeho historicky a
architektonicky vyznam v  Strukture
Jablonice. Tato separacia mu umoznuje
sluzit ako vyznamny orientacny bod v
ramci miestneho prostredia a podciarkuje
jeho kulturnu hodnotu.

Pohlad na hranice pozemkov v okolf
kastiela naznacuje rozsiahlejsi pozemok
venovany tomuto objektu. Otvara sa
tym otazka vlastnictva a moznosti pre
adaptivne vyuzitie alebo Upravu pozemku
pre verejnost, pokial by bol vo vlastnictve
obce.

Zelen a otvorené plochy v okoli kastiela
zvysuju jeho vizualnu dominantnost a
posobia ako prirodzeny prechod medzi
urbanizovanymi c¢astami. Tento prvok
je dolezity na zachovanie historickej

estetiky a integrity objektu.

Historickd hodnota kasStiela naznacuje
jeho potencial sluzit ako napr. kultirne
centrum, pricom okolie by mohlo byt
adaptované na verejné podujatia alebo
rekreacné Ucely, ¢im by sa posilnilo
historické dedi¢stvo obce a socialna
sudrznost.

Orthophoto of Chateau
Site

The Chéateau is situated in a predomi-
nantly open area, separated from the
denser residential zones. This spatial iso-
lation highlights its historical and archi-
tectural significance within the structure
of Jablonica. The distinct position allows
it to serve as a prominent landmark with-
in the local environment, underscoring its
cultural importance.

An examination of the property bounda-
ries surrounding the manor indicates an
expansive parcel dedicated to this struc-
ture. This raises guestions about owner-
ship and the potential for adaptive reuse
or public-oriented modifications, should
the property be municipally owned,

Greenery and open spaces surrounding
the Chateau enhance its visual domi-
nance and act as a natural transition
between urbanized areas. This element
is crucial for preserving the building's his-
torical aesthetic and structural integrity.

The historical value of the Chateau sug-
gests its potential to serve as a cultural
center, with its surroundings adaptable
for public events or recreational purpos-
es. This approach would strengthen the
village's cultural heritage and social co-
hesion.

B viastnici kastiela / owners of Chateau

B obec Jablonica / municipality of Jablonica

B sukromny viastnik / private owner
Slovenska republika / Slovak Republic




UP komplexny vykres
Comprehensive Zoning Plan
(UP) of Jablonica
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EKO ECO

The regional biocorridor runs directly
alongside the manor and its park, follow-
ing the course of the Jablonica Creek.

In the first stage of development, the
proposal includes designating the park
near the manor as a local biocenter.
There are also local biocorridors in the
nearby area.

Regionalny biokoridor vedie priamo popri
kastieli a jeho parku, sledujuc tok Jablon-
ického potoka. Navrh v prvej etape
pocita s oznacenim parku pri kastieli ako
miestneho biocentra. V blizkom okolf sa
nachadzaju aj miestne biokoridory.
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Doprava

Podla vykresu dopravy je vidiet, ze okolie
kastiela je velmi zatazené hlukom z
automobilovej dopravy, a to az na Urovni
60 dB. Uz od roku 2005 je navrhnuty
planovany obchvat Jablonice. Vytvorenim
nadradeneho komunikacného systéemu,
funkénej triedy B1, by sa vyrazne odlahcilo
centrum Jablonice.
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Transportation

According to the transportation plan, the
area around the manaris heavily impacted
by traffic noise, reaching levels of 60
dB. Since 2005, a planned bypass for
Jablonica hasbeen proposed. Establishing
this higher-level communication system,
classified as functional class B1, would
significantly alleviate traffic pressure in
the center of Jablonica.




Regulacny vykres

Z regulacného vykresu vieme rozpoznat
reguldciu blokov kastiela a prilahlého
parku. Zaroveni zaplavove Uzemie, aj pri
prietoku 100-ro¢nej vody (100Q), stéle
neohrozuje kastiel. Je vsSak potrebne
mysliet na  budlcnost, ocakavane
extrémnejsie vykyvy pocasia a potencial

udrzatelnosti v boji proti zaplavam. Kastiel

je vo funkcii definovany ako Uzemie
vybavenosti s arealovym charakterom
a jeho prilahly park je klasifikované ako
parkovo upravena a izolacna zelen.

STAV MAVRH

ETARA
=-mawm HRANICA K.U. - IESENEHO UZEMIA
HRANICA ZASTAVANEHO UZEMLA K 1.1.1990
HRANICA ZASTAVANEHO UZEMIA

UZEMIA POTREBNE RIESIT UPNZ RESP. US
REGULACIA BLOKOV

ZAPLAVOVE UZEMIE (ZDROI SVP §.p.)

ZAPLAVOVE UZEMIE 5
ZAPLAVOVE UZEMIE Q10
ZAPLAVOVE UZEMIE QS0
ZAPLAVOVE UZEMIE 1060
ZAPLAVOVE UZEMIE Q1000

I

ZASTAVANE UZEMIE MIMO VYMEDZEMES HRAMICE K 1. 1. 1990

REGULACIA FUNKEMEHO VYUZITIA BLOKOV

Regulatory Map

The regulatory map reveals the zoning
regulations for the manor and the
adjacent park blocks. The flood zone,
even at a 100-year flood level (100Q),
currently does not threaten the manor.
However, it is essential to consider
future climatic variability, more extreme
weather patterns, and sustainability
potential in flood protection. In terms of
land use, the manor is designated as an
area for facilities of an areal character,
while the surrounding area is classified
as landscaped and buffer greenery.

STav MAVRH VYHLAD
n

A VIDIECKE JADROVE UZEMIE

c L OBYTNE UZEMIE RODINNYCH DOMOV
ca BYVANIE V BYTOVYCH DOMOCH
L]
E

IE UZEMIE OBC
UZEMIE v 15T
UZEMIA VYE.

G ZMIESANE UZEMIE OBSLUZNE) VYBAVENOSTI A KOMUNALNEI VYROBY

LES
UZEMIA VYROBY A SKLADOVEHO HOSPODARSTVO
UzZEMIA KRAINY

e "
o
E

UZEMIA AREALOV A ACIE, SPORTU A TELS
UZEMIA INDIVIDUALNE] REKREACIE
PLOCHY ZARIADENI ODPADOVEHO HOSPODARSTVA

PLOCHY a 5T

-

Te PLOCHY A ZARIADENIA v
UZEMIA PRE ROZVO) POLNOHOSPODARSKEI VYROBY
VODNE PLOCHY
PARKOVO UPRAVENA A IZOLACNA ZELEN, CINTORINY

DNl

PLOCHY DOBYVACICH PRIESTOROV




Sirsie vztahy

Kataster okolitych obci ponuka pestré
spektrum  prirodnych,  kultdrnych a
historickych zaujimavosti. Tieto oblasti
lezia v zapadnej casti Slovenska a su
zname svojimi lesmi, kopcami a tradi¢nou
architektUrou.  Vyznamnymi  prvkami
Uzemia sU chranené prirodné oblasti,
archeologické naleziskd a malebneé
turistické trasy. Kazda obec ponuka
svoj jedinec¢ny charakter — Jablonica
je znama kastielom a parkom, Cerova
svojimi archeologickymi nalezmi, Brezova
pod Bradlom slavnou Mohylou M. R.
Stefanika, Hradiste pod Vratnom ludovou
architektlrou a Dobra Voda pozostatkami
hradu a krasnymi trasami pre turistov.
Tieto miesta sU  vybornym cielom
pre pesiu turistiku a cykloturistiku a
poskytuju bohaté moznosti pre rekreaciu,
objavovanie  kultirneho dedi¢stva a

spojenie s prirodou
Wider Contexts

The cadastral map of the nearby
municipalities, presents a rich array of
natural, cultural, and historical landmarks.
Located in the western part of Slovakia,
this region is known for its forests, hills,
and traditional architecture. Key features
of the area include protected natural
sites, archaeological sites, and scenic
hiking trails. Each municipality has its
own unigue character — Jablonica is
known for its manor and park, Cerova
for its archaeological finds, Brezova pod
Bradlom for the renowned M. R. Stefanik
Monument, Hradiste pod Vratnom for
its folk architecture, and Dobra Voda for
the castle ruins and scenic hiking paths.
These locations are ideal for hiking and
cycling, offering rich opportunities for
recreation, cultural heritage exploration,

and connection with nature.
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Turizmus

Zaruby: Najvy$8i vrchol Malych Karpét (768 m
n. m.), ktory sa nachddza nedaleko obce. Zaruby
ponukaju impozantné panoramatické vyhlady na
okolitl krajinu, vratane pohoria Malé Karpaty a
Z&horskU nizinu. Oblast je idedlna pre turistiku a
je sUcastou viacerych turistickych tras, pricom je
zndma aj svojou rozmanitou faunou a flérou.

Jaskyna Driny: Tato jaskyna, nachadzajica sa v
Smoleniciach, je jedinou spristupnenou jaskyrou
v Malych Karpatoch. Je zndma svojou nadhernou
krasovou vyzdobou, ako su stalaktity, stalagmity
a rozne krapnikové formy. Jaskyra sa stala
vyznamnym cielom turistov a vedcov, ktori sa
zaujimaju o geoldgiu a speleoldgiu.

Vrch Krslenica: Tento vrchol sa nachadza v blizkasti
mesta Senica a je zndmy svojou razmanitou
vegetéciou a moznostami na cykloturistiku a pesiu
turistiku. Oblast je domovom mnohych druhov
rastlin a Zivocichov, ¢o z nej robi oblibené miesto
pre milovnikov prirady.

Korlatko: Korlatko je vyznamny vyhliadkovy bod,
ktory ponuka Uchvatné panoramy a je zname medzi
turistami. Pristupové trasy suU dobre znacené a
vhodné aj pre rodiny s detmi.

Katarinka: Ruiny kostola a kldstora z 13. storocia sa
nachadzaju v malebnej lokalite, ktora je obklopena
prirodou. Tento historicky bod je oblibeny medzi
turistami, ktorf maju zaujem o histériu a kultirne
dedi¢stvo.

Priehrada Bukova: Oblast priehrady pontka Siroké
moznosti na rekredciu a vodné Sporty. Okrem
relaxacie na brehu priehrady mozZete vyskisat
aj paddleboarding, rybolov a turistiku okolo vody.
Priehrada je zndma aj svojimi dra¢imi lodami a
roznymi sttazami,

Vojensky obvod: V blizkosti Jablonice sa nachadza
vojensky obvod, kde sa konaju rézne cvicenia a
podujatia, ¢asto otvorené pre verejnost. Tieto
akcie ponukaju jedinec¢ny pohlad do vojenského
Zivota a histérie.

Golfové ihrisko Sajdiky: Pre milovnikov golfu je tu
golfové ihrisko, ktoré poskytuje kvalitné zézemie a
je zasadené do krasnej prirody. Golfové ihrisko je
idedlnym miestom na relaxaciu a aktivny oddych.

Senica a okolie: Mesto Senica ponulka Siroké
spektrum kulturnych a historickych akcii, vratane
trhov, festivalov a inych podujati. Mesto je zndme
svojimi kulturnymi tradiciami a mé bohatu histériy,
¢o laka navstevnikov.

A mnoho dal$ieho.




Tourism

Zaruby: The highest peak of the Malé Karpaty
mountain range (768 m above sea level), located
near the village of Jablonica. Zaruby offers
impressive panoramic views of the surrounding
landscape, including the Malé Karpaty mountains
and the Z&horska lowland. This area is ideal for
hiking and is part of several hiking trails, known for
its diverse fauna and flora.

Driny Cave: Located in Smolenice, this cave is
the only accessible cave in the Malé Karpaty. It is
famous for its stunning karst decoration, such as
stalactites, stalagmites, and various speleothems.
The cave has become a significant destination for
tourists and scientists interested in geology and
speleology.

Krslenica Peak: This peak is situated near the town
of Senica and is known for its diverse vegetation
and opportunities for cycling and hiking. The area
is home to many species of plants and animals,
making it a popular spot for nature lovers.

Korlatko: Korlatko is a significant viewpoint that
offers breathtaking panoramas and is well-known
among tourists. The access trails are well-marked
and suitable for families with children.

Katarinka: The ruins of a 13th-century church and
monastery are located in a picturesque setting
surrounded by nature. This historical site is
popular among tourists interested in history and
cultural heritage.

Bukova Dam: The area around the dam offers
a wide range of recreational and water sports
opportunities. Besides relaxing by the dam, you
can try paddleboarding, fishing, and hiking around
the water. The dam is also known for its dragon
boat racing and various competitions.

Military Training Area: Near Jablonica, there is a
military training area where various exercises and
events are held, often open to the public. These
events provide a unique insight into military life
and history.

Golf Course Sajdiky: For golf enthusiasts, there is
a golf course that provides excellent facilities and
is set in beautiful natural surroundings. The golf
course is an ideal place for relaxation and active
leisure.

Senica and Surroundings: The town of Senica
offers a wide range of cultural and historical events,
including markets, festivals, and other activities.
The town is known for its cultural traditions and
has a rich history, attracting visitors.

And much more.




Participativne dotaznikové
Setrenie / Participatory Survey

Trvanie dotazniku vo vacsine trval
2-10minut. Roky sa pohybovali medzi
40-65(46%), 20-40(45%), 65-85 (7%),
10-20(2%). Boli to povécsine obcania
Jablonice (61%), Senica (18%) a zvySok
iné. Vztah ku kastielu maju pozitivni,
priam nostalgicky, najviac sa vyskytovalo
navstevovanie skoly a  mene] skalky,
v rovnakom mnozstve sa vyskytujd
ludia  nezainteresovany, ktory dost
Casto jazdia okolo kastiela, a potom
dost casto sa vyskytovalo slovo ako
detstvo, vyrastanie, zarover ze velké
mnozstvo ludi aktivne aj teraz chodi
vdaka majitelom na burzy a rdzne akcie
ktoré tam usporadUlvaju ako burzy a trhy.
Vela ludi povazuje kastiel ako symbol ¢i
dominantu Jablonice. Par opytanych
dokonca  chodi  navstevovat  park.

The duration of the survey for most
participants ranged from 2 to 10 minutes.
The age distribution was as follows:
40-65 years (46%), 2040 years (45%),
65-85 years (7%), and 10-20 vyears
(2%). The majority of respondents were
from Jablonica (61%), followed by Senica
(18%), with the rest from other locations.
Participants expressed a positive, often
nostalgic, connection to the manor house,
with the most common memories being
related to attending school there, and
fewer related to kindergarten. There was
a significant group of respondents who
were not directly involved but frequently
passed by the manor. Words such as
‘childhood" and ‘growing up" appeared
often, alongside mentions of people who
currently visit the manor for events
like markets and fairs organized by the
owners. Many people view the manor
as a symbol or landmark of Jablonica,
and a few even visit the park regularly.

Pri  vybere =z obrazkov revitalizacii
oznacili Klatov od aB9 ako 40% ludi, z
vyberu moznych najlepsich revitalizacif

1. Kolko mate rokov?

-3
o
=_—

40-B5 F0-40 B5-85 10-30 BSe

4, Aky mate vztah ku kastielu Jablonica?

ODPOVED POCET
Rédi tam chodime na trhy 1
Rada navitevujem kultdrne akcie ktoré sa tam usporaddvall. Je to magicke 1
miesto,

rada chodim do parku a do priestorov kaBtiefa, ndé kagtiel tu neméie chybat 1

Pracoval som tam najpry ako dobrovelnlk # teraz ako plnohodnatmg 1

zamesinanec ud 6 rokov
Pracovall tam moji predkovia este pre grofa Apponyiho 1
Pozitiviy jazdime £asto okolo a pamiatky by sa mall vidy 2achovivat 1

Pozitiviy, byvala som v jeho blizkosti a ckremn indho  neho dycha kus 1
histérie.

Peknd pamiatka o ktond by 53 mals starafl 1

4. Aky mate vztah ku kastielu Jablonica?

ODPOVED POCET
Navitevujem podujatia, ktoré sa tam kenajd, napr, burza staro2iinosti 1
navitevnicky 1

Myslim 2e tite stavha je histerickym centrom Jablonice, af takyle otarpany 1

i svej potencial

momentalne ziadny resp. skor negativny, kedze je to schatrane 1
Moja skola ZD5 1
Moc ha nepozndm, ne podla miAs by 58 mall zachovat nage hystorické 1

budavy, pre dalkie generache. A osobne by som v tom videla nejaky pekny

penzidn,
M svoje caro 1

Mam rada vsetko historicke 1

PODIEL

PODIEL

2. Kde byvate/odkial pochadzate?

62

Jablonica indl odpoved s wypif

4, Aky mate vztah ku kastielu Jablonica?

ODPOVED POCET

Velmi by som si priala,aby bol 2rekondtruovany ako ndrodna kultdrna 1
pamiatka.. to co sa tam drobnymi kréckami robi, mi pride velmi zdihave ...

vefa sem o fom petula s rozprdvania mejich staryoh rodicoy, rediboy kiorl 1
mali na neho spomienky. Stard mama dokonca v fom isty &as pracovala.

Uréite by sa mal hoval 8 zr {. Patri to & obel , jm to 1
jedna 2 najvyznamneidich pamiatek v obei.
Tword necdmyshitelnd sucast Jablonice. Je prijemaym sprijemnenim pazdy 1

autom cez Jablonicu, Tver potencidl pre kultlrne podulatia ndshe okolia,
Treba ho obnovit 1
Tinedzerské abdobie 1

Stravil sem tam na 705 pdr rokov 60-65 1

4. Aky mate vztah ku kastielu Jablonica?

ODPOVED POSET
Je to nadherny komplex v ktorom kedysi prebyvala aj moja rodina 1
(hospodarska budoval). Vidy ma tento objekt fascinoval 3 par krat sa ml o

nej aj snivalo. Som rada e sa rekonitruuje a nechatra.
Je to nadhema historicka budova. Otec tam este chodil do skiy3 1

Je ta nddhernd a vinimodnd pamiatka a mdZe byf pychou nade| obce. Sice i
|e 3 tak,ale ak by sa zrekondtruoval,mohol by byt navitevovany turistami,

pripadoe by mobal byl wyukivany aj na rdzne akcie svadby oslavy, ...
Je to kus historie nase] obee. 1

Je to kus histérie, kiory mé v sebe patencidl. Moji stari roditia chodili do 1
kastiela elte v dobe, ked shi2il ako zdkladnd Skola. Mnaohym Tudom, Kiori v

te] dobe chodill do Ekoly, a i eéte stile medzl nami, je urlite Mito, 3e hrozila
skaza tejto krasne] stavby. Budice generdcie si zasiilia, aby tento kus

histdrie ostal zachovany

Sernica

PODIEL

PODIEL

3. Myslite Zeby sa mal kastiel Jablonica zachovat?

29

#no, urgite by sa mal sachovat

4, Aky mate vztah ku kastielu Jablonica?

ODPOVED POCET
Péti sa mi ako vyzerd a je fkoda b chdtra 1
Cdmaliéka Je siéasfou kazdéno majho dha a vidy ma mrzelo, 2e je v takom 1

zlom stave, takde ked sa zacal postupne opravoval velmi ma to poledilo a
rada tam chodim kafdy mesiac na burzu kedde je tam velmi prijemnd
atmesféra, Didfam teda, 2e sa raz podarl opravit ho cely, ked2e je krdsnou

sutasiou Jablonce.

Nostalgicky 1
Hostalgia a nade dedinskeé dedicstvo 1
MNostalgia 1
Mormiiny 1
MNeviem nemdn daday vziah som dostahovana Hem lu len pds rokov ale 1

okolie kastiela je krdsne q rada sa idem prejst do parku

4. Aky mate vztah ku kastielu Jablonica?

ODPOVED POCET

Chodil som tam da Skolky 8 Skoly 1

Chodili sme sa tam hral a skdmat 1o tam. Moja mama tam zase chodila do i
skdlky

Chodila som tam do skelky, Skely, dennodens prechddzam okolo, tedim sa, 1
5@ §3 podujall tito.miadi ludia ho opravit

Chodievam do parku na prechddziku a vidy =i predstavujem aky bol ten 1
kastiel krdsoy a modno raz bude zase, A rada chodim na burzu :)

Hrali srme sa tam ako detia bol tam kedsny park 7o vracnymi stromanmi kioné 1

tam ul bohulial niesw
historicky 1

Fascinuje ma svajou histariou, svojim charakterom.5om 2a jeho obaovu v 1
ramci zachovanda historickych podkladoy.

i, nevicim v tam potencial

PODIEL

%

%

PODIEL



a potom glass farm od mvrdv rovnako
percentualne ako Slavonice od Ova a
Hermes crystal house od mvrdv. Z toho
usudzujem Ze si vyberali povacsine,
znacnu viditelnost pévodného ale zaroven

citivost ale i inovativnost. Vnimam
Zivotaschopnost  verejného priestoru.
Doplnenie  funkcii v okrese Senica

najviac percent a to 28.7% ziskal okruh
zdravotnictvo, v zavese je kultira s
22,8%. Myslim si ze Skolstvo dostalo
najmenej preferencii kvoli dostatku skol
v Senici pripadne absencia skdlok a
vysokych skol, myslim zohréva velku rolu
ze v Senici je iba poliklinika a zdravotne
sluzby ¢i Komunitné ¢&i Kulturne veci v
okrese chybaju, tak isto pecovatelska
sluzba. Senica tak ako cele Slovensko
pocituje  stratu  mladych [udii tak
preferencia je v skvalitneni zivota v tomto
regione pre mladych. Co respondentom
najviac chyba oznacili najcastejsie
obchvat, starostlivost, oddych,relax,park,
potom kaviaren a restauracia  Ci
nieco pre deti. Ostatné odpovedi ako
kultdra, domov dobchodcov, podujatia,
turizmus, byty pre mladych a cyklotrasa.

When selecting from the revitalization
images, 40% of respondents chose Klatov
by aB9 architects as the best option
from the set of potential revitalizations.
Glass Farm by MVRDV received an equal
percentage of votes as Slavonice by Ova
and Hermes Crystal House by MVRDV.
Basedonthis, | conclude thatrespondents
mostly chose projects that maintained
significant  visibility of the original
structure, while also showing sensitivity
and innovation. | perceive this as a
reflection of the vitality of public space.
In terms of adding new functions in
the Senica district, the healthcare
sector received the highest percentage
of votes (28.7%), followed closely by
culture (22.8%). | believe that the low
preference for education is due to the
adequate number of schools in Senica,
although the lack of kindergartens and
higher education institutions plays a
role. The limited availability of healthcare

5. Ktora z revitalizacii(obrazkov) sa vam najviac
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7. Co Vam v Jablonici pripadne Senici najviac

chyba?

ODPOVED

Chahvat

e sa nezachovalo vias higtorickyeh pamiatok
Zelefh

y dom, v ktorom bude viace|

 Stile ar alebo
obchadoy [za Ktorymi sa musi cestaval do susedného mesta... To 5a tyka aj
zdravotnictval, restauracie & kaviaref nieco na posedenie fedl, Vytvorl to a)

pracownd miesta pre Mfudi, ktory nemajl moknost cestoval za pracou.
Zdbavné centrum pre deti aj dospelych, 2elaniie ndmestie

Wellngss

Vyzitie

Vybavenost v yXitie

POCET PODIEL
2 %
1 1%
1 1%
1 1%
1 %
1 1%
1 1%
1 1%

7. Co Vam v Jablonici pripadne Senici najviac

chyba?

ODPOVED

Lahastajnost ki kultirny m pamiatkam a neschopnost kompetantnych
wytvorit v obcl také zaujimavosti, ktoré by prildkall navitevnikov do obce.....

Lacresie potlraving ako Jednota
Kvalltnd lokiina restaurdcia
Kipafisko kino misiarsivo...
Kultdrny ralas

Kulidra, viac divadia alebo premigtanie filmov, Na tie najnevile titulky, mus/
do TT alebo S1a myslim 2e @ 1o velka Skoda.

Krasny kastiel s reStaurdciou, cukrariou, parkam, s miestnastou na rodinné
alebo af vidie podujatia | koncerty), vellnessom, ubytovanim... niedéo
kamphixné

POCET PODIEL
1 1%
1 1%
1 %
1 1%
1 %
1 1%
1 1%

6. Co by ste preferovali doplnit v okrese Senica?

29
23
7
L]
Zdravotnictva { Kultidra
Kiipele, Terapie, (Kemunitné Seniorsky upine iné
Doktory, ... | akcte, Galdrie,  domaov, Socidine

Mizeum,...) iyvinse, Detsky

doma, ..}

7. Co Vam v Jablonici pripadne Senici najviac

chyba?

ODPOVED

Nighen v tpehte sideinyeh priestorech, ale celkove na Gzemi Stovenska chyba
koncepcia moderného vidieka a celkovo krajsich werejnych priestoro.
Potencldl cestovného ruchu je napriek prirodne) rozmanitosti verfmi siaby,
vehfadom na to, e ndm chybajl zaufimawvé architektonické diela (stavby,
zéhrady, verejné priestranstvd, ) a takmer Gpind absencia zdkitkového
turlzmu.

Migde kam isf & defmi

Nieci pra deti

NIt ma nenapadd

Nig

Neviem co by tu take chybalo skono vsetko co ja potrebujem tu je nackolo

Neviem

7. Co Vam v Jablonici pripadne Senici najviac

chyba?

ODPOVED

Komunitny priestor pre mladsich i starsich, Priestor kde by mohli byt
prednasky, koncerty, vystavy, pokojne vikendove hranie doskovych hier,
rozne aktivity ktore by prepajall seniorov s miadymi - aby sa prvi citii
uzitocnd @ pochopili tych drubych a druhi navnimali 2e pryi im maju co
ponuknut aj ked uz su v nefakom veku. Tiez mi chyba prevadzka, napr.
kaviaren s vyberovou kavou, praziar vyherove] kavy, restauracia ktora vari z

lekalnych surovin a uci tak ludi preco je lokalnost dolezita.
Kamunitny priestar
Komunitné priestory

Klubovd &innost pre midde? a denne centrum pre seniorov - mohio by to byt
4| spojend, aby 5a mall kde ludls sretdvat - v interiéry

Kaviarefi s detskym kdtikom, culrdred, dobra reftaurdcla.

POCET

1

POCET

Socidine shiity | mix aleboniefo  Rekredcia (Hotel,  Skelstve (Skatka,
Restaurcia,. )

PODIEL

%

PODIEL

1%

7. Co Vam v Jablonici pripadne Senici najviac

chyba?

ODPOVED
W Jablonici peknd kaviared

v Jablonicl nejaka slusna restawracia/bar/kaviaren (teraz je tam cerstvo nova

cukraren co je plus). Vybehy/ihrsko pre psy.
V jablonici miesto kde 5a da posediet s priateimi rodinoy na urovni
V Jablonici je podia mia vietkino dost

V Jablonicl chyba domov dochodcov,ktary by ol prospesny pre miestnych
dochodeov, normaing restauracia kdae by bol priestor a) pre mamicky s
detmi, workout ¥ miestnom parku by bol super,

V Jablonicl cyklochodnik a rozdireny most,y Senicl doprava, konkrétne
sweteind kiitovatka, preched na Smart sem nezaznamenal zmeny (ideding
vymena 2a kruhovy objazd), napepsie aspof Siastodny obchvat.

W Iahinnkel By makis bt vine Rinirauen akeil

7. Co Vam v Jablonici pripadne Senici

chyba?

ODPOVED

Oddychava 2éna v Jablonici

Odborny lekar obchvat |

Obchvat, pesia 2dna, kvalitng reStaurdcia, kultdre podujatia na drovni
Obchvat

Mormalny most v Jablonicl

Mormalny ludia

Migten v tfchio sideinych priestarech, ale celkove na dzemi Slovenska chyba
koneepcia moderného vidieka a celkovo krajlich verejnych priestorov.
Patencidl cestovnéha ruchu je napriek privadne] rozmanitasti velmi slaby,
vzhladom na to, fe ndm chybajd zaujimavé architektonické diela (stavby,
rahrady, verejng priestranstva,...) a takmer Gpind absencia zaitkového

turizemu.

7. Co Vam v Jablonici pripadne Senici

chyba?

ODPOVED

edte viac koncepine] zelens a oddychovich pldch s rdznym zameranim -
pre seniorov, adolescentov (dievéatdfchlapei), mamicky s defmi, dale]
Spertevych zdn rézneho zamerania, cyklatrasyll!

Dopravnd infradtruktira

Domov dbchodeov a detsky domoy

Dobré reftaurdcie, viac Kultdrmych podujati, koncertov,...
Dobrd restaurdcia

Dobrd diskotéka

tajoviia

Cykiotrasy medzl.obcami

POCET PODIEL
1 1%
1 %
1 1%
1 %
1 %
1 %
1 ™

najviac

POCET PODIEL
1 1%
1 %
1 1%
1 %
1 1%
1 1%
1 %

najviac

POCET PODIEL
1 1%
1 1%
1 1%
1 1%
1 1%
1 %
1 1%
1 %



services, with only a polyclinic in the
town, and the absence of community
and cultural services, as well as senior
care, are significant factors. Like the
rest of Slovakia, Senica is experiencing
a loss of young people, which suggests
a focus on improving the quality of life
in the region for younger generations.
When asked what respondents felt was
mostlacking,the most frequentresponses
were a bypass road, care services,
leisure spaces, parks, followed by cafes,
restaurants, and children’s facilities. Other
responses included culture, retirement
homes, events, tourism, housing for
young people, and cycling routes.

Verejnost by si najcastejSie vedela
predstavit v kastieli kultUrne centrum
a hotel pre turistov. Casto sa tiez
objavovali navrhy ako wellness, spa a
relaxacné priestory, galérie, vystavy,
koncerty, divadlo, kino, spolocenske
priestory a muzeum. Dalej spominali
starostlivost,  restaurdciu,  kniznicuy,
detské zariadenia a detsky domow.

Respondenti boli spokojni s otazkami a
¢asto vyjadrovali spokojnost s aktualnymi
majite/mi a ich snahou o obnovu kastiela.
Boli nadsenl, ale vyjadrili aj obavy z ¢asu a
finan¢nych nékladov, ktore bude potrebne
vynalozit. Z odpovedi bolo citit nadej,
podporu a spolupatricnost. Verejnost
vnima tému velmi vézne a ma siny
vztah k budove, ¢o povazujem za dobry
zaklad pre udrzatelnost projektu. Malokto
vSak vie, ze budova je narodna kultirna
pamiatka, pretoze je vo velmi zlom stave
a bude potrebovat znacnd dotaciu.

The public most frequently envisions a
cultural center and hotel for tourism in
the manor. Wellness, spa and relaxation
areas, galleries, exhibitions, concerts,
theater, cinema, social spaces, and
a museum were also commonly
suggested.  Other ideas included
care services, a restaurant, a library,
children's facilities, and an orphanage.
Respondents were satisfied with the

survey guestions and often expressed contentment
with the current owners and their efforts to
restore the manor. While they are enthusiastic,
they also voiced concerns about the time and
financial resources required for the project. The
responses reflect hope, support, and a sense of
solidarity with the cause. The public takes this
issue seriously and has a strong connection to
the building, which | see as a solid foundation for
the project's sustainability. However, few people
are aware that the building is a national cultural
monument due to its severely deteriorated condition,
and it will require a significant grant for restoration.

8. Ak by ste mali moZnost rozhodnut ¢o by sa malo
diat v kastieli Jablonica ¢o by to bolo?

ODPOVED POCET PODIEL

Zikditkovy pobyt - niedo tematicke z 1ej doby v kiore] bol kadtiel postaveny, 1 1%
Napriklad by ta mohle fungovat tak de sa ndvitavnici ubytujo, vyskosajo si

ako 83 #ilo v tych Easoch vdfaka rdznym aktivitdm a ped. Kvazi niego ako

tibor pre deti a) dospeljch 8

Welnes 1 ™
Vystavy, kencerty 1 1%
Vystavy, kaviarah 1 1%
Viystavy 1 1%
V tomto nezrekonstrucvanom kastiel by sa fatko nieto mohlo dial... 1 %
V siEasnosti konajice sa burzy a cez leto fastival sd super, mohli by 1 1%

pribudnif e4te maZna maty plvny festival alebe koncerty kfudne (nemystim

Arln raernd ualbd na In i o 2ol sadmiankul sle nalakd brmnen &

8. Ak by ste mali moznost rozhodnut ¢o by sa malo
diat v kastieli Jablonica ¢o by to bolo?

ODPOVED POEET PODIEL
Muzeum 1 %
Mne by sa patiio, keby tam vznikio nieéo ako centrum volndho £asu pre 1 %

det, Skdlka (kvdli prostrediu parku) alebo gakinia

Kupele, sauna, spa, relax 1 1%
Hulturnl, spoledenské a historické akce 1 1%
Kulturme vy Zitie 1 %
kultirne, svadobné podujatie, muzeum, historické aj vedecké podujatia, aj 1 1%
nieto novodobs aby zaujall 3| madyeh ludl, j8 1o velky kadtied s mnoha

migstnostama lak vietko toto sa tam zmesti

Kultdrne podujatia, retaxaéné centrum, Stylové ubytovacle zarladenis... 1 %
Kulidrme podujatia, 1 1%

ODPOVED

Reitaurdcia, kipele, priestory na spolodenské podujatia- svadby, oslavy,
burzy, vystavy.

Restaurdcia

Reprezentaéné a volnoéasové vyuzitie, Sobdina sief, kulturno spolodenské
pristupnd priestery (tanec pre det aj dospelyeh , zdujmovd Sinnost , mala
kinosdla a pod.

Remesaind trhy.. festivaly Sermu.. burzy.. semindre..

Prendjom Izby v modernom date s velkymil oknaml s welnessom
Prehlladky, svadobné obrady,

Frehliadky

Prabliadka  wieraua (maals

ODPOVED

Komunitnd a kultdrne centrem

Kniinica, kavierad, denndé kiuby pre senlorov/detl, moino Skdlka, mizeum
alebo vystava expondtov. Ale pddi sa mi aj 1o to tam je teraz tentrh a
predajfa rastlin, Maodno niekde dolu spravit k tomu kaviarmitku/cukrdren aby
ludia mohil posediet by bolo fajn. Ale mozno by bolo fajn kastiel rozdelt - v
Jedne] Casti kaviareh/Sukrareh, v dalie] Casti vystava expondtoy, v dalse)

spravit denny klub, leba ten kadtiel mi pride velky a mohol by mat viacers
vyulitl séCasne.

Kino by bolo super miesta je tam dost, svadby ,udalosti pre mamitky s defmi
kaviaren/bar, galeria, mensie koncertyldivaio
Hotel, welness, priestor pre vatie oslavy, svadby,

hatel, welness

9. Vyhovuje vam okolie kastiel'a v existujucom

POCET

POCET

stave s parkom a futbalovym ihriskom?

s

Ano fu e to @ & by to mohla fungovat s novou
funkeiou

Hie « dopinte odpoved £o by ste tam radi videli

8. Ak by ste mali moZnost rozhodnuf ¢o by sa malo
diat v ka&tieli Jablonica €o by to bolo?

PODIEL

8. Ak by ste mali moZnost rozhodnut ¢o by sa malo
diat v kastieli Jablonica ¢o by to bolo?

PODIEL

%

%

ODPOVED

Napada mi mo2nost &ast kadtiefa/hospodarskej budovy vyulivat ako hotel.
Myslim 5i Ze modnost ubytovania v tak krdsne] historicke] budove by ccenile
wela Tudi, hlavne asi turistov, mehla by tam fungoval reStaurdcia, slebo

kaviareh a mohlo by te byl Glasnéd miesto na svadbufing podujatia.

Myslim ¥e burza je vybornd akcla ktord mad dspech a zaujala, Presldvilasaa
poznd Ju &irdle okolie, Myslim si ze keby 53 zamerate na jednu &innost a

vylepsujete ju, rozsirujete... Tak by to pritahovalo viacei a viace] fudi
mizaum ro Fvota v kadtieli (ndbytok, odev, dperky...)

Muzeum, ubyrovanie (ale skor slow a udezatelne ake komercne a luxusne),
kaviaren kde si dam kolae T miestayeh surovin - fabikovy 3] a hlavne receply
starych mam - ¥ zmyshe naco nam e mango cheesecake ked aj tak vsetci
odpadavame I buchiet a ceresnovych kysnutych kolacov o), kavu od maleho
slovenskaho praziara 7 vybarovyeh zrm, plvo & vino detto - nage, mame vala
kwalitnych vyrobeov, kied su zaroven svetovi ), tiez 2a koncerty - kiudne aj

ODPOVED

Dom senigrow ale Speclalizovang centrum pre deti s postihnutim, autizmom

aleho detsky domov

Divadid, prehliadky, remoselng vystavy a jarmoky

Diat by & tarm mala hlavne rychla rekonstrukeis.
Detsky domov, dom seniofov, kiub dichodcov hotel atd
beine olvorena reslaurdcia

Bar

Asi zdravotnicive

Ako som ul napdsala v otdzke pred, mohol by sa zrekondtruovat a spravit
stohl krdsny penzion s renesandénymi prvkami a tym padom by to podla
moje] mienky prilakalo viae tristov,

ODPOVED

Zial, uvedsmujerm si, 2¢ rozsiahla reksnitrukcla by potrebavala
astronomickyd dotdciu. Ale snad postupnym zveladowanim bude priestor
whedng aj ni viiddie kencerly & akcie, ktord prinesd zisk poukitelny na daldie
napredovanie rekonstrukcie,

Som spokojmi s otazkami

Robite skveld précu, tedi ma sa pozerat zakaddym £o je na kastiell nové [
prerobené. Podarilo sa vam rozbehnif super akcle, Je vidiet za vami kus
prace. Prajem vam to, budem vam nadale] dedal palce v obnove a

rekenitrukcil celej budovy.

Rada by som videla kastiel ud opraveny. Renovacia kadtiela uZ trvé ozaj
pridihe.

Podfa toha ako napredule rekon&trukcla, tak sa pine] opravy vaéiina z nds

nedotije

8. Ak by ste mali moznost rozhodnut ¢o by sa malo
diat v ka&tieli Jablonica €o by to bolo?

POCET PODIEL
1 1%
1 %
1 %
1 %

8. Ak by ste mali moZnost rozhodnit o by sa malo
diat v kastieli Jablonica ¢o by to bolo?

POCET PODIEL
1 %
1 1%
1 1%
1 1%
1 1%
1 ki
1 1%
1 =

10. Chceli by ste sa vyjadrit eSte ku kastielu a
doplnit ¢o som sa napriklad nespytala?

POCET PODIEL
1 1%
1 1%
1 1%
1 1%



ZAVER PDS
CONCLUSION PS

healthcare - therapy

+ administrative and seniors public roof part
day care center free gallery
terapie - starostlivost/ ;T;ayfcuﬁ?c;tr children
zdravotnictvo . CULTURE
+administrativa 2np hotel+spa P
denny stacionér pre P p strecha verejnost -
traditional workshops, arc ny ‘ 2np hotel+spa+wellnes . verejna galeria
and crafts, stores of locals, seniorov - § social  and  community knihovna
rent workspace places 7 f spaces spolocenske priestory oddyvhové a
remesIné dielne ‘ a komunitne relaxacéné priestory
workshopy a obchod KULTURA ‘Inp hravé pre deti
culture KULTURA

prendjom dielni

denny stacionar
Skolka

day care
kindergarten

reStauracia .
kaviaren

restaurant
cafe

byvanie pre turistov,
umelcov, mladé rodiny,

tourist accommodation,
artist performance
accommadations, young
families = affordable
housing
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Podla ilustracie
na mape
mozeme vidiet,
7e najstarsou
stavbou v
Jablonici

je kostal s
najblizsim
okolim, ktory
tvorf historické
jadro obce.

in Jablonica is
the church and

pozorovat, aka
sa struktira®
osidlenia
Jablonice
pastupne
zhromazdovala
v okoli hlavnej

namestie, ako

ho pozname zks
its immediate

village's historic
care.

kastiela, Tieto =
ey . dve dominantné.

stavby tvarig
symbolicky#:
stred dediny,
kde sa mohlig™
obyvatelia
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pri vyznamnych
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1810-69
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;&?3_ Historical maps
. wreveal how the
“Hsettlement
~structure of
.+ “Jablonica
o' gradually
‘“clustered
*~‘around the main
* road, forming an
informal public
space. A true
" town square, as
~..commonly seen
~_in urban areas,
. never developed
% .1 within the
.0 v village. However,
“. . it can be argued
% ‘that the social
“and communal
% _functions of a
%" isquare have
...~ historically
P N LA . * . “been fulfilled
o I 5 LS by the area
Wi ;f" " d

B : ST e “surrounding
o 13 S Ao 3 .-' : % Ty T :_‘ 1
% sy 'c“'r" L N - thechurch

Ll Mg L
i s, :% :
B, -~ rand the manor
... -house. These

- two prominent

o g% 4 buidings create
A a’ﬁ a symbolic
PR ety -,;_:_f‘ognter of the
A TS vilage, where
R RN residents

¥ - Ve .\'. : 5 :. ;‘r.\_._..- ’:._,.‘ .:_. w ., s .:_
f: _“- & rtﬁ:‘ ":“ I_._‘:I?L@. ‘ 4 . _::? =|

L Sigie :-ﬁ‘
ey
A

T s

o
g

TR

§ could gather

¢ for significant

Ff;q' ﬁ “social and

a—ggfhgﬁia events.

. ¢ Inthis way, the

"v b= vicinity of the
“i @ ichurch and the

. Imanor house

. has become

q
._;?}:5&}5 imagined
ez, Neart of the
o S icommunity,
s serving an
S important social
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Na mapéch#® 2§
vidime " 18
stromoradie = *
jabloni pozdizy =
Ceskeja %

cesty, ktoré* % Xy W
= 1 S = Y Y

nézov obce:

inSpirovalo,
Jablonica » Pt oo

bola kedysi .'.d_;f,'
vyznamnouy, . N
obchodnou &

trasou a g0
aleja jablon®™ f
sa tak stala".

symbalom,

ktory sa s s
s A » WP
Spaja s obcouda e
dodnes £

It shows a
row of apple
trees along
the Czechf
Road, whichi
inspired the’
village's name,
Jablonica.
This route
was once a
major trade
path, making
the apple-lined
road a lasting
symbol of the
village. ; -
english parkds =38 -
anglicky par M -

200 m

OSM prispievatelia, Ministerstvo Zivotného prostredia SR



«~,/ /185703
*“Jablonica
p6sobi od
pociatku ako
jednotna obec,
/% zatial ¢o Senica
" sa sklada
/| -7 povodne
&4+« , samostatnych
Castf, ako su
,Sotina, Cacov a
Kunov.
R
Jablonica
£2, has always
appeared as a
unified village,
whereas Senica
is currently
composed
of formerly
separate areas
such as Sotina,
Cacov, and
Kunov.

Sandorf { M& ’ ‘#

18571883

Jablonicu
vsak rozdelila
zeleznitna trat
na dve Casti.

However, the
railway line
has divided

Jablonica intor
two parts.




' 192034
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V obdobi
socializmu a
komunizmu,
priblizne od
roku 1948 do
roku 19889, boli
v Ceskoslov-
....... (s ensku vyrazng
) zésahy do
urbanistického
a architek-
tonického
rozvoja, pricom
»spolocenske
#potreby Casto
prevysova-

li ochranu
historickych

a prirodnych
“pamiatak. V

Ly

N e
= : A
- »

ice sa poc¢as
obdobia, ked
park pri kastie-
li sluzil ako
Skolsky areal
(1952 —1990),

balové ihrisko.
Takéto zasahy
boli typické,

o, | pretoze vteda-
r¢j&i rezim kladol
déraz na kole-
'iktfvne vyuzitie
sverejnych prie-
Ystorov a rozvaj
telovychovy,
¢o viedlo

k Upravam
parkav Ci
historickych
zahrad na
Sportové a
rekreacné
Ucely.

~ OSM prisnievatelia. Ministerstvo 7ivotného nrostredia SR

pripade Jablon-

vybudaovalo fut-

18571971
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During the

socialist and
communist .
era in Czecho- -
slovakia, from.:x" -
approximately|

Qo

——

a

ferr i )
Bl oo [,5‘7‘;06'? "’?\\

architectural
development
often prior-f...: 5+
itized social:
needs over
the preserva _
tion of historif:

b

In Jablonica, %0
while the iy
manor park ' s
served as a:-f;j"
school area °_¥.
from 1952 to ™
1990, a foot-
ball field was
constructed
there. Such
modifications
were common® .
as the regime=*®
emphasizeduf
collective
use of public
spaces and
promoted
physical edu-
cation, leading
to the adapta-
tion of parks,
and historical "
gardens for.f ;

sports ands3



\1990

Respekt k
pamiatkovej
ochrane bal v
tom case Casto
obmedzeny,
pretoZe rezim
preferoval
prispdsobenie
N o
. tychto
priestorav
I_.aktuélnym
~'= “potrebdm
i i ?i-;;':ﬁ‘spoloénosti,
=5 pricom

; architektonicke
M, A a kultdrne
" M hodnoty parkov
‘J'-H &A1 ustupovali
Yo' :‘i‘. novym
AR ~sfunkcidm. Dnes
by sa podobné
zasahy do
pamiatkovo
ﬁohrénen\ych
lokalit

1990

Respect

for heritage
conservation
was limited

at that time,
as the regime
favored
adapting these
spaces to meet
societal needs,
often at the
expense of
architectural
and cultural
values. Today,
interventions
in protected
heritage sites
would likely

be subject to
much stricte
assessment.’.



Architektonicko-historického
vyzKum (325sTrAN)
THAKA BB

Objekt ma podorys takmer uzatvoreného pismena

U s centralnym nadvorim, predstavanym vstupnym
dvorovym rizalitom a malym bo¢nym rizalitom v
juhaovychodnom rohu nadvoria. NaroZia vychodnej
fasédy st na severnom aj juznom konci ukoncené
Stvorhrannymi diagonalne situovanymi vezami. Hlavny
vstup do objektu je reprezenta¢nym portélom z
nadvaria, okrem toho sa do jednotlivych ¢asti vchadza
dalgimi samostatnymi vstupmi z nadvoria (celkovo
dalgie 4 vstupy) a z ulice (1 vstup). Dispozicia —
zékladnou dispozi¢nou formou je 4 trakt s centralnou
komunika¢nou chodbou v oboch nadzemnych
podlaZziach.

Zhodnotenie vyznamu pamiatky a Specifikacia jej
pamiatkovych hodnot

Predmetom ochrany objektu kastiela je jeho cely
dispazi¢ny a hmotovy stav — koncepcia uceleného,
postupne budovaného vyrazu, vratane pédorysnej
a hmotovej dispozicie, vo vsetkych podzemnych a
nadzemnych podlaZiach.

Analyza vyvaoja pamiatky

Najstarsie osidlenie obce pochadza z mladsej doby
kamennej, ¢o dokladaju nalezy viacerych kamennych
brusenych nastrojov a Stiepanej industrie z katastra
obce. Slovanské osidlenie je zastUpené ¢repovym
materidlom z polohy pri Poldkovom mlyne, ktory je
datovany do 9. - 10. stor. Mladsie nélezy datované do
1. = 13. stor. pochédzaju z polohy Na valoch. Ravnaky
materidl bol objaveny aj pri vykopovych pracach v
priestore kastiela pri jeho adaptécii na $kolu a to

v znatnej hibke 2 — 6 m (Kol. 2002, s. 7 — 9). Prva
pisomné zmienka o obci Jablonica (villa Jobluncha) sa
nachédza v darovacej listine z roku 1262, ktorou krél
Belo IV. daroval ¢ast majetku hlohoveckého panstva
svojmu sluzaobnikovi Serefelovi. Cez Jablonicu v
stredoveku prechadzali vyznamné obchodné cesty: Via
Bohemica (Ceska cesta), ktord spajala Prahu s Budinom
a tzv. Jantdrova cesta, ktora vychadzala od Devina

smerom na sever az do Velehradu pri Uherskom Hradisti.

\ katastri obce bol v priebehu 13. stor. vybudovany hrad
Korltko, ako men&( strazny hrad (Kol. 2002, s. 10 - 17;
Zavodny, A. a kol. 2012, s. 11— 13).

Obec mala podla historického chotarneho popisu v 16.
stor. dve centra - Staré Jablonica a Chytkov, neskarsie
Podhradie. Koncom 16. stor. ziskala na urcit dobu aj
vysady mestecka - oppidum, ktoré jej v8ak boli po roku
1704, po zrade pocas Rakocziho povstania, odobraté a
dané inej obci korlatskeho panstva Sandorfu. Odvtedy
sa totiZzto Jablonica v pisomnych pramenoch aobjavuje
opét len ako pagus - dedina ( Kol. 2002, s. 12 - 13;
Zavodny, A. a kol. 2012, s. 13 — 14). Dal$i vyvoj obce a
kastiela je spracovany historikom Tomasom Janurom.
Kastiel - postaveny 1663 s pojatim starsieho
renesancného objektu do novéhao padorysu. Prvy
renesancny kastiel vyhorel pri pustoseni mestecka
Turkami. Fasada ma barokovo-klasicistickd Upravu z .
1770, zle obnovena koncom 19. stor. Ku kastielu patri
barokova hospodarska trojkridlova budova.

Kastiel je umiestneny v rozsiahlom parku, ktory najméa
od 50. rokov presiel Upravami a zmensSila sa jeho

pévodna plocha (s. 2). Kastiel je podpivniceny, z dévodu
zavihania boli suterény pod juznym kridlom zasypané. Z
historickych Udajov vyplyva, Ze zachované renesancné
murivé su z lomového kamena a nachadzaju sa v juznej
Casti objektu. Barokovy aobjekt mé muriva z lomového
kamena a palenej tehly, narozia rizalitu su spevriované
pritesévanymi naroznymi kvadrami (s. 3).

Objekt v juznej ¢asti parku: blokovéa prizemna stavba
situovana V — Z. Jedna sa o pévodne barokovy parkovy
objekt prestavany koncom 19. stor. (s. 6).

Objekt v severnej ¢asti arealu: prizemny trojkridlovy
objekt povodne hospodarskeho zazemia (koniarer,
jazdiaren, obytné kridlo). Pédorysne tvori ,U", vychodné
kridlo je nadstavang s Ciasto¢nym podpivnitenim (s. 7).
V 80. rokoch 20. stor. bol objekt vyuzivany Zbernymi
surovinami na skladovanie a spracovanie kozi a peria
(s. 8). V stredoveku obcou prechédzala cesta ,Via
Bohemica", Prva pisomné zmienka je z 12. stor. Terajsi
kastiel bol pravdepodobne postaveny na mieste
byvalého ,Blatno-hradu’, ktory bol obklopeny priekopami
a valmi (Udaj z rukopisu Dr. Gabrisa ,Dejiny Jablonice a
jablonickej fary", 1952). Obec patrila do panstva hradu
Korlatko, ktory v priebehu 16. stor. patril rodom Bauffy a
Nyiari. V roku 1578 ziskali majetky Gaspar Pongrac a Jan
z Oponic.

V roku 1608 si Pongraciovci a Opaniovci postavili na
mieste byvalého hradiska spolo¢ny kastiel. V roku

1620 sa vylucnym majitelom stéva rodina Oponiovcov
(s.10). V roku 1663 bola obec aj kastiel vypélené a
vydrancované Turkami. V roku 1704 Rékoczyovské
vojsko tu v méji vyhralo bitku nad cisarskymi vojskami.
Cisérsky generdl Rican sa zabarikddoval v kastieli (s.
10). 1704 ziskal kastiel do ruk baron Lap8ansky , ktory
ha dal v roku 1704 — 1705 rozsirit a obnovit. V roku 1750
majetok zdedili dve dcéry, z ktorych jedna sa vydala

do rodiny Apponyiovcov a ti vlastnili kastiel az do 1. sv.
vojny. V roku 1897 bol cely kastiel prefasadovany (s.

11). Pred 2. sv. vojnou suzil kastiel ako sypka. Potas 2.
sv. vojny tu bolo ubytované nemecké vojsko. Po 2. sv.
vojne tu bola zakladna skala a neskor Zberné suraviny
(s. 5). Do odchodu rodiny Oponiovcov v roku 1920

bol park udrziavany (s. 5). Po roku 1948 Gast parku
medzi riekou Myjavou a pdvodnym mlynskym nahonom
bola rozorana a stromy vyrubané. Mlynsky nahon bol
zruseny v roku 1976. Byvaly ovocny sad a zéhrada su
Ciastocne vyuzivané. Neskor boli prevedené terénne
Upravy pre ihrisko a budovanie jeho zariadeni (s. B).
Travnaté plochy a pévodna cestna siet je narusena.
Prva pisomna zmienka o abci 1262 Jabluncha. Lezi v
severovychodnom cipe Zahorskej niziny, 217 m n. m.

V roku 1607 ziskala Jablonica titul mesta s trhovym
pravom a bol tu postaveny pivovar (s. 22).

Vznik kastiela v Jablonici Gzko suvisel s osudmi Korlatky.
Poslednym majitelom hradu, ktory na rom trvale

sidlil bol barén ?igmund Korlatkdy (+1546). Po smrti
bezdetného Zigmunda hrad presiel do ruk Frantigka
Nydryho (+1551), manzela Zigmundovej netere Alzbety
Korlatkdyovej (11550).1 Obaja manzelia viastnili nedaleky
hrad Branc, kde byvali a Korlatka s prislusnym panstvom
zostala iba zdrojom prijmov. 16. oktébra 1546 Nyary s
manzelkou od panovnika Ferdinanda I. ziskali moZnost
slobodne nakladat so svojimi panstvami Branc a
Korlatka.2 Vdaka udelenej slobode sa neskorsi vyvoj na
korlatskom panstve uberal cestou neustalych deleni
majetkov a dedeni po Zenskych linidch. Vznikli tak
podmienky na postupny vznik reziden¢nych kastielov

a kurif jednotlivych spolumajitelov panstva v Cerovom,
Hlbokom, Jablonici, Lieskovom a Trstine.

Alzbeta Korlatkdyovéa pred svojou smrtou odkazala
Korlatku manzelovi baronovi Frantiskovi Nyarymi,

ktory 10. marca 1557 napisal svoj testament, v ktorom
ustanovil dedenie Karlatskeho panstva po zenskej

linii. Prvd polovicu hradu a dedin zanechal Anne
Korlatkdyovej (11561), sestre svojej nebohej manZelky
Alzbety. Druht polovicu hradu a dedin odkazal do
spolo¢ného uZivania Gagparovi Pongraczovi (Pongratz)
(+1580), synovcovi Zigmunda Korlatkdyho bratom
Janovi a Stefanovi Apponyiovcom (Apony), synovcom
Zigmunda Zigmundovej sestre Kristine Korlatkdyovej
(+1570), vdove po Stefanovi Majthényim (Maythiny)
(+1524) a napokon dal$ej Zigmundovej sestre

Barbore Korlatkoyovej (+1553), vdove po JeremidSovi
Zablathym.3. Pre vznik reziden¢nych sidiel v Jablonici a
Trstine mal rozhodujuce slovo Gaspar Pongracz. Gaspar
nechal postavit v Jablonici kdriu. roku 1617 jablonicky
kastiel ziskal Danielov syn barén Stefan Pongracz
(+1640). Stefan Pongracz zomrel slobodny a bezdetny
a v kastieli v Jablonici sa usadil Stefanov brat barén
Daniel Pongracz (+1670). Daniel nechal v rezidencii

z vlastnych penazf zhotovit nové drevené trémové
stropy a okna. Zisk kastiela s majerom a pivovarom

23. aprila 1641 potvrdila ostrihomské kapitula. Neskor
doslo k zémene majetkav a vymene rezidencii. Daniel
Pongracz prenechal kastiel v Jablonici bratovmu synovi
barénovi Stefanovi Pongraczovi (11662). Rezidencia
mala pripadnut pozostalej vdove Katarine Lengyelovej
a dcéram Alzbete, Eve, Katarine, Zuzane a Zaofii
Pongraczovym. Opatravnikom sirét a dozorcom nad
testamentom sa stal Stefanov brat barén Frantigek st.
Pongracz.8 Niekedy po roku 1662 vyhotovili rozdelenie
kastiela v Jablonici medzi pozostali manZelku a dcéry.

Jan st. Labsanszky sa rozhodol postupne odkupit
vsetky zalozné podiely spoluvlastnikov panstva a
zaroven tak rozsirit svoju majetkovi zakladru. 29.
septembra 1697 podpisal dohodu v mene svojej
manzelky Klary Pongraczovej a celého rodu Pongracz s
podprovincidlom rakuskej jezuitskej provincie Ladislavom
Sennyeym. Koncom maja 1704 vSak po vitazstve
kurucov nad cisarskymi vojskami pri Smoleniciach
oblahol Korlatku Alexander Ocskay a jeho vojaci vyplienili
panstvo. Po dobyti hradu povstalci odvliekli Jana st.
Labsanszkého a jeho syna Ladislava Korlatkdyho a
zavreli ich na Starom hrade. mozno vyvodit hypotézu,
Ze kastiel v Jablonici sa az do roku 1716 nachadzal v
nevyhovujicom stave a nezodpovedal poziadavkam
pohodinej rezidencie. Do¢asne sa rezidenciou stal
Lieskov, pravdepodobne do ¢asu, kym sa neskanci
prestavba kastiela v Jablonici, Po smrti Ladislava
Korlatkoyho niekedy v roku 1754 alebo 1755 sa dedickou
vSetkych majetkov stala jeho manzelka Juliana
Ottlikova, ktora 15. februara 1755 rozhodla o rozdelenf
majetkov medzi dcéry a ich Zzenichov. Doslo tak k
opatovnému rozdeleniu celého panstva medzi viacerych
spolumajitelov. Kastiel v Jablonici ostal Julianinou
hlavnou rezidenciou az do jej smrti niekedy v roku 1772.
Pravdepodobne v roku 1777 vzniklo ocenenie kastiela

a prislichajuceho arealu v Jablonici — celkova hodnota
kastiela predstavovala 20 000 zlatych. Kastiel priamo
susedil so stajhami, domom zahradnika a dalsimi blizsie
nemenovanymi abjektmi. Do celkovej sumy zapocitali aj
stavby stojace osobitne v blizkosti rezidencie — majer,
pravizorsky dom, dva remeselnicke domy s dielfami,
dom kocisa, dom rybara a kuchara.

Rezidenciu bude potrebné zvacsit a opravit skody, ktoré
pravidelne sposobuje rieka Myjava pri povadniach. Prva
Jozefova manzelka bola bardnka Eleondra Jochlingerovéa

(1777 +1804) nositelka najvy$sieho Zenského
radového vyznamenania v monarchii — stala sa damou
Hviezdového kriza. Druhé manzelka grofka Terézia
Serbelloniova (1782 +1849) pochadzala zo starobylého
rodu talianskych vojvodov. Monarcha nakoniec ocenil i
osobné Jozefove zasluhy v bojoch proti Franctizsku a
Napoleonovi v radoch armady.

Poslednym slachtickym majitelom kastiela, ktory
inicioval rozsiahle Upravy sidla pred rokom 1899, bol
grof Anton Apponyi (1852 11920) spolu s manzelkou
knaznou Mariou Montenuovo (1859 +1911). Knazna

Mdria Montenuovo bola vnuckou Mérie Lujzy, niekdajse;
manzelky cisara Napoleona a knaznej brat knieza Alfréd
Montenuovo bol dvormajstrom cisara Frantiska Jozefa I.
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The building features an almost enclosed
U-shaped floor plan with a central courtyard,
a projecting entrance courtyard risalit, and

a smaller side risalit at the southeastern
corner of the courtyard. The corners of

the eastern facade are framed by square,
diagonally oriented towers at both the
narthern and southern ends. The main
entrance to the building is a formal portal
from the courtyard; in addition to this,
access to different sections of the building
is provided by four other separate entrances
from the courtyard and one entrance from
the street. The layout consists of a four-
wing structure with a central communication
corridor on both above-ground floars.

Evaluation of the Monument's Significance
and Identification of Its Heritage Values

The preservation of the manor house as

a protected site encompasses its entire
layout and volumetric condition, representing
a coherent and incrementally developed
form, inclusive of its spatial and volumetric
disposition across all subterranean and
above-ground levels.

Analysis of the Monument's Development

The earliest evidence of settlement in the
area dates back to the Neolithic period, as
indicated by discoveries of various stone-
polished tools and chipped artifacts within
the municipality's cadastre. The Slavic
settlement is represented by ceramic
fragments found near Poldk's Mill, dating to
the 9th-10th centuries. Later finds, dating
to the 11th-13th centuries, come from the
location known as “Na valoch." Similar
materials were uncovered during excavation
works on the manor house grounds when
it was being adapted for school use, with
artifacts found at considerable depths of
2-6 meters (Collective Work, 2002, pp. 7-9).

The first written mention of the village
of Jablonica (villa Jobluncha) appears in
a donation charter from 1262, in which
King Béla IV granted part of the Hlohovec
estate to his servant Serefel. During

the Middle Ages, important trade routes
passed through Jablonica, such as the "Via
Bohemica" (the Bohemian Road) connecting
Prague and Buda, and the so-called "Amber
Road," which extended northward from
Devin to Velehrad near Uherské Hradisté. In
the municipality's cadastre, the 13th century
saw the construction of Korlatko Castle as a
smaller defensive fortress (Collective Work,
2002, pp. 10-11; Zavodny, A. et al,, 2012, pp.
1113).

According to historical descriptions of

the territory from the 16th century, the
village consisted of two centers - "0ld
Jablonica" and "Chytkov," later referred to as
"Podhradie." At the end of the 16th century,
Jablonica temporarily attained the privileges
of a small town (oppidum), but these were
revoked in 1704 following its betrayal during
Rékoczi's Uprising, and the privileges were
transferred to another village within the
Korlatka estate, Sandorf. From this point on,
historical documents refer to Jablonica as
'pagus” - a village (Collective Work, 2002,
pp. 12-13; Zavodny, A. et al,, 2012, pp. 13-14).
Historian Tomas Janura has documented
the further development of the village and
the manor house.

The manor house, constructed in 1663,
incorporated an earlier Renaissance
structure into a new floor plan. The first
Renaissance manor house was destroyed
in a fire during a Turkish raid on the town.
The facade features a Barogue-Classicist
renovation from 1770, though poorly
restored towards the end of the 19th
century. A barogue, three-winged agricultural
building is part of the manor estate. The
manor is situated within an extensive park,
which was altered and reduced in area,
particularly from the 1950s onward (p. 2).
The manor is partially subterranean; due to
moisture infiltration, the cellars beneath the
southern wing have been filled in. Historical
data indicate that the surviving Renaissance
masonry, located in the southern part of
the building, is made of rubble stone. The
Barogue structure consists of rubble stone
and brick masonry, with the risalit corners
reinforced with hewn cornerstones (p. 3).

Southern Park Structure: A single-story
block building oriented east-west, originally a
Baroque park building, was remodeled at the

end of the 19th century (p. 6).

Northern Complex Structure: A single-story,
three-wing structure originally serving as
an economic facility (stable, riding hall, and
residential wing). It has a U-shaped floor
plan, with the eastern wing raised and
partially cellared (p. 7). In the 1980s, the
building was used by Zberné suroviny for
leather and feather storage and processing
(p. 8). During the medieval period, the "Via
Bohemica" passed through the village.

The first written record dates to the 12th
century. The current manor house was
likely built on the site of the former "Blatno
Castle," which was surrounded by moats
and embankments (information from Dr.
Gabris" manuscript History of Jablonica
and the Jablonica Parish, 1952). The village
belonged to the Korlatka estate, which
during the 16th century was owned by
the Bauffy and Nyiari families. In 1578, the
estates were acquired by Gaspar Pongrac
and Jan of Oponice.

In 1608, the Pangrac and Oponyi families
constructed a joint manor on the former
castle site. In 1620, the Oponyi family
became the sole owners (p. 10). The manor
and the village were burned and pillaged

by the Turks in 1663. In 1704, the Rakdczi
troops defeated the Imperial forces here

in May. Imperial General Rican barricaded
himself inside the manor house (p. 10).

The manor house came into the hands of
Baron LapSansky in 1704, who expanded
and renovated it between 1704-1705. In
1750, the property was inherited by two
daughters, one of whom married into the
Apponyi family, which owned the manor until
World War 1. In 1897, the manor's facade was
completely refurbished (p. 11).

Before World War II, the manor served as

a granary. During WWII, it housed German
soldiers. After WWI, it functioned as an
elementary school and later as a collection
site for raw materials (p. 5). Until the
Apponyi family's departure in 1920, the park
was maintained (p. 5). After 1948, parts of
the park between the Myjava River and the
original millrace were plowed, and the trees
were cut down. The millrace was removed
in 1976. The former orchard and garden

are now partially used. Subsequently, the
terrain was leveled to build a playground

and associated facilities (p. 8). The grassy
areas and original road netwark have been
disrupted.

The history of the Jablonica Manor is
intricately linked to Korlatka's fate. The
last permanent resident of Karlatka Castle
was Baron Zigmund Korlatkdy (+1548).
Upon his death without heirs, the castle
passed to Frantidek Nyary (11551), husband
of Zigmund's niece, Alzbeta Korlatkdyova
(11550). Both spouses owned the nearby
Branc¢ Castle, where they resided, while
Korlatka and its estates served solely as
a source of revenue. On October 16, 1546,
Nyary and his wife were granted the right
to freely manage their Bran¢ and Korlatka
estates by King Ferdinand |.



Zaver architektonicko-his-
torického vyzkumu
Vyjadrenie odbornika na
pamiatkovu starostlivost

Vznik kastiela priamo sUvisi s jeho renesancnymi
etapami. Jeho vznik moZeme predmetne stotoznit
s faktom a osudmi hradu Korlatka, ktorého
poslednym majitelom, ktory ho trvalo uzival a bol
jeho sidlom, je barén Zigmund Korlatky (11548).
Rozhodujuci  vplyv nasledne ziskal GaSpar
Pongrécz, synovec Zigmunda Korlatkyho (+1582),
ktory si buduje reziden¢né sidlo okrem Trstina aj
v Jablonici.

Z toho mo6zeme usudzovat, Ze novovybudované
sidlo — kuria GaSpara Pongracza, malo blokovy
charakter, bolo dvojpodlazné a miesto stavby
bolo situované pri lavom brehu rieky Myjava a
pravom brehu Hodonského potoka, v odstupe
od uz vtedy frekventovanej hlavnej cesty do
Senice. Nasledujlicou stavebnou etapou je opat
architektura s dvoma nadzemnymi podlaziami a so
slohovymi znakmi renesancie Il. stavebnej etapy.
Jej charakteristickou vyzdobou sa stava malovand
vyzdoba exteriéru spésobom dvoch kvalit povrchov
— prirodny v okrovom téne realizovanej omietky a
biele plochy jej oramovania. Plochy suU od seba
oddelené cervenou linkou.

Architektura dobove] stavby vznika pristavbou
v prepojeni na starSiu renesancnu kuriu tak,
7e je jej pokracovanim bocnym kridlom v juzne;
Casti vznikajuce] blokovej dispozicie, ale najma
spojenim s novovybudovanym hlavnym obytnym
traktom na vychaodnej strane, pri hlavnej ceste do
Senice. Kastiel postupne ziskava pevny uzavrety
tvar, k ¢omu prispieva aj pristavba kratsieho
severného traktu. V mieste vstupu je osadeny
reprezentativny vstupny portal. VSetky okna na
poschodi su zvacsené a maju kamenné ostenia s
lemujdcou paskou.

K lokalnej prestavbe v obmedzenom rozsahu
zapadného kridla dochadza aj z dovodu, ze Jozef
st. Aponyi ziskava od cisara Frantiska | ako
krélovsky komornik grofsky titul. Lokélne, slohovo
klasicistické Upravy sustredené na vybudovanie
nového vstupu v juznej fasade bocného traktu
zahffaju aj zadverie a sUvisiace priestory prizemia
so Stukovymi stropmi, pricom v zadnej casti je
noveé kruhové schodisko smerujuce na poschodie.

V priestoroch poschodia sU vytvorené salony,
z ktorych sa zachovali len torzalne zvysky, no i
zvysky Stukovych rastlinnych a ornamentalnych
vyzdob svedcia o vysokom stupni dobového vkusu.
NajzésadnejSou prestavbou kastiela, priestorovo
uz predtym uréeného barokovou stavebnou etapou
a klasicistickymi Upravami, sa stala prestavba pred

rokom 1899, kedy je objekt kastiela upraveny v
duchu historizujlcich dobovych tendencif, najma s
pristavbou rozsiahlych ¢asti hospodéarskeho dvora
v dotyku so severnou castou jeho dispozicie.
Komplex budov zvySujlcich obytny Standard
kastiela je postupne doplneny o park, skleniky,
mlyn a neskdr aj o tenisové ihrisko. VSetko sa
uskutacnilo s cielom spojit architektonické hodnoty
s prirodnymi, ktoré boli vzdy prirodzenou stuc¢astou
kastiela.

Vsetky dalSie Upravy, najma prestavby v 20.
storo¢i, mali prevazne utilitarny charakter a
znamenali  postupny  likvidaciu  pamiatkovych
hodn6t historickej architektiry, ¢o sa prejavilo
nedostatoc¢nou udrzbou aj v 21. storodt.

Zachovanie, obnova a prezentacia kulturnej
pamiatky by dnes vyzadovala zmysluplnd a
komplexnd pamiatkovd obnovu, ktora sa z
ekonomickych dévodov javiaka nereélna. Docasnym
riesenim by mohlo byt zhotovenie odolného
uzavretia objektu reverzibilnymi materialmi s
cielom zabréanit dalsiemu poskodzovaniu. Primarna
ochrana hmotne] podstaty architektury zahfna
zachranu objektu ako celku.

Metdéda zabrénenia vstupu musi respektovat
najzévaznejdi problém  kastiela, ktorym je
vlhkost. Uplné uzavretie priestorov by mohlo mat
negativny wvplyv na statiku objektu zvysenim
hodnot relativnej vihkosti. Predmetom ochrany
musi byt aj zachovanie primarych vrstiev
omietok, ktoré sa zachovali v Castiach interiéry,
najma v zaklenutych c¢astiach. Omietky stien bali
najviac narusené pouzitim cementovych omietok,
po  predchédzajucom  odstréaneni  vsetkych
historickych vrstiev az po material muriv. Tento
krok bol povazovany za riesenie odvlhcenia
objektu pomocou asfaltove] izolacie, no spdsobil
devastaciu historickych omietok a poskodenie
tehlovych muriv.

Medzi zachované prvky patri uz len torzo
povodnych interiérovych prvkov, ako podlahy,
dvere a ich obloZenia, vnutorné casti okien
vratane zavesov a kovani, ktoré sa uz zachovali
len v nefunkénych detailoch. StresSnd konstrukceiu,
v8eobecne povazovanu za slohov, treba zachovat
v pbvodnom rieSeni vrédtane pouzitia palene;
krytiny typu bobrovky. V suvislosti s hodnotami
pamiatkovej ochrany kastiela je délezité, aby jeho
historickd podoba a architektonické prvky mali
komplexnd ochranu.

Dalsie stavebné Upravy v 20. storodi, najmé po
roku 1928, avplyvnili kastiel tym, Ze bol vyuZivany
najskor ako sypka, potom ako Skola a neskoér
ako sklad pre Zberné suroviny. Tieto prestavby
zasadne zmenili hmotu najstarSej casti dispozicie
kastiela, najma zapadného kridla. Pri dalSom vyuziti
by bolo vhodné zohladnit potreby pre byvanie

a reprezentaciu. Povrchy stien, zhotovené vo
vapennych technoldgiach, je potrebné zachovat
a v pripade oprév ich nahradit technologicky a
vizualne identickymi materialmi.

The development of the chateau is deeply
connected to various Renaissance phases and
the historical influence of Korlatka Castle. The
chateau's origins trace back to Baron Sigmund
Korlatky, the last permanent resident of Korlatka
Castle, who passed away in 1546. His nephew,
Gaspar Pongracz, took ownership in 1582 and
began establishing his own residence nearby,
building a two-story chateau close to the Myjava
River and Hodonsky Stream, set back from the
main road to Senica.

In its second Renaissance phase, the chateau
acquired unique decorative features, such as an
ochre-toned plaster exterior with white-framed
sections, separated by red lines. Structural
expansions continued with a southern wing
addition and a formal northern entrance, along
with a new main residential wing along the eastern
side facing the road to Senica. Enhancements
included larger, stone-framed windows with
intricate decorative elements, adding elegance to
the chateau's Renaissance character.

During the Baroque and Classicist periods, the
chateau underwent further changes. Jozef
Aponyi, who later received a count title from
Emperor Francis |, added a formal entrance on the
southern facade, a spiral staircase to the upper
floor, and richly decorated interiors with stucco
ceilings and plant motifs. Many rooms became
salons, and though only fragments remain, they
reflect the high artistic standards of the time.

Around 1899, the chateau expanded with new
sections built in a historicist style, including
practical spaces like a park, greenhouses, a mill,
and a tennis court, all designed to harmonize
the architecture with the surrounding natural
landscape.

However, 20th-century renovations focused
on utility, leading to a gradual loss of historical
value. At different times, the chateau served as
a grain storage facility, a school, and eventually
a warehouse for scrap materials. These changes,
along with inconsistent maintenance, led to
extensive damage over time.

Today, preserving the chateau would require
significant investment in a full restoration, which
may be challenging to achieve. As a temporary
solution, sealing the structure with reversible
materials could help prevent further deterioration. A
major preservation concern is managing moisture,
which endangers the building's structural stability
by raising humidity levels. Preserving original lime-

based plaster on interior and exterior walls is also
essential, as these layers have been damaged by
previous unsuccessful waterproofing attempts
using cement and asphalt.

Only fragments of the chateau's original interior
features—such as floors, doors, windows,
and fixtures—have survived. The roof, with its
traditional "bobrovka" tiles, remains largely intact
and contributes to the building's authentic
architectural style.

The 20th-century alterations drastically altered
the chateau's original structure, especially with
the addition of large openings and expansions
that affected the western wing and courtyard.
Moving forward, the chateau could be repurposed
as a residence or representational space, but any
restoration must address foundational issues
like moisture control. Solving these problems is
essential to ensure that the chateau's historical,
architectural, and cultural significance is preserved
for future generations.

Odkaz:

Architektonicko-histaricky vyskum. (December 2013/Korekttry 2015/).
ITHAKA

Reference:

Architektonicko-histaricky vyskum. (December 2013/Korekttry 2015/).
ITHAKA
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V rédmci vyskumnej Casti som sa zamerala
na skumanie klucovych a preferovanych
metodik v oblasti obnovy (reuse) historickych
objektov. Tento vyskum vychadzal z viacerych
zdrojov — konkrétne z vlastnych dotaznikov,
publikovanych rozhovorov a referencii,
navrhov, ako aj z literatlry zameranej na
narodnostny pristup a osobné poznanie a
nazory na tému obnovy.

Vysledkom  vyskumu je  axonomické
spracovanie, ktoré slizi ako konkrétny priklad
aplikdcie tychto metodik. Toto spracovanie
je zamerané na kastiel Jablonica, pricom
je prezentované formou schematického
axonometrického zobrazenia. Tento pristup
umoznuje nézorne demonstrovat pouzitie
navrhnutych metodik priamo na konkrétnom
historickom objekte, ¢im sa zjednodusuje ich
interpretécia a zarovenn moéze poskytovat
navod pre dalSie obdobné projekty.

Napriek ~ mnohovrstevnatosti  vyskumu
upozorfujem, Ze jednotlivé zavery a vystupy
boli podrobené méjmu viastnému hodnoteniu
a presli mnou ako filtrom." Metodika
vytvorend na zaklade mojho vyskumu
predstavuje moj pohlad na jednotlivcov a
narodnosti, a preto uvadzam, ze jednotlivé
navrhy nemusia priamo odrézat postupy,
ktoré by ini autori alebo odbornici sami
navrhli. Vystupy nie sU konzultované s

jednotlivymi  osobami, ani neboli zatial

formalne overované ich zavery. Méze to byt
zaujimavou otézkov dalSieho skimania a
spatnej vazby po obhéjeni diplomovej prace.

Pri procese navrhovania vzniklo mnozstvo
variantov, podobne ako v mojom postupe
pri tvorbe vlastnej varianty. Tento aspekt
podciarkuje subjektivny rozmer vysledne;j
metodiky a zaroven ponechava priestor pre
dalsie alternativne pristupy k problematike
obnovy a vyuzitia historickych objektov.

INTRODUCTION

In the research phase of this work, |
focused on examining key and preferred
methodologies related to the reuse of
historical structures. This investigation drew
from various sources—specifically, my own
surveys, published interviews and their
referenced proposals, as well as literature
centered on national approaches and
personal insights and perspectives regarding
restoration.

The outcome of this research is an
axonometric representation that serves
as a concrete example of applying these
methodologies. This model is centered on
the Jablonica manor, depicted through a
schematic axonometric illustration. This
approach allows for a clear demonstration of
the proposed methodologies directly applied
to a specific historical structure, simplifying
their interpretation and potentially serving
as a guide for similar future projects.

Despite the multi-layered nature of this
research, it is important to note that each
conclusion and output has been subject to
my own interpretation and filtered through
my perspective. The methodology developed
from this research thus represents my view
of the individuals and national approaches
involved; therefore, the proposals may not
necessarily reflect the methods that other
authors or experts would independently
recommend. Furthermore, these findings
have not been formally discussed with
individual contributors nor have their
conclusions been independently verified at
this stage. This could present an interesting
avenue for further research and feedback
following the defense of this thesis.

During the design process, numerous
possible variations would naturally emerge,
as seen in my own approach to creating
this version. This aspect underscores
the subjective dimension of the resulting
methodology while leaving room for other
alternative approaches to the preservation
and reuse of historical structures.
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Slovensko a Cesko sa v oblasti adaptivneho
znovupouZitia (reuse) a ochrany kulttrneho
dedi¢stva snazia o ekonomicku revitalizaciu
miest a zachovanie historickych hodnot.
Architektonické  deditstvo  z  obdobia
socializmu  Celi ambivalentnému  statusu,
pretoze modernistické a brutalistické prvky
sl cenené ako kultirne hodnoty, aj ked su
spojené s nepopularnym rezimom.

V Cesku sa presadzuje myslienka kreativneho
vyuZzitia starsich budov, ¢o je prikladom
projekt DOX — centrum pre sdcasné umenie v
Prahe, ktoré transformuje byvaly tovarensky
aredl na kulturny priestor. Na Slovensku sa
projekt obnovy Slovenskej narodnej galérie
snazi modernizovat historickl architektiru
a prispésobit ju sucasnym  potrebam,
pricom architekt Pavol Panak hovori o snahe
,0dstranit handicapy" pbvodného navrhu a
najst nové vztahy medzi budovou a mestom.

Na rozdiel od Holandska a Belgicka, kde
existuje  dlhodoba tradicia pragmatickej
spolupréace medzi vergjnym, sukromnym a
obgianskym sektorom, Cesko a Slovensko
celi vyzvam, ako je nedostatok zaujmu zo
strany financ¢nych institdcif, ktoré su opatrné
pri financovani projektov s kratkodobymi
najomnymi zmluvami. V Holandsku a Belgicku
sa prax verejno-stkromnych partnerstiev
(PPP) osvedCuje ako Uginny spdsob na
zabezpecenie ekonomicke] udrzatelnosti a
kreatfvne prepojenie historickych budov s
modernymi  funkciami. Napriek Uspechom
v8ak projekty znovupouzitia v Cesku a na
Slovensku celi prekaZzkam, ako je nedostatok
zaujmu zo strany finanénych institdcii,
ktoré su opatrné pri financovani projektov s
kratkodobymi najomnymi zmluvami. Rovnako
narasta tlak zo strany obcianskej spolo¢nosti
na ochranu kulturneho dedi¢stva, ¢o vedie k
zvySenemu zapojeniu verejnosti do procesov
zachrany budov.

Na zlepsenie situacie je potrebné posilnit
komunitni  spoluprécu  a  podporovat
obd&ianske iniciativy, aby sa obcania aktivne
zapajali do ochrany a obnovy historickych
objektov. Kli¢om k Uspechu zostava verejno-
sUkromna spolupraca, zapojenie obdcianskej
spolo¢nosti a hladanie inovativnych riesent,
ktoré spajaju ekonomickeé a kulturne hodnoty
v udrzatelnom rozvoji historickych miest
a budov. Architektura CSSR 1958-1989 je
velky sumarizujici dokument o architekture

v druhej polovici 20. storo¢ia v CSSR. Film
obsahuje aj anglické titulky a popisuje, ako
v tom obdobi vedla Sedych paneldkovych
sidlisk vznikali aj vynimocné, spiritualne a
nadcasové stavby, ktoré budili pozornost ajna
Zapade. Rezisér Jan Zajicek spolu s autorom
nametu Vladimirom 518 wvytvorili jedinecny
celovegerny film, ktory skiima predrevolucnu
architektanicku scénu. Na pozadi
impozantnych  zdberov  najzaujimavejsich
¢eskych a slovenskych povojnovych budov
a svedectiev vyznamnych architektov a
teoretikov vznika plasticky portrét doby, kde
vedla oficidlnej a riadenej architektlry bujelo
aj mnoho moderného a inovativneho. Pre
mna je tento film vynikajucim dielom a jeden
z najlepsich dokumentov, aké som videla.
Vyvolava vo mne pocit hrdosti voci nasim
architektom, ktori sa dokazali presadit aj v
nelahkych ¢asoch.

Po wvzniku Slovenska sa objavila nova
generacia  mladych  architektov,  ktori
absolvovali Skoly a vytvarali nové mesto
ktoré sa potrebovalo narodit. Kazda doba ma
svoj vyraz, ako haovoril Matusik. Architektura
je ako skor umenie akao kultura. Architektura
je sluzbou k Zivotu. Architekture je pycha
celé spole¢nosti. ArchitektUra musi vyjadrit,
¢o tato zmena znamena, pricom zachovava
kontinuitu - stary, opréSeny material sa moze
stat sucastou novej konstrukcie.

Ako spravit zo zdmku udrzatelny priestor?
Revize myslenia v architektire je doleZite.
Architekt lja Skocek raz povedal, Ze "star
architektura je ako telo v rakve — symetricka,
nehybe sa. To ale nie je dobré, lebo Zivot
potrebuje pohyb a dynamiku, a to moderna
architektdra ma." To najdtlezitejSie na projekte
je idea. Idea Zije i po demolici - slova pana
autora architekta Skoceka pri Istropaolise.

Matusik veril, Ze architekt musf Zit s dobou a
byt ovplyvneny celkovym vyvojom vo svete.
Nemoze zit izolovane, musi mat prehlad o
tom, ¢o sa deje nielen v New Yorku, ale aj
na lIslande. "Nerobil som kompromisy, vzdy
som isiel za svojim cielom, a tym bola dobra
architektura," povedal Matusik.

Alena Sramkova zdéraznila, e jednoduchost
musi byt zékladom, aby manumentéaine prvky
mohli vynikndt. ,Sme namyslend generécia,
architektdra by nemala $okovat," tvrdila.

Riaditelka SNG Alexandra Kusé povedala

v rozhovore s Hanzelovou ,je moZzné Ze si
nevieme véazit modernd architektdru, resp.
akoby sme to nevedeli odpovit od kamunizmu,
bolo to vidiet pri buranf Istropolisu, a preto si
myslim to pouzivanie budov to zmeni, ked to
budeme pouzivat na iné Ucely a budeme to
pouzivat dobre, tak ono sa to toho zbavi,
Architekt Pavol Panak pri rekonstrukcii SNG
hovorf, 7ze silné gestd uz boli vytvorené
Dedeckom, a je dolezité odstranit handicapy,
projekt ako fragment. Cielom je spravit
budovu pristupnejSou a oblubenegjsou, néjst
lepsie vztahy voc¢i mestu aj v samotnom
aredli. Novostavba devtpozitdra so snahou
0 recyklaciu. Preciznost do detailu a kvalitné
remeslo.

Zaverom by som dodala, Zze architektura je
tieZ kultura a kultura nie je len jedna jediné
slovenska.



CZ

doc. Ing. arch
Boris Redéenkov
aB9 architekti

1) B) Synergie

2) Napriklad Josefinum Klatovy -
Spojujeme staré s novym, mesto
s mestem, lidi s lidmi, umeni s
kazdodennosti v ramci  jedné
prehledné struktury, ktera je rozvrzena
jako otevrena kulturné-spolecenska
platforma. Pfipadné knihovna v Chebu,
ktera je v secesnim stylu.

3) Analyza je klicovd pro ziskani a
rozpoznani hodnot tak, aby byly v
objektu Ccitelné. Zaroven je dulezity
uzivatelsky pohled — aby pamatka
nebyla jen objektem sama pro sebe,
ale aby byla funkéni, soudobs, s
respektem k soucasnosti, kde se
vrstvy soucasneé architektury pokorne
projevuji vedle historickych vrstev.

4) Soucasnost, jak bylo zminéno v
prvni otazce, Koolhaas a Prada jsou
dobrymi inspiracemi, stejné jako prace
Ova Lasvit. Vse plsobi synergicky.
Labus — projekt v Jindrisské ulici —
propojeninovych vrstev do stavajicich,
s vyraznou dostavbou na stfese. Ale
zasadne to nemusi na prvni pohled
pUsobit jako synergie. Zumthor v
Koline — silné materialy, ktere se
vyrovnavaji s architekturou 19. stolet.
Chipperfield to dokazuje take, ale je
prisngjsi. Soudoba architektura umi
komunikovat s tou vaznou histaorickou
architekturou.

5) Konverze jsou potrebné, maji
doplnit to, co v obci chybi, a naplnit jeji
potfeby. Tento proces musi vychazet
zdola a resit vybavenost obce. Mize

to byt i napfiklad hotel, ale hlavni
je, aby mél objekt verejnou funkci a
prispival k rozvaoji verejného prostoru.
Prikladem mohou byt Kersten Geers
a David Van Severen, ktefi maji take
vyborne reference.

6) Urcité to bude mix rlznych funkci,
ale mel by mit spolecného jmenovatele,
kterym by meéla byt kultura a
vzdelani. | kdyz je otazkou, zda je to
ekonomicky realne, bylo by dobré, aby
se to zmeénilo a teklo vice prostredkd
prave do kultury. Je dulezité, aby byla
pamatka pfistupna béznému zivotuy,
slouzila kultufe a vzdelani a nebyla len
mistem pro hotel.

7) Cokoliv, bez preferencit.

8) Dlraz by mél byt kladen na
bezbarierovost, prostupnost a mekke
pfechody mezi vnegjsim a vnitinim
prostorem. Objekt by mel byt velmi
transparentni, otevfeny a dostupny,
aby byl inkluzivni pro vsechny.

9) Soucasny pfistup neni zcela
otevieny kreativite, i kdyz je moznost
zachovat a konzervovat pamatky.
Je trfeba zrekonstruovat systém
pamatkove péce, inspirovat se
napiiklad Belgii a Holandskem, kde
pracuji s velkou pokorou a zaroven
respektuji souctasné potreby meésta.
Nejde o vytvareni skanzend, na rozdil
od soucasného systemu ministerstva
kultury, ktery je skanzenovitost.

10) Je treba najit podobna vychodiska
a vybalancovat potfeby s hodnotou
pamatky. Je ddlezite hledat jiny
pristup, emancipovat se a zmenit
diskurz ohledné pamatek, zejména na
Urovni statnich organizaci.

Cesko - Redgenkov, Valouch
Belgicko - XDGA, Klokocka
Holandsko - mvrdv Winy
Slovensko - ja

dotaznikovéa analyza pristupu ku
kancepciam pamiatkovej starostlivosti
na zéklade narodnasti a mojich veducich
magisterského stupra

rozklU¢ovat zakladné rozdiely pristupu ako
narodov ¢i individualnych osobnosti

pri mojej variante sa budem sustredit
ako moc ma ovplyvnili jednotlivé pristupy
veducich ¢i narodnosti

zaroven beriem za prinos pre
spolo¢nost tychto narodov mat
zdokumentované jednotlivé klucové pristupy
a dbvody a tak prepéjat najkvalitnejsie
architektonické a urbanistické nastroje tychto
konkrétnych krajin a prinasat tak mozZno nové
pohlady a podporit pochopenie a prepéjanie

DOTAZNIK
odpovede na
véeobecné otdzky na téma reuse, (nemusi
to byt konkrétne na miesto kastiel, ale pre
doplnenie su na dalSej strane pridané zéklad-
né info) budem aplikovat tools z odpovedi + s
mojim narodnostny vyzkumom

mdvorska@gmail.com
+421 949 629 161

1. Ktora z tychto reuse
konceptov je vam najblizsia?

A) symbidza, nového a starého
(napr., Plato Galéria Umenia Ostrava/
KWK Promes)

B) synergia, adaptacia nové k
prostrediu (napr. Fondazione Prada
Milan / OMA)

C) kontrast (napr. Antwerp port
House/ Zaha Hadid)

. Ktory zo svojich projektov
by ste vybrali ako referencny priklad
/éar/’sfupu k pamiatkovej ochrane?

. Ktoré tri veci povaZujete
za najddleZitejsie pri renovacii?

. Kto je podla Vas tiez inspi-
rativny architekt v tejto téme? Viete
menovat nejaké projekty?

. K akym aspektom by ste
najviac prihliadali pri vybere funkcie
pre kastiel' v dedine?

. Ktory z tychto sektorov
funkcii je vami najviac preferovany?

A) Kultdra (Komunita, Gallery,...)

B) Vzdelanie (7S, SS, ZUS,...)

C) Zdravotna (Pecovatelska, Kupe-
le,...)

D) Rekreacna (Hotel, Restauracia,
Kaviarers,...)

E) Ubytovanie (Social housing, Det-
sky domov,...)

F) Nieco iné alebo mix - fill in

. Ktoré materidly preferujete
ore novu konstrukciu?

. Na co by ste najviac
davali déraz pri verejnom priestore
rekonstuovanej historickej budove?
9. Aky je podla vés
vseobecne pristup modernych
ceskych architektov k pamiatkovej
starostlivosti? Stotozriujete sa s
nim?

10.  Aké sd hlavné vyzvy
ktorym celime s historickym
dedicstvom? Co aks nasu profesi
v buddcnosti?




CZ

doc. Ing. arch
Boris Redéenkov
ab9 architects

1) B) Synergy

2) For example, Josefinum Klatovy —
we connect the old with the new, city
with city, people with people, art with
everyday life within a clear structure,
designed as an open cultural and social
platform. Another example is the library
in Cheb, which is built in the Art Nouveau
style.

3) Analysis is crucial for identifying and
understanding values so that these
values are clearly readable within the
object. At the same time, the user's
perspective is essential — the heritage
site should not be just an object in itself
but should be functional, contemporary,
and respectful of the present, where the
layers of modern architecture humbly
coexist with historical ones.

4) The present, as mentioned in the first
guestion, Koolhaas and Prada are good
sources of inspiration, also as is the
work of Ova Lasvit. All of these function
synergistically.  Labus's project on
Jindfisska Street — the integration of new
layers into existing ones, with a prominent
rooftop addition. However, it does not
necessarily need to appear synergistic at
first glance. Zumthor's work in Cologne
— strong materials that harmonize with
19th-century architecture. Chipperfield
shows this as well, but with a stricter
approach. Contemporary architecture
can communicate with serious historical
architecture.

5) Conversions are necessary to
complement what the community lacks
and fulfill its needs. This process must
emerge from the grassroots level and
address the town's infrastructure. It
could even be a hotel, but the primary

focus should be on ensuring the building
has a public function and contributes to
the development of public space. Kersten
Geers and David Van Severen serve as
examples, with excellent references in
this regard.

B6) It will certainly be a mix of different
functions, but it should have a common
denominator, which should be culture
and education. Although the economic
feasibility is questionable, it would be
beneficial for more funding to flow into
these areas. It is important that the
heritage site is accessible for everyday
life, serving both cultural and educational
purposes, and not just functioning as a
hotel.

7) Anything, without specific preferences.

8) The emphasis should be on
accessibility, permeability, and soft
transitions between exterior and interior
spaces. The building should be highly
transparent, open, and accessible, to be
inclusive for everyone.

9) The current approach is not fully
open to creativity, although there is the
possibility of preserving and conserving
heritage. The system of heritage
preservation needs to be restructured,
taking inspiration from Belgium and the
Netherlands, where they work with
great humility while respecting the
contemporary needs of the city. It is not
about creating open-air museums, unlike
the current system of the Ministry of
Culture, which tends towards a museum-
like approach.

10) It is necessary to find similar starting
points and balance the needs with
the heritage's value. We need to seek
a different approach, emancipate the
process, and change the discourse
around heritage, particularly at the level
of state organizations.

Czechia - AB9 Architects, Ova architects
Belgium - XDGA, Klokocka
Netherlands - mvrdv Winy

Slovakia - me

Questionnaire analysis of attitudes towards
heritage care concepts based on nationalities
and my master's degree supervisors

to tease out key differences in approach as
nations or individual personalities

for my variant, | will focus on how much
I have been influenced by the individual
approaches of leaders or nationalities

at the same time | take it as a benefit to the
society of these nations to have docu-
mented the individual key approaches and
reasons and thus link the best architectural
and urban design tools of these particular
countries, perhaps bringing new perspectives
and promoting understanding and linking

QUESTIONNAIRE

answers to
general questions on the topic of reuse, (it
doesn't have to be specific to the man-
sion site, but for completeness su on the
next page added basic info) | will apply the
tools from the answers + with my national
architecture research

mdvorska@gmail.com
+421 949 629 161

1. Which of these methods
for the reuse of a historic building is
closest to your preference?

A) symbiosis or merging the
new with historical (e.g., Plato
Contemporary Art Gallery in Ostra-
va/ KWK Promes)

B) fitting or adapting the new
to the environment, synergy (e.g.
Fondazione Prada Milan / OMA)

C) contrast (e.g. Antwerp port
House/ Zaha Hadid)

Which one of your reuse
projects would you choose as
reference for dealing with heritage?

Which three things do you
consider the most important in the
renovation?

. Who else can be an
inspirational architect in that topic?
Can you mention some projects?

. Which aspects would you
consider most when choosing a
new function for a manor house/
castle in a small village?

Which of those sectors
functions is the most preferred?

A) Culture, Community, Gallery,...

B) Educational, Art school...

C) Healthcare, Care,..

D) Recreational, Hotel, Restaurant,
Cafe

E) Accommodation resident,
Social (housing, Children's home)

F) Something else or mix - fill in

. Which materials for the
new structure do you prefer?

What aspects would you
prioritize in the public space of a
reconstructed historic building?

. In your opinion, what is
the general approach of modern
Czech architects to reuse historic
buildings? Do you identify with it?
10 What are the primary
challenges we face with the deal
with heritage? What does the
future hold for the profession?




Velky rozhovor s Borisem Redéenkovem v
magazinu Ego!

Boris Redc¢enkov v rozhovoru pro magazin
Ego Hospodarskych novin fekl: ,Kazdé misto
mé jinou energii a potfebuje jiny dam." Ukolem
architekta je padle n&j nejen porozumeét zadani
investara, ale také jej vykomunikovat tak, aby
stavba byla nejen uzite¢na a funkéni, ale také
krasna. Stavba by méla posilovat misto, do
kterého vstupuje. Red¢enkov zdUrazriuje, Ze
jeho ambici neni zaplavit svét egoistickymi
vynalezy, ale doplfiovat strukturu mésta a
vytvéaret pro lidi zajimavy prostor k Zivotu.

Jak se bude stavét v budoucnosti?" pta
se Redctenkov. ,Nemusi to byt dynamicka
a ukficena architektura, ale spiSe ticha a
pokorna, ktera vytvarff mésto a splyva s
prirodou.” Redéenkov, jeden z nejvyraznéjsich
soucasnych architektl a spolumajitel ABS —
architekti, véfi, Zze empatie architekta je klicem
k tomu, aby lidé jeho praci ocenili.

Pro Redcenkova je udrzitelnost v urbanismu
zdsadni. UdrZitelny urbanismus vnima jako
schopnost motivovat uZivatele k podilu na
fungovani méstského prostoru. Proto je
pro ngj dulezita vnitini diverzita, hustota a
funkéni rdznorodost, které zajisti zivée mésto,
jez bude fungovat 24 hodin denné. Tento
princip uplatnili i ve svém soutéznim navrhu
projektu FLORENC 21.

RedCenkov klade dlraz na komunikaci s
lidmi, coz povaZzuje za klicové jak v ramci
velkych méstskych projektl, tak i v kontextu
navrhovani rodinnych dom0. Formou anket,
vystav a vefejnych akci se snazi obyvatele
vytrhnout z letargie a pfimét je k zajmu o
déni v jejich okoli. Kvalitu mésta totiz podle
nej tvori lidé, a proto je dulezité, aby jej prijali
Za sVe.

Déle Redcenkov zdlraznuje, Ze nedostatky
v urbanismu casto tkvi v nedostatku
koncepcniho uvazovani. Véci by se nemely
délat ad hoc, ale mély by byt promyslené a
navrzene tak, aby co nejlépe vyuZily potencial
mista. Je nezbytné prehodnotit bariéry a
neprichodnost meéstskych ¢asti, aby byla
naplnéna vize méstské rliznorodosti.

Nasim méstim chybi vize a strategie

Redcenkov upozoriuje, 7e mésta by méla

poskytovat veskeré sluzby a infrastrukturu
svym obyvatellim tak, aby byl Zivat v nich co
nejpohodingjsi. Dnes se do mést nestéhujeme
pro bezpeci, ale kvlli dostupnosti dopravy,
sluzeb, skol, zdravotnickych zafizeni, kultury
a spartovniho vyZiti. Cilem je vytvorit mésto
kratkych vzdalenosti, kde je v8e dostupné
— bydleni, préce i volny cas. Mésta tak
budou hustsi, sluzby efektivngjsi a cas
drahocennéjsi. Aby mésto dokazalo financné
fungovat, musi se zahustovat.

Podle Redcenkova je dulezité smichat
historickou architekturu s moderni, avsak s
pokorou a respektem ke kontextu historického
mésta. Zasadni je urbanni a socialni kontext,
nikoliv samotna architektura, a to vSude tam,
kde to nezméni mystiku daného mista.

Mésta jaka Praha, Brno nebo Bratislava by
méla zacit opét budovat blokovou vystavbu.
Ceké nas obdobi velkych rekonstrukci a tam,
kde to nebude moZné, by mésta méla tato
mista rekultivovat a transformovat na cbytné
nebo odpodinkové zény. Cilem je wvytvorit
méstskeé ¢asti, které nejen pini obytnou funkci,
ale nabizeji i parky, sportovisté, détska hriste,
moderni sluzby a pracovni prilezitosti. Mésto
by mélo odrazet nas zivotni styl, otevienost a
chut kamunikovat.

Redcenkov také véri, ze mésto by melo byt
navrzeno tak, aby obyvatelé necitili rozdil mezi
starymi a novymi ¢astmi. ,Mésto konzumujete
pohybem, ktery by mél byt plynuly," rika.

A Big Interview with Boris Redéenkov in
Ego! Magazine

In an interview for the Ego magazine of
Hospodarské noviny, Boris Redc¢enkov said,
‘Every place has a different energy and
needs a different house." According to him,
the architect's task is not only to understand
the investor's brief but also to communicate
it in such a way that the building is not only
functional and useful but also beautiful.
A building should strengthen the place
where it is located. Red¢enkov emphasizes
that his ambition is not to flood the world
with egotistical inventions but rather to
complement the structure of the city and
create interesting spaces for people to live in.

"How will we build in the future?" Redcenkov
asks. "It doesn't have to be dynamic or loud
architecture, but rather quiet and humble, one
that creates a city and blends with nature.”
Redc¢enkov, one of the most prominent
contemporary architects and co-owner of
AB9 — architects, believes that empathy in
architecture is key to people appreciating its
value.

For Redcenkov, sustainability in urbanism is
essential. He views sustainable urbanism as
the ability to motivate users to participate in
the functioning of urban spaces. Therefore,
internal diversity, density, and functional
variety, which ensure a lively 24-hour city, are
critical to him. This principle was applied in
their competition proposal for the FLORENC
21 project.

Redcenkov stresses the importance of
communication with people, which he sees
as crucial in large urban projects, as well as
in designing family homes. Through surveys,
exhibitions, and public events, they aim to
engage residents and encourage interest
in their surroundings. The quality of a city,
he believes, is shaped by its people, and
therefore it is vital for them to embrace it.

He further highlights that shortcomings in
urbanism often lie in a lack of conceptual
thinking. Things should not be done ad hoc
but should be thoughtfully designed to utilize
the potential of a location. It's necessary to
reassess barriers and the inaccessibility of
urban areas to achieve the vision of urban
diversity.

Our Cities Lack Vision and Strategy

Redcenkov points out that cities should
provide all services and infrastructure to
meet the needs of their residents. Today,
people don't move to cities for safety, but for
access to public transport, services, schools,
healthcare, culture, and sports. The goal is
to create a city of short distances where
everything — living, work, and leisure — is close
at hand. Cities will become denser, services
more efficient, and time more valuable.
For cities to function financially, they must
densify.

According to Redc¢enkov, it's impartant to mix
histarical architecture with modern buildings,
but with humility and respect for the context
of historic cities. The urban and social context
is more crucial than the architecture itself,
wherever it's acceptable and does not alter
the mystigue of a place.

Cities like Prague, Brno, or Bratislava should
begin constructing block buildings again. We
are entering an era of major reconstructions,
and where it's not feasible, cities should
revitalize these areas and transform them
into residential or recreational zones. The
goal is to create urban districts that not only
serve as residential areas but also provide
parks, sports facilities, playgrounds, modern
services, and job opportunities. A city should
reflect our lifestyle, our openness, and our
desire to communicate.

Redcenkaov also believes that the city should
be designed in such a way that residents
do not feel the difference between old and
new areas. "You consume the city by moving
through it, and this movement should be
smooth," he says.



ab9 referencie
references

1 Josefinum Klatovy, culture mix; 2 Sypka LoSany, comunity home; 3 Knihovna Cheb, rekonstrukce a pfistavba méstské knihovny v Chebu;
4 Florenc21, Prague, Winning proposal in an international urban competition
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Cz

doc. Ing. arch
Stépan Valouch
ova architekti

1) Kazdd z prestaveb mé ngjakého
ducha, ktery souvisi bytostne

s autorskym pristupem ke svétu. Jsou
mi blizsf jiné reference nez uvadite.

2) Spolkovy ddm Slavonice, Lasvit,
Veéznice Uherske Hradiste

3) Respekt, Sebevédomi, Peclivost

4) Neues Museum, Chipperfield,
Fragner Betlémska kaple, Novy DvUr
Pawson

5) Nutny podrobngjsi pohled, nevim
6) Kazdy z nich maze byt skvéle
navrzeny

7) Synergicky pristup, konstrukce,
ktera nebude popirat pavodni stavbu

8) Iniciace pro okolf

9) Nelze odpovédét obecné, kazdy
z architektd je jiny. Od skvelych
prikladd pietni ochrany kulturnich
hodnot, pres sebevedomeé navrhovani
s gracii i pokorou. Nekdy je vsak
pristup necitlivy, kontrast, ktery vsak
ubijf

pUvodni stavbu.

10) Spolec¢nost je bohatd, snadno
dokaze nahradit hodnotu nécim
novym, casto horsi stavebni kvality.
Kontrola pamatkové péce alespon
brzdi rychly proces vystavby a nekdy
arogantni postup investord. | kdyz

s pamatkafi nekdy tézko hledame
shodu, jsem rad, Zze do procesu patfi.

Cesko - Redgenkov, Valouch
Belgicko - XDGA, Klokocka
Holandsko - mvrdv Winy
Slovensko - ja

dotaznikovéa analyza pristupu ku
kancepciam pamiatkovej starostlivosti
na zéklade narodnasti a mojich veducich
magisterského stupra

rozklU¢ovat zakladné rozdiely pristupu ako
narodov ¢i individualnych osobnosti

pri mojej variante sa budem sustredit
ako moc ma ovplyvnili jednotlivé pristupy
veducich ¢i narodnosti

zaroven beriem za prinos pre
spolo¢nost tychto narodov mat
zdokumentované jednotlivé klucové pristupy
a dbvody a tak prepéjat najkvalitnejsie
architektonické a urbanistické nastroje tychto
konkrétnych krajin a prinasat tak mozZno nové
pohlady a podporit pochopenie a prepéjanie

DOTAZNIK
odpovede na
véeobecné otdzky na téma reuse, (nemusi
to byt konkrétne na miesto kastiel, ale pre
doplnenie su na dalSej strane pridané zéklad-
né info) budem aplikovat tools z odpovedi + s
mojim narodnostny vyzkumom

mdvorska@gmail.com
+421 949 629 161

1. Ktora z tychto reuse
konceptov je vam najblizsia?

A) symbidza, nového a starého
(napr., Plato Galéria Umenia Ostrava/
KWK Promes)

B) synergia, adaptacia nové k
prostrediu (napr. Fondazione Prada
Milan / OMA)

C) kontrast (napr. Antwerp port
House/ Zaha Hadid)

. Ktory zo svojich projektov
by ste vybrali ako referencny priklad
/éor/’sfupu k pamiatkovej ochrane?

. Ktoré tri veci povaZujete
za najddleZitejsie pri renovacii?

. Kto je podla Vas tiez inspi-
rativny architekt v tejto téme? Viete
menovat nejaké projekty?

. K akym aspektom by ste
najviac prihliadali pri vybere funkcie
pre kastiel' v dedine?

6. Ktory z tychto sektorov
funkcii je vami najviac preferovany?
A) Kultdra (Komunita, Gallery,...)

B) Vizdelanie (ZS, SS, ZUS,..)

C) Zdravotna (Pecovatelska, Kupe-
le,...)

D) Rekreacna (Hotel, Restauracia,
Kaviarers,...)

E) Ubytovanie (Social housing, Det-
sky domov,...)

F) Nieco iné alebo mix - fill in

. Ktoré materidly preferujete
ore novu konstrukciu?

. Na co by ste najviac
davali déraz pri verejnom priestore
rekonstuovanej historickej budove?
9. Aky je podla vés
vseobecne pristup modernych
ceskych architektov k pamiatkovej
starostlivosti? Stotozriujete sa s
nim?

10.  Aké sd hlavné vyzvy
ktorym celime s historickym
dedicstvom? Co aks nasu profesi
v buddcnosti?




CZ

doc. Ing. arch
Stépan Valouch
ova architects

1) Each renovation has its own spirit,
which is intrinsically linked to the
author's approach to the world. |
prefer different references than those
you mention.

2) Slavonice Community House,
Lasvit, Unerske Hradiste Prison

3) Respect, Confidence, Precision

4)  Neues Museum, Chipperfield,
Fragner's Bethlehem Chapel, Novy
Dvar Pawson

5) A more detailed look is needed:; | am
not sure.

6) Each one can be excellently
designed.

7) A synergistic approach, a structure
that does not deny the original
building.

8) Initiation for the surroundings.

9) It's impossible to generalize, as each
architect is different. From excellent
examples of reverent protection of
cultural values to confident designs
crafted with grace and humility.
Sometimes, however, the approach
is insensitive, a contrast that
undermines the original structure.

10) Society is affluent and can easily
replace value with something new,
often of lower construction quality.
Heritage  preservation  oversight
at least slows the rapid pace of

development and sometimes the
arrogant  actions  of investors.
Although reaching an agreement with
heritage authorities is sometimes
challenging, | am glad they are part of
the process.

Czechia - AB9 Architects, Ova architects
Belgium - XDGA, Klokocka
Netherlands - mvrdv Winy

Slovakia - me

Questionnaire analysis of attitudes towards
heritage care concepts based on nationalities
and my master's degree supervisors

to tease out key differences in approach as
nations or individual personalities

for my variant, | will focus on how much
I have been influenced by the individual
approaches of leaders or nationalities

at the same time | take it as a benefit to the
society of these nations to have docu-
mented the individual key approaches and
reasons and thus link the best architectural
and urban design tools of these particular
countries, perhaps bringing new perspectives
and promoting understanding and linking

QUESTIONNAIRE

answers to
general questions on the topic of reuse, (it
doesn't have to be specific to the man-
sion site, but for completeness su on the
next page added basic info) | will apply the
tools from the answers + with my national
architecture research

mdvorska@gmail.com
+421 949 629 161

1. Which of these methods
for the reuse of a historic building is
closest to your preference?

A) symbiosis or merging the
new with historical (e.g., Plato
Contemporary Art Gallery in Ostra-
va/ KWK Promes)

B) fitting or adapting the new
to the environment, synergy (e.g.
Fondazione Prada Milan / OMA)

C) contrast (e.g. Antwerp port
House/ Zaha Hadid)

. Which one of your reuse
projects would you choose as
reference for dealing with heritage?

. Which three things do you
consider the most important in the
renovation?

. Who else can be an
inspirational architect in that topic?
Can you mention some projects?

. Which aspects would you
consider most when choosing a
new function for a manor house/
castle in a small village?

. Which of those sectors
functions is the most preferred?

A) Culture, Community, Gallery,...

B) Educational, Art school...

C) Healthcare, Care,..

D) Recreational, Hotel, Restaurant,
Café

E) Accommodation resident,
Social (housing, Children's home)

F) Something else or mix - fill in

. Which materials for the
new structure do you prefer?
. What aspects would you

prioritize in the public space of a
reconstructed historic building?

. In your opinion, what is
the general approach of modern
Czech architects to reuse historic
buildings? Do you identify with it?

. What are the primary
challenges we face with the deal
with heritage? What does the
future hold for the profession?




Ke kazdé rekonstrukci pristupujeme s
respektem.

Domy nebafime, ale hleddme jejich novou tvar
a udrzitelnou budoucnost, kterd ma zaklady
v nasi historii (Cesky rozhlas Plus, 2021).
Pfinesli jsme prekvapivou véc, kterad bude mit
svou vnitfni krasu — nékdy i okatou, jako u
Lasvitu — ale zaroven musi spinit svou funkei,
fungovat v prab&hu c¢asu, byt udrZitelng,
funkéni a trvanliva (Valouch).

Komunikace s okolni zastavbou je otazka
mefitka, ale také materiald. Urcita navaznost
na to, jaky materidl se v okoll Nového
Boru pouZival, a interpretace tradi¢niho
stavitelstvi novymi prostfedky, zaclenénf do
historického kontextu, mohou byt cesty, jak
k tomu pFistoupit (Opocensky). Pri pfestavbé
starych domu, aby prezentovaly progresivni
soucasnou firmu, je klicové odkazat na méfitko
historické zastavby a zarover se chovat
pietné k pavodni stavbé. Stavajici budovy je
tfeba citlivé doplnit novymi vrstvami, které
jsou Citelné a respektuji historicky kontext.
Dulezité je pracovat s historickou budovou
s respektem k pamatkarim, ktefi tomuto
pfistupu rozumi (rozhovor Lasvit). Nové
vrstvy musi byt jasné rozpoznatelné.

Architektonicky koncept musfi byt
uceleny a estetika mize prekryt surovost
architektonického  ndzoru.  Tuto  krasu
architekti vice promitaji do interiérd, kde
se neboji detailni prace, kterd pfinadsi pocit
zabydlenosti a tepla. Je dulezité, aby ddm
nesl jasnou myslenku. Porota oceriuje odvahu
rekonstrukce a schopnost vstoupit do
historického prostfedi s jasnym a citelnym
architektonickym konceptem (Opocensky).

Otazka kvality stavby je na zodpoveédnosti
jednotlivych  architekt nebo investord.
Hranice mezi soukromym a vefejnym
prostorem je dalSim ddleZitym tématem.

V diplomavé praci jsem se zaméfil na hledani
pravdy v architektufe a na premysleni o
navrhu jako etickém problému. Inspirovala
mé prace Rema Koolhaase, ktery se
neptd, zda néco smi, ale jak praoblém
vyfedit dobfe (Rem Koolhaas, [Archiweb]
(http://www.archiweb.cz/architects.
php?type=archGaction=show&id=87)). Misto
navrhovani novostaveb mé vice zajimalo
popasaovat se s existujicim problémem, jako

byl chatrajicl stadion na Strahové. Zbourat
nebo nezbourat? Odpovéd byla slozita.

V architektufe je dulezité navazovat na
praci predkd, doplnit ji a nebyt s ni nutngé v
konfrontaci. Jemné naruseni symetrie a citlivé
nakladani s budovami jsou ddlezitymi aspekty
této préace. Zazitek navstévnika by mél byt
hluboky, a to prostrfednictvim dochovanych
detaill stavby i prostorového zaZitku.

Prikladem citlivé rekonstrukce maze byt Neues
Museum od Davida Chipperfielda, které bylo
vybombardované za valky a citlivé dostavéné
soucasnym zpusobem. V ¢eském prostredi
mlze byt inspiraci Pamatnik Zamecek od
Zalsky architekti.

We approach each renovation with respect.

We don't demolish buildings but rather seek
to uncover their new identity and sustainable
future, rooted in our history (Czech Radio
Plus, 2027). We introduced something
surprising that will possess an inner beauty—
sometimes even bold, as with Lasvit—but it
must also meet its functional requirements,
operate over time, and remain sustainable,
functional, and durable (Valouch).

The dialogue with  the  surrounding
development is a question of scale but
also materiality. A certain connection to
the materials historically used around
Novy Bor, along with interpreting traditional
construction methods with modern means,
can be ways to integrate into the historical
context (Opocensky). When renovating old
buildings to present a progressive modern
company, it's essential to reference the scale
of the historical structures while also treating
the original respectfully. Existing buildings
must be thoughtfully complemented with
new layers that are distinguishable and
respectful of the historical context. Itis crucial
to work with the historic structure while also
engaging with heritage conservation, who
understand this careful approach (Lasvit
interview). The new layers should be clearly
identifiable.

The architectural concept must be cohesive,
and the aesthetics can saoften the rawness
of the architectural vision. Architects often
introduce this beauty more in interiors, where
they are unafraid of detailed work that evokes
a sense of warmth and comfort. It is important
for a building to convey a clear idea. The jury
appreciates the courage to reconstruct and
enter a historical environment with a clear and
readable architectural concept (Opocensky).

The quality of the building lies in the
responsibility of the individual architects or
investors. The boundary between private and
public space is another critical issue.

In my thesis, | focused on searching for
truth in architecture and reflecting on design
as an ethical issue. | was inspired by the
work of Rem Koolhaas, who doesn't ask if
something is allowed, but rather how to solve
the problem well (Rem Koolhaas, [Archiweb]
(http://www.archiweb.cz/architects.

php?type=arch&action=show&id=81)).
Instead of designing perfect new buildings,
| was more interested in tackling existing
issues, such as the dilapidated stadium
in Strahov. The question was simple: to
demolish or not to demolish? The answer
was more complex.

In architecture, it is important to build on
the work of predecessors, to complement it
without necessarily being in confrontation
with it. Slight asymmetry and sensitive
handling of buildings are key elements of this
approach. The visitor's experience should be
profound, made possible by preserved details
of the building and the spatial experience.

A prime example of sensitive reconstruction
is David Chipperfield's Neues Museum, which
was bombed during the war and carefully
rebuilt in a contemporary way. In the Czech
context, the Zamecek Memorial by Zalsky
Architects serves as a source of inspiration.
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Belgicka architektura je formovana viacerymi
klu¢ovymi  konceptmi a trendmi, ktoré
ju odlisujd v rémci sirsieho eurdpskeho
kontextu. DoleZitym aspektom je dbraz na
renovaciu a recyklaciu existujlcich Struktur,
¢o je zékladom mnohych projektov v Belgicku.
Tento pristup vychadza z presvedcenia,
Ze aj uréitd nedokoncenost ¢i Skaredost
budov moze byt zdmernad a prispievat k
budicemu vyvoju architektdry. Architekti
pracuju s modelmi, ktoré posUvaju limity
toho, ¢im architektira moze byt, pricom
Casto prichadzaju s tvorivymi a niekedy az
absurdnymi navrhmi. Tento experimentalny
pristup je podporovany prostredim, ktoré sa
nesustredi len na estetiku, ale aj na hibku a
vrstvené pribehy za jednoduchymi formami.

Brusel ako veduce mesto podporuje dynamiku,
v ktorej sa architektlra a miestne komunity
navzajom posilnuju. Je to sucast Sirsej vizie,
kde architektura, dizajn a politika spolupracuju
na vytvarani vyznamnych spolo¢enskych
zmien. Sutaze tu hraju doélezitd Ulohu -
statni architekti zapajaju mladé kancelarie,
¢o umozfiuje udrziavat inovativny a otvoreny
pristup. Tieto sutaze nielenZze podporujl
kreativitu, ale aj zabezpecuju vysoku kvalitu
architektonickej praxe v krajine.

Belgicky architektonicky trh je medzinarodny,
¢o znamena, ze architekti sa nesustredia
len na lokélne projekty, ale zohladnuju Sirsi
eurépsky kontext. Jednoduché domy v
Belgicku c¢asto ukryvajl mnohovrstevné
pribehy, ktoré odrazaju bohaté kulturne a
historické suvislosti. Belgickad architektura
v sebe nesie aj Specificky prvok — urcitd
osklivost, ktora je paradoxne krasna svojim
spdsobom, mieSajuc klisé a humoar. V
poslednych 50 az 70 rokoch bola vystavba
v Belgicku velmi liberdlna, ¢o umoznilo Siroku
skalu architektonickych vyrazov.

Kontext sluzi ako zdroj inspiracie v belgickej
architekture, kde je silnad tradicia osobného
zapojenia  a  remeselnickeho  pristupy,
zakoreneneho v flamskej kultdre kutilstva.
Tato tradicia zdbrazriuje nielen vysledny
produkt, ale aj tvorivy proces a osobné
prepojenie s pracou samotnou.

Belgian architecture is shaped by several
key concepts and evolving trends that set
it apart in the broader European context. A
strong focus on renovation and recycling
of existing structures lies at the heart of
many architectural projects in  Belgium.
This approach reflects the belief that even
a certain incompleteness or ugliness in
buildings can be intentional, contributing
to the future development of architecture.
Architects work with models that push the
limits of what architecture can be, often
embracing creative and sometimes even
absurd proposals. This experimentation is
encouraged in an environment that seeks to
explore not only aesthetics but the deeper,
multifaceted narratives behind simple forms.

Brussels, as a leading city, fosters a dynamic
where architecture and local communities
mutually reinforce one another. This is
part of a larger vision where architecture,
design, and politics come together to create
significant societal change. Competitions
play a vital role in this process, with state
architects supporting young offices, ensuring
the architectural field remains innovative
and open. These competitions not only drive
creativity but also help sustain a high quality
of architectural practice.

Belgium's architectural market is international,
meaning that architects are encouraged not
only to focus on local projects but to consider
the broader European context. Simple homes,
often seenin Belgium, are imbued with layered
stories that reflect complex cultural and
historical narratives. There is also a distinctive
element in Belgian architecture—a certain
ugliness that is, paradoxically, beautiful in its
own way, blending cliché and humor. Over the
past 50 to 70 years, Belgian construction has
been remarkably liberal, allowing a wide range
of architectural expressions.

Context serves as a source of inspiration
in Belgian architecture, with a tradition
of personal engagement and hands-on
craftsmanship rooted in the Flemish DIY
culture. This heritage emphasizes not just
the final product but the creative process
and personal connection to the work itself.
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Molba mezi témito koncepty je zavisla na
konkrétni situaci. V urcitych pfipadech mam
tedy pochopeni pro vsSechny tfi. Dokonce
jsem presvédcen, ze nejde vzdy o volbu
,bud a nebo" a Ze vurcitych pripadech
kombinace dvou nebo tff konceptl nemusf
byt protichtidnd a mize vysledek posilit.
Pokud je potfeba zevseobecnit a zvolit, pak
je mi nejbliz&i koncept A. Myslim, Ze kazda
doba (a kazdy architekt) by méla prinést
aktualni intervenci do historického objektu,
a ne néco napodobovat. Konecneé i z historie
objekty, kde jejich historii ¢teme (viz hlavni
vez svatovitského chréamu v Praze)

2) Osobné nemam Zadnou realizaci v tomto
rémci, protoze jsem se cely profesionalni Zivot
zabyval urbanismem. Ten je abstraktnéjsi nez
konkrétni architektonicky objekt. Proto jsou
jmenované tfi koncepty slozitgji aplikovatelne.
I kdyz i tady by mélo platit, Ze by navrhy mely
vychazet z aktualnich poznatkd a potreb, a

realizaci mést.

3)a/ Dobrou analyzu kvalit historického
objektu a vlastni a osobni interpretaci této
analyzy.

b/ Déle pak zevrubnou studii srovnatelnych
pristupl a realizac!,

c/ Za velmi dllezité povazuji pracovat v
,alternativach” a nejen ve ,variantach". Rozdil
je v tom, Ze alternativy zhodnoti samotné
zadani, pripadné vede kijeho  korekaci".
Samotny navrh je pak potfeba vypracovat
ve variantach, ty vyhodnotit a na zaklade
hodnoticich argumentd vybrat a vypracovat
definitivnf fesen.

4) Gare Maritime, Brusel — Neutelings-
Riedijk, Museum, M Lovan — Stephane Beel,
Boekentoren, Gent — Paul Robbrecht, College
of Europe, Brugy — Xaveer De Geyter

5) Bud funkce hluboce spoletenské, jako
napfiklad komunitni centrum, nebo naopak
funkce vysoce specializované, které by do
obce pfinesly nové impulsy a pfitahovaly tak
navstévniky ze Sirokého okoli, jako napfiklad

specifické museum, edukacni centrum urcité
specializaci, atd.

6) Kombinace vice nebo vSech jmenovanych
moznosti. Je to ve vysledku pravdépodobné
zajimavejsi a jistéjsi nez se soustredit jen
na jednu funkci. Volba ale zaleZi na velikosti
objektu, jeho poloze v obci, a dalsich
podminkach kontextu,

7) To se podle mého dé urcit az podle volby
celkového kontextu a podle zvolenych funkei.
Nebranil bych se materialdm technologicky
soucasnym,  kontrastujicim s historickou
¢asti, praveé aby mohla byt zfetelné vyjadiena
soudabast intervence.

8) Na logiku uzivani verejného prostoru a jeho
navaznost na verejny prostor obce.

9) PFistup belgickych architektd k pamatkoveé
péti se podle meé nedd zevseobecnit.
Samozrejmé zalezi na nazoru, pristupu a
pojeti  konkrétniho  architekta/architektky
u konkrétniho projektu. Hodné také zalezi
na mite pravni ochrany (pokud pamétkove
chranény jsou). Velkou roli hraje (stejné
jako v Ceské republice) pifstup jednotlivych
organt a pracovnikdl Uradd pamatkaveé péce.

10) Co néds ¢ekd v budoucnosti je tézké
odhadnout. Na jedné strané doufam, Zze bude
mozné vice a argumentovangji diskutovat
s prislusnymi organy pamatkové péce tak,
aby se pristup ke konkrétnim projektdm stal
flexibilngjSim, a ne tak rigidnim a autoritativnim
jako dnes, na druhé strané se obavam, Ze
kazdy projekt, ktery témto orgdndim poslouzi
jako Spatny pfiklad, pfispéje k utuzeni situace.
Je asi na celospolecenském vyvoji a ja
doufém, Ze praveé Uspésné projekty budou
prikladem, Ze symbidza, synergie a kontrast
mohou kvalitu architektury i urbanismu jen
posilit a zvysit. Koneéné v historii je bezpocet
prikladl tenkrat odvazného fesSeni, které je
dnes samaozfejmeé a Casto i chranéné.

Cesko - Redéenkov, Valouch
Belgicko - XDGA, Klokacka
Holandsko - mvrdv Winy
Slovensko - ja

dotaznikova analyza pristupu ku
koncepciam pamiatkove] starostlivosti
na zaklade narodnosti a mojich veducich
magisterského stupria

rozklicovat zakladné rozdiely pristupu ako
narodov ¢i individudlnych osobnosti

pri mojej variante sa budem sustredit
ako moc ma ovplyvnili jednotlivé pristupy
vedUcich ¢i narodnosti

zaroven beriem za prinas pre
spolo¢nost tychto narodov mat
zdokumentované jednotlivé klucové pristupy
a dovody a tak prepéjat najkvalitnejsie
architektonické a urbanistické nastroje tychto
konkrétnych krajin a prindsat tak moZno nové
pohlady a podporit pochopenie a prepéjanie

DOTAZNIK
odpovede na
véeobecné otdzky na téma reuse, (nemusi
to byt konkrétne na miesto kastiel, ale pre
doplnenie su na dalSej strane pridané zaklad-
né info) budem aplikovat tools z odpovedi + s
mojim narodnostny vyzkumom

mdvorska@gmail.com
+421 949 629 161

1. Ktora z tychto reuse
konceptov je vam najblizsia?

A) symbicza, nového a starého
(napr, Plato Galéria Umenia Ostrava/
KWK Promes)

B) synergia, adaptacia nové k
prostrediu (napr. Fondazione Prada
Milan / OMA)

C) kontrast (napr. Antwerp port
House/ Zaha Hadid)

. Ktory zo svojich projektov
by ste vybrali ako referencny priklad
k pristupu k pamiatkovej ochrane?

. Ktoré tri veci povazujete
za najddlezitejsie pri renovacii?
. Kto Je podla Vas tieZ inspi-

rativny architekt v tejto teme? Viete
menovat nejaké projekty ?

. K akym aspektom by ste
najviac prihliadali pri vybere funkcie
pre kastiel v dedine?

6. Ktory z tychto sektorov
funkcif je vami najviac preferovany?

A) Kultdra (Komunita, Gallery,...)

B) Vizdelanie (7S, SS, ZUS,...)

C) Zdravotna (Pecovatelsks, Kipe-
le,...)

D) Rekreacna (Hotel, ReStauracia,
Kaviarers,...)

E) Ubytovanie (Social housing, Det-
sky domov,...)

F) Nieco iné alebo mix - fill in

. Ktoré materialy preferujete
pre novu konstrukciu?
. Na co by ste najviac

davali déraz pri verejinom priestore
rekonstuovanej historickej budove?
9. Aky je podla vas
vseobecne pristup modernych
belgickych architektov k pamiatkovej
starostlivosti? StotoZriujete sa s
nim?

10.  4ké su hlavné vyzvy

ktorym celime s historickym _—
dedicstvom? Co caka nasu profesi ﬁp‘

v buddcnosti?
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1) The choice between these concepts
depends on the specific situation. In certain
cases, | can understand all three. In fact, I am
convinced that it is not always a matter of
"either/or" and that, in some cases, combining
two or even all three concepts is not
contradictory and can strengthen the result.
If it is necessary to generalize and choose,
then | am closest to concept A | believe
that every era (and every architect) should
bring a current intervention into a historic
object, rather than imitate something. History
also shows us that the strongest and most
interesting buildings are those where we can
read their history (e.g., the main tower of St.
Vitus Cathedral in Prague).

2) Personally, | have no completed projects
within this framework, as my professional
life has been dedicated to urbanism, which
is more abstract than a specific architectural
object.  Therefore, applying the three
mentioned concepts is more complex. Yet
even here, it should hold true that designs
should reflect current knowledge and needs,
thus differing spatially and functionally from
past city developments.

3) a) A good analysis of the qualities
of the historical building and a personal
interpretation of this analysis.

b) A thorough study of comparable
approaches and realizations.

c) | consider it very important to work
in "alternatives" rather than merely "variants.”
The difference is that alternatives evaluate
the assignment itself and may lead to its
‘correction.” The actual design should then be
developed in variants, which are assessed,
and based on the evaluative arguments, the
final solution is selected and developed.

4)  Gare Maritime, Brussels — Neutelings-
Riedijk; M Museum, Leuven — Stephane Beel;
Boekentoren, Ghent — Paul Robbrecht; College
of Europe, Bruges — Xaveer De Geyter.

5)  Either  deeply  community-oriented
functions, such as a community center, or
highly specialized functions that would bring

new impulses to the area and attract visitors
from the wider region, such as a specific
museum, an educational center focused on a
particular specialization, etc.

6) A combination of several or all of the
mentioned options. In the end, this is likely
more interesting and more secure than
focusing on just one function. The choice,
however, depends on the size of the building,
its location within the town, and other
contextual conditions.

7) In my view, this can only be determined
based on the choice of the overall context and
selected functions. | would not be opposed
to using technologically  contemporary
materials that contrast with the historical
part, precisely to make the modernity of the
intervention clearly visible.

8) The logic of public space usage and its
connection to the municipality's public space.

9) | believe that the approach of Belgian
architects to heritage conservation cannot
be generalized. It naturally depends on
the opinion, approach, and concept of the
specific architect on a given project. Much
also depends on the level of legal protection
(if the structures are heritage-protected). A
significant role is played (as in the Czech
Republic) by the approach of individual
heritage  conservation  authorities  and
officials.

10) Predicting what awaits us in the future
is challenging. On the one hand, | hope it
will be possible to discuss more thoroughly
and with more reasoning with the relevant
heritage conservation authorities, so that the
approach to specific projects becomes more
flexible and less rigid and authoritarian than
it is today. On the other hand, | fear that any
project that serves these authorities as a
bad example will contribute to tightening the
situation.

Ultimately, it is a matter of social development,
and | hope that successful projects will
exemplify how symbiosis, synergy, and
contrast can enhance and elevate the quality
of architecture and urbanism. Finally, history
is full of examples of once-bold solutions that
are now taken for granted and often even
protected.

Czechia - AB9 Architects, Ova architects
Belgium - XDGA, Klokocka
Netherlands - mvrdv Winy

Slovakia - me

Questionnaire analysis of attitudes towards
heritage care concepts based on nationalities
and my master's degree supervisors

to tease out key differences in approach as
nations or individual personalities

for my variant, | will focus on how much
I have been influenced by the individual
approaches of leaders or nationalities

at the same time | take it as a benefit to the
society of these nations to have docu-
mented the individual key approaches and
reasons and thus link the best architectural
and urban design tools of these particular
countries, perhaps bringing new perspectives
and promoting understanding and linking

QUESTIONNAIRE

answers to
general questions on the topic of reuse, (it
doesn't have to be specific to the man-
sion site, but for completeness su on the
next page added basic info) | will apply the
tools from the answers + with my national
architecture research

mdvorska@gmail.com
+421 949 629 161

1. Which of these methods
for the reuse of a historic building is
closest to your preference?

A) symbiosis or merging the
new with historical (e.g., Plato
Contemporary Art Gallery in Ostra-
va/ KWK Promes)

B) fitting or adapting the new
to the environment, synergy (e.g.
Fondazione Prada Milan / OMA)

C) contrast (e.g. Antwerp port
House/ Zaha Hadid)

. Which one of your reuse
projects would you choose as
reference for dealing with heritage?

. Which three things do you
consider the most important in the
renovation?

. Who else can be an
inspirational architect in that topic?
Can you mention some projects?

. Which aspects would you
consider most when choosing a
new function for a manor house/
castle in a small village?

. Which of those sectors
functions is the most preferred?

A) Culture, Community, Gallery,..

B) Educational, Art school...

C) Healthcare, Care,..

D) Recreational, Hotel, Restaurant,
Café

E) Accommodation resident,
Social (housing, Children's home)

F) Something else or mix - fill in

. Which materials for the
new structure do you prefer?
. What aspects would you

prioritize in the public space of a
reconstructed historic building?

. In your opinion, what is
the general approach of modern
Belgium architects to reuse historic
buildings? Do you identify with it?

. What are the primary
challenges we face with the deal
with heritage? What does the
future hold for the profession?




Jiri Klokocka: “"Liberec potfebuje ucelenou
vizi"

Pokud jde o inspiraci, miZzeme se vratit k
osobnostem, jako byli Le Corbusier nebo
Llcio Costa. Pra mé v8ak meél nejvetsi viiv
Rem Koolhaas. Od pocatku jeho prace mé
fascinoval, fascinuje mé dodnes a myslim, ze
mé bude fascinovat jesté dlouho.

Co presné je strukturalni plan? Jak vypada®?

Musim predeslat, ze sam mam problém
s prekladem tohoto terminu do Cestiny.
,Strukturalni plan" zni dost kostrbaté. Mozna
by se to dalo prelozit jako ,pléan prostorovych
systémd’, ale ani to neni idealni. Abychom
pochapili, co strukturdlni plan je, musime
nejprve presné definovat, co se mysli
,Strukturou" a jaké prvky strukturalni plan
zohlednuije.

Napriklad v bézném Uzemnim planu je presné
dana budouci poloha komunikace. Naproti
tomu strukturdini plan  jen schematicky
naznacuje, ze bod A a bod B musejl byt v
budoucnu propojeny, ale neuréuje presnou
trasu ani charakter tohoto propojeni -
maximalné jeho kategorii. VSichni védi, Ze
tento vztah je napléanovan a jednou bude
realizovan. Mezistrukturalnf vztahy tedy
zUstavaji  dynamické, zatimco samotna
struktura je pevné stanovena.

Na této metodé meé zajima zejména to, Ze
se nezabyvad pouze studiem a navrhem
jednotlivych tematickych struktur (jako je
doprava, zelen, nebo Feka ve méstd), ale
predevsim interakci mezi nimi. Napriklad,
jak avlivni zdsah do jedné struktury funkci
ostatnich”? Dalsi vyhodou strukturalnich pland
je, ze funguji na rdznych Urovnich a v rdznych
mefitkach. Mdzeme se bavit o urbanismu,
ale stejné principy plati i v méfitku jednoho
pokoje. Kdyz do stfedu mistnosti postavite
stdl, mistnost bude fungovat Uplnég jinak, nez
kdyby stdl stal u stény nebo pred dvermi.
V urcitém meéfitku se strukturdinf prvky
stanou méné duilezitymi, ale pfi podrobnéjsim
zkoumani opét zacnou hrat svou roli.

Urbanisticka  laboratof pro  odvazné
experimenty a dlouhodobou vizi

Je vzdy nutné, aby nova centra nekonkurovala
historickym jadrm, ale funkené je doplrovala.
Co mi na soucasném urbanismu vadi, je

jeno ¢isté funkéni zaméreni. Urbanismus
se zde soustfedi pouze na funkce, pficemz
aspekty jako symbolika prostoru, charakter,
identita, atmosféra &i kolektivni pamét jsou
zanedbavany. Nakonec vitézi pouze tvrda
funkénost a ekonomické sily. V tomto smyslu
jsem trochu pesimisticky.

Zdroj: Klokocka, Jiti. "Liberec potfebuje ucelenou vizi'
Rozhovor. Dopravni a logisticka doprava, 2020.

Jiri Klokocka: “Liberec Needs a Coherent
Vision"

When it comes to inspiration, one could look
back to figures like Le Corbusier or Lucio
Costa. However, for me, it was Rem Koolhaas
who had the most significant influence.
From the beginning of his work, Koolhaas
has captivated me, and that fascination
continues to this day—and | believe it will for
a long time.

What exactly is a structural plan? How does
it look?

First, | must say that I have trouble translating
the term into Czech. ‘"Structural plan”
sounds rather awkward. It could perhaps be
translated as a "spatial systems plan," but
even that isn't ideal. To understand what a
structural plan is, it's crucial to define what is
meant by "structure” and what elements the
structural plan addresses.

For example, in a traditional urban plan, the
future location of a road might be precisely
determined. In contrast, a structural plan
would only indicate schematically that point
A and point B must be connected in the
future, without specifying the exact route or
the character of that connection—perhaps
only its category. Everyone knows that this
relationship will be realized at some point.
Thus, inter-structural  relationships are
dynamic, while the structure itself remains
fixed.

What | find interesting about this
methodology is that it doesn't just study or
design individual thematic structures (such
as transportation, green spaces, rivers in
the city, etc.), but focuses on the interaction
between them. For instance, how will an
intervention in one structure affect the
function of others? Structural plans also
operate on different scales. While we might
be discussing urbanism, the same principles
apply to the scale of a single room. Placing
a table in the center of the room alters its
function entirely compared to placing the
table against the wall or near the door. In
different scales, structural elements may
become secondary or, under closer scrutiny,
regain their importance.

An Urban Laboratory for Bold Experiments

and Long-term Vision

It's essential that new urban centers do not
compete with histarical cores but rather
complement them functionally. What bothers
me about current urban planning is its purely
functional focus. Urbanism here tends to
concentrate solely on functions, neglecting
aspects like the symbolism of space,
character, identity, atmosphere, or collective
memory. In the end, hard functionality and
economic forces often prevail. In this sense, |
am somewhat pessimistic.

Source. Klokocka, Jiri. ‘Liberec Needs &
Coherent  Vision." Interview. Dopravni &
logisticka doprava, 2020,



KULTURA

URBANIZMUS

PARKING
VEREJNY PRIESTOR PRE AKCIE
TRHY ALEBO ROZNE
EXTERIEROVE FUNKCIE

PARKING
PUBLIC SPACE FOR EVENTS
MARKETS OR VARIOUS
EXTERIOR FUNCTIONS

NOVA DYNAMIKA

VEREJNY PRIESTOR

KONTEXT

RESPEKT

EXPERIMENT

NEIMITOVANIE

REFLEKTOVANIE

ZIVOTNEHO STYLU A

ZMIEN VO SVETE

KREATIVNA NOVA HMOTA
OFFSET 0D TRADICNEJ BUDOVY
ZAHUSTENIE

KONTRAST

TVAR 0D SENICE

KOLEKTIVNA
PAMAT

VizIA DO BUDUCNOSTI

CREATIVE NEW FORM
OFFSET FROM TRADITIONAL
BUILDING
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NThere is no method that can be
applied a priori. The sensible way
to approach each project should be
informed by the specificity of the
demand and of the context (conceived
in its largest

meaning).

?2) The Extension of the Musée des
Beaux-Arts de Tournai.

3) In the above-mentioned project
it was crucial to meet the required
climatic  standards  (light, air
temperature, humidity.) both for
the old building and its extension.
Additionally,  accommodating  the
public nature of the existing Horta
central space represented an
important driver for the project.

4) KMSKA Royal Museum of Fine Arts
Antwerp — Kaan Architecten

5) The functions already present in
the context; The spatial potential
and overall conditions of the existing
building; The quality of the surrounding
landscape.

B6) It is difficult to say without any
previous analysis or research on the

building and its context. The type of
the manor house would probably lend
itself best to living, staying or studying
but this should not constitute a
limitation. In general terms, a mixed-
use programme could be envisioned.

7) Again, to be see according to the
existing situation: concrete, steel,
wood...

8) Scale, light, accessibility.

9) It is difficult to speak in general
terms, as that implicitly simplifies the
diverse panorama in approaches;
however, a more conservative
inclination is probably a bit more
diffused, especially in interior or small-
scale renovations. Examples of a stark
contrast between old and new exist
nonetheless.

10) The profession will — and already
is— moving more and more towards
the redesign and reuse of the existing
built environment as well as the
sustainability issues that go along
with it. This will entail challenges on
both a cultural and technical level.

Czechia - AB9 Architects, Ova architects
Belgium - XDGA, Klokocka
Netherlands - mvrdv Winy

Slovakia - me

Questionnaire analysis of attitudes towards
heritage care concepts based on nationalities
and my master's degree supervisors

to tease out key differences in approach as
nations or individual personalities

for my variant, | will focus on how much
I have been influenced by the individual
approaches of leaders or nationalities

at the same time | take it as a benefit to the
society of these nations to have docu-
mented the individual key approaches and
reasons and thus link the best architectural
and urban design tools of these particular
countries, perhaps bringing new perspectives
and promoting understanding and linking

QUESTIONNAIRE

answers to
general questions on the topic of reuse, (it
doesn't have to be specific to the man-
sion site, but for completeness su on the
next page added basic info) | will apply the
tools from the answers + with my national
architecture research

mdvorska@gmail.com
+421 949 629 161

1. Which of these methods
for the reuse of a historic building is
closest to your preference?

A) symbiosis or merging the
new with historical (e.g., Plato
Contemporary Art Gallery in Ostra-
va/ KWK Promes)

B) fitting or adapting the new
to the environment, synergy (e.g.
Fondazione Prada Milan / OMA)

C) contrast (e.g. Antwerp port
House/ Zaha Hadid)

. Which one of your reuse
projects would you choose as
reference for dealing with heritage?

. Which three things do you
consider the most important in the
renovation?

. Who else can be an
inspirational architect in that topic?
Can you mention some projects?

. Which aspects would you
consider most when choosing a
new function for a manor house/
castle in a small village?

. Which of those sectors
functions is the most preferred?

A) Culture, Community, Gallery,..

B) Educational, Art school...

C) Healthcare, Care,..

D) Recreational, Hotel, Restaurant,
Café

E) Accommodation resident,
Social (housing, Children's home)

F) Something else or mix - fill in

. Which materials for the
new structure do you prefer?
. What aspects would you

prioritize in the public space of a
reconstructed historic building?

. In your opinion, what is
the general approach of modern
Belgium architects to reuse historic
buildings? Do you identify with it?

. What are the primary
challenges we face with the deal
with heritage? What does the
future hold for the profession?
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1) Neexistuje Ziadna metdda, ktord
by sa dala uplatnit apriori. Rozumny
pristup ku kazdemu projektu by mal
vychadzat zo Specifik zadania a
kontextu (v najsirsom zmysle slova).

2) Rozsirenie MUzea krasnych umeni
v Tournai.

3) V spominanom projekte bolo
klicove splnit pozadované klimatické
standardy (svetlo, teplota vzduchu,
vihkost..) pre star( budovu aj jej
rozsirenie. Dalsim délezitym faktorom
bolo zabezpecenie vergjného
charakteru existujuceho centralneho
priestoru od Horty.

4) Kralovské muzeum vytvarnych
umeni v Antverpach - Kaan
Architecten

5) Funkcie, ktoré st uz pritomné v
danom kontexte; priestorovy potencial
a celkové podmienky existujlce;
budovy; kvalita okolite] krajiny.

6) Je tazké povedat  bez
predchadzajlce; analyzy alebo
vyskumu  tykajuceho sa budovy
a jej kontextu. Typ kastiela by sa
pravdepodobne najlepsie hodil na
byvanie, pobyt alebo studium, ale
toto by nemalo byt obmedzenim. Vo
vSeobecnosti by bolo mozné zvazit
program zmieSaného vyuzitia.

7) Opat, zélezi na existujlicej situdcii:
betdn, ocel, drevo...

8) Mierka, svetlo, pristupnost.

9) Je tazké hovorit vSeobecne,
pretoze to implicitne zjednoduSuje
roznorodost pristupov;
konzervativnejSie zameranie je vsak
pravdepodobne trochu rozsirenejsie,
najma pri interiérovych alebo mensich
rekonstrukciach.  Existuju  vsak gj
priklady vyrazného kontrastu medzi

starym a novym.

10) Profesiondlna oblast sa bude
— a uz aj smeruje — stale viac
zameriavat na redizajn a opatovné
vyuzitie  existujiuceho  stavebného
prostredia, ako aj na sUvisiace otazky
udrzatelnosti. To bude predstavovat
vyzvy na kulturnej aj technickej urovni.

Cesko - Redéenkov, Valouch
Belgicko - XDGA, Klokacka
Holandsko - mvrdv Winy
Slovensko - ja

dotaznikova analyza pristupu ku
koncepciam pamiatkove] starostlivosti
na zaklade narodnosti a mojich veducich
magisterského stupria

rozklicovat zékladné rozdiely pristupu ako
narodov ¢i individualnych osobnosti

pri mojej variante sa budem sustredit
ako moc ma ovplyvnili jednotlivé pristupy
veducich ¢i narodnosti

zaroven beriem za prinas pre
spolo¢nost tychto narodov mat
zdokumentované jednotlivé klucové pristupy
a dovody a tak prepajat najkvalitnejsie
architektonické a urbanistické nastroje tychto
konkrétnych krajin a prindsat tak moZno nové
pohlady a podporit pochopenie a prepéjanie

DOTAZNIK
odpovede na
véeobecné otdzky na téma reuse, (nemusi
to byt konkrétne na miesto kastiel, ale pre
doplnenie su na dalSej strane pridané zaklad-
né info) budem aplikovat tools z odpovedi + s
mojim narodnostny vyzkumom

mdvorska@gmail.com
+421 949 629 161

1. Ktora z tychto reuse
konceptov je vam najblizsia?

A) symbidza, nového a starého
(napr, Plato Galéria Umenia Ostrava/
KWK Promes)

B) synergia, adaptacia nové k
prostrediu (napr. Fondazione Prada
Milan / OMA)

C) kontrast (napr. Antwerp port
House/ Zaha Hadid)

. Ktory zo svojich projektov
by ste vybrali ako referencny priklad
k pristupu k pamiatkovej ochrane?

. Ktoré tri veci povazujete
za najddlezitejsie pri renovacii?
. Kto Je podla Vas tieZ inspi-

rativny architekt v tejto teme? Viete
menovat nejaké projekty ?

. K akym aspektom by ste
najviac prihliadali pri vybere funkcie
ore kastiel v dedine?

6. Ktory z tychto sektorov
funkcif je vami najviac preferovany?

A) Kultdra (Komunita, Gallery,...)

B) Vizdelanie (7S, SS, ZUS,...)

C) Zdravotna (Pecovatelsks, Kipe-
le,...)

D) Rekreacna (Hotel, ReStauracia,
Kaviarers,...)

E) Ubytovanie (Social housing, Det-
sky domov,...)

F) Nieco iné alebo mix - fill in

. Ktoré materialy preferujete
pre novu konstrukciu?
. Na co by ste najviac

davali déraz pri verejinom priestore
rekonstuovanej historickej budove?
Aky je podla vas
vseobecne pristup modernych
belgickych architektov k pamiatkovej
starostlivosti? StotoZriujete sa s
nim?
10.  4ké su hlavné vyzvy
ktorym celime s historickym
dedicstvom? Co éakd nasu profesi
v buddcnosti?
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1 Sint-Lucas,Ghent; 2 MBAT; 3 Kanal Bookshop, Brussels; 4 Faculty of Economics,Strasburg; 5 Prague Airport; 6 Vleeshuis,Antwerp




"It's influenced constantly, like everyone—
artists, writers, critics, architects. Clearly a
monument in this lineup.” - Xaveer De Geyter
(El Croquis).

In £/ Croguis, Xaveer De Geyter emphasizes
that every architect is influenced by the
broader context in which they operate, just
as artists, writers, and critics are shaped by
their environments. His work reflects a deep
connection ta societal, economic, and political
dimensions. De Geyter cites inspirations like
Mies van der Rohe and his iconic Tugendhat
House as pivaotal in his architectural journey.

Architectural students, he asserts, should
focus on understanding the world as it is,
studying architectural history, and envisioning
how the world could be. This combination of
contextual understanding and speculative
thinking is fundamental to his approach.

When analyzing a project's brief, program, and
context, De Geyterprioritizesrepresentation—
not aiming solely for photorealistic images,
but capturing the essence of a project's ideas.
Context is critical in his work, encompassing
various factors, including social, economic,
political, and administrative elements, along
with technological issues.

While he may not begin with form as a
primary focus, De Geyter's designs often
culminate in  elementary shapes that
synthesize both the program and the
context. His use of glass facades exemplifies
a commitment to openness and connection
with the surrounding environment, reflecting
a democratic approach to architecture where
space, light, and form engage with people
inside and outside the building.

Xaveer De Geyter's philosophy merges
the present realities with a vision for the
future, resulting in architecture that serves
as a societal reflection and challenges
conventional practices.

«Je to neustale ovplyviované, ako u kazdého
— umelci, spisovatelia, kritici, architekti.
Jasne patri medzi monumenty v tomto
zozname." - Xaveer De Geyter (£/ Croquis).

V El Croquis Xaveer De Geyter zdéraznuje,
Ze kazdy architekt je oavplyvneny SirSim
kontextom, v ktorom po6sobf, rovnako ako
umelci, spisovatelia a kritici sU formaovani
svojim prostredim. Jeho praca odraza hlboké
prepojenie so spolo¢enskymi, ekonomickymi
a politickymi rozmermi. De Geyter uvéadza
inSpiracie, ako sU Mies van der Rohe a jeho
ikonicky dom Tugendhat, ako klucové vo
svojej architektonickej ceste.

Architektonicki Studenti by sa mali podla
neho zamerat na porozumenie svetu takému,
aky je, studovat histériu architektury a
predstavovat si, ako by svet mohol vyzerat.
Tato kombinacia kontextualneho porozumenia
a Spekulativneho myslenia je zakladom jeho
pristupu.

Pri analyze zadania, programu a kontextu

projektu De Geyter uprednostnuje
reprezentaciu — nesustreduje sa len na
fotorealistické  obrazky, ale  zachytava
podstatu  myslienok  projektu.  Kontext

je v jeho préci klucovy a zahffa rozne
faktory, vratane socidlnych, ekonomickych,
politickych a administrativnych aspektov, aka
aj technologickych otazok.

Hoci nemusi zac¢inat s formou aka s primarnym
zameranim, De Geyterove navrhy ¢asto vyusti
do elementarnych tvarov, ktoré syntetizuju
program aj kontext. Jeho pouzitie sklenenych
fasad exemplifikuje zavazok k otvorenosti a
spojeniu s okolim, ¢o odradza demokraticky
pristup k architekture, kde priestor, svetlo a
forma komunikuju s fudmi vo vnutri aj vonku

budovy.

Filozofia Xaveera De Geytera spaja suc¢asné
reality s viziou budlcnosti, ¢o vedie k
architekture, ktora slizi ako spolocenske
zrkadlo a vyzyva na prekonanie konvencnych
praktik.
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Office / Zecc Architecten + Rijnboutt 7 EENWERK & Irma Boom Office / Barend Koolhaas; 8 Museo Egizio 2024, Turin, OMA; 9 Bookstore
Selexyz Dominicanen, Maastricht, Merkx+Girod architecten



The book "Reuse, Redevelop, and Design: How
the Dutch Deal with Heritage" explores how
the Netherlands approaches adaptive reuse,
focusing on both practical and innovative
strategies. It highlights how adaptive
reuse can bring people together through
surprising combinations of functions and
creative financial solutions. The Netherlands,
a country always under the  permanent
threat of water |, has developed a tradition
of dealing with heritage that is deeply rooted
in collaborative coalition building , combining
efforts from public, private, and civic parties.
This pragmatic approach is reflected in
heritage projects where collaboration is
based on enlightened self-interest, like the
Public-Private Partnership madel.

A prime example is the transformation of
the Dominican Church in Maastricht into a
bookstore, with an interior designed by Merkx
Girod . This project, along with the renovation
and expansion of  Museum de Fundatie in
Zwolle by  Bierman Henket Architects |,
shows that sometimes radical solutions are
necessary to preserve buildings for future
use, but they are chosen carefully, always in
the building's best interest.

The book emphasizes that reuse is
timeless and universal , and while there are
creative and bold solutions, they are always
strategically deployed. In the Netherlands,
there is strong public support for heritage
, and citizens have learned to advacate for
their interests, turning them into active
participants in the market alongside the
government. This collaboration between
the government and businesses has a long
tradition in the country.

The  adaptive reuse  of buildings often
involves  finding new revenue models
that are financially more interesting than
traditional ones. For example, instead of
leaving office buildings empty, these spaces
can be transformed into hubs where a
variety of activities take place, attracting
small businesses. This dynamic mix is a key
success factor in projects like  De Hallen
where a combination of users, including
public libraries, commercial hotels, theaters,
and shops, all contribute to the overall
success. Each tenant understands that their
success is dependent on the others, creating
a thriving community.

However, traditional financial institutions like
banks are often hesitant to finance adaptive
reuse if the tenancy agreements are short-
term or based on service-driven operations.
The post-financial crisis era, however, has
diversified adaptive reuse practices, leading
to  cost-saving innovations  that extend
beyond simple phasing or partial use of a
building.

In conclusion, the success of adaptive reuse
depends on finding ways to add new
relevance—social, cultural, and economic —
to the building while preserving its heritage.
This can be achieved through three main
approaches: 1) conservation of existing
elements, 2) renovation that respects
the logic of the place, and 3) incorporating
intangible values and local mentality into the
design.

Kniha ‘Reuse, Redevelop, and Design:
Ako Holandania pracuji s dedi¢stvom”
skima holandsky pristup k adaptivhemu
znovupouzitiu - budov, so zameranim na
praktické a inovativne stratégie. Zdorazruje,
7e adaptivne znovupouZitie moze spojit ludi
cez prekvapivé kombinacie funkcii a kreativne
finan¢né riesenia. Holandsko, krajina, ktora je
vzdy pod trvalou hrozbou vody |, si vytvorila
tradiciu spolupréce pri ochrane deditstva
prostrednictvom  pragmatického budovania
koalicii | ktoré spaja verejny, sukromny a
obgiansky sektor. Tento pristup je jasne
viditelny v projektoch ochrany dedi¢stva, kde
spolupraca funguje na zaklade vzajomného
zaujmu, ako napriklad model verejno-
sukromného partnerstva .

Vyznamnym prikladom je premena
Dominikanskeho kostola v Maastricht  na
knihkupectvo, ktorého interiér navrhol Merkx
Girod . Tento projekt, rovnako ako renovacia
a rozsirenie  Muzea de Fundatie v Zwolle
od Bierman Henket Architects , ukazuje, Ze
niekedy su potrebné radikalne riesenia , aby
sa budovy zachovali pre budlce generacie,
ale tieto riesenia su vzdy starostlivo vyberané
v zaujme budovy.

Kniha zd6raznuje, ze znovupouzitie je
nadcasové a univerzalne , a hoci su rieSenia
odvézne, vzdy suU strategicky nasadené. V
Holandsku existuje silnd verejna podpora pre
dedi¢stvo , a obCania sa naucili presadzovat
svoje zaujmy, ¢im sa stali plnohodnotnymi
partnermina trhu vedla vlady. Tato spolupraca
medzi vlddou a podnikmi ma v krajine dlhu
tradiciu.

Adaptivne znovupouzitie budov ¢asto zahfna
hladanie novych modelov prijmov, ktoré s
finan¢ne vyhadnejSie ako tradicné. Napriklad
namiesto toho, aby zostali administrativne
budovy prazdne, tieto priestory mozu byt
transformované na centra plné réznorodych
aktivit, ktoré pritahujd malé podniky. Tato
dynamickd zmes je kluCovym faktorom
Uspechu projektov aka  De Hallen , kde
kombinacia pouZzivatelov, vratane verejnych
kniznic, komer¢nych hotelov, divadiel a
obchodov, prispieva k celkavému Uspechu.
Kazdy najomca si uvedomuie, ze ich Uspech
zavisi od ostatnych, ¢im vznika prosperujlca
komunita.

Napriek tomu su tradicné finanéné institucie

ako banky c¢asto opatrné pri financovanf
adaptivneho znovupouZitia, ak su najomné
zmluvy kratkodobé alebo ak suU hlavnou
¢innostou sluzby. Po financnej krize sa v8ak
adaptivne znovupouZitie stalo réznorodejsim
a objavili sa  inovativne Uspory nékladov
ktoré presahuju jednoduché fazovanie alebo
Ciastocné vyuZitie budovy.

Zaverom je, 7e Uspech adaptivneho
znovupouzitia  zavisi  od  schopnosti
pridat  novy vyznam—socidlny, kultdrny a
ekonomicky —do budovy pri zachovani jgj
dedi¢stva. To sa da dosiahnut tromi hlavnymi
pristupmi: 1) konzervécia existujucich prvkoy,
2) renovécia redpektujica logiku miesta a
3) pouZitie nehmotnych hodnét a miestngj
mentality ako dizajnového témy.
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Nthey all are valid for different rea-
sons.

A for the big door

B for energy

C for the added program and density
Maybe | like C best due to that

And we need to make many ways to
live with the old like a giant and rich
catalogue or

collection of cohabitations of past
and future

2) We have made actually many of
them. Where each shows an aspect
of the past.

And | will write a chapter on this in
my new book

| like many of them.

All part of the collection mentioned
above

| like the design of the Vokhonka
mansion in Moscow where we made
a pure x ray of all the

periods of the past of that building
and showed through different mate-
rials

| like our Pool in Tainan. Where we
flood the ruins of a department store
to cool the city

| like our chrystal houses in Amster-
dam that glasify the past to allow for
transparency

| like our frosilos in Copenhagen
where we hung apartment on the
empty silo to add density

while keeping the beauty of the silos
| like ourdesign for a cut through
Cumberland palace in berlin as an
opening act

But maybe i like our book Copy
Paste' and the upcoming book ‘the
new Old' the best as this

is structurally on working on historty
and references

3) first history is everywhere

and history caused a rich diversity
and identity over the planet

again | love the richness of living
with it, adding to it, adapting it to the
future and updating it

4) | love the excavations of Troye
by Schliemann where he reveiled a
layerd city contstructed

over many centuries...

5) Ay
That depends on the manor
In your case | don't know

6) KDepends on the situation and
the message you would like to give

7) All that emphasize updating tech-
nologies and spatial possibilities

8) Depends on the message
Sometimes contrast if that makes

sense as the old is terrible we create

compensation
through contrast as we do at
palacky hill in brno

9) It is quite varied
That is nice

And | am. Happy that heritage is
quite open

| like that for instance Raaf archi-
tects that cut through monuments
in order to give

perspectives

10) That we respect but also are
open

That we are not afraid and dominat-
ed by fear to do that

Czechia - AB9 Architects, Ova architects
Belgium - XDGA, Klokocka
Netherlands - mvrdv Winy

Slovakia - me

Questionnaire analysis of attitudes towards
heritage care concepts based on nationalities
and my master's degree supervisors

to tease out key differences in approach as
nations or individual personalities

for my variant, | will focus on how much
I have been influenced by the individual
approaches of leaders or nationalities

at the same time | take it as a benefit to the
society of these nations to have docu-
mented the individual key approaches and
reasons and thus link the best architectural
and urban design tools of these particular
countries, perhaps bringing new perspectives
and promoting understanding and linking

QUESTIONNAIRE

answers to
general questions on the topic of reuse, (it
doesn't have to be specific to the man-
sion site, but for completeness su on the
next page added basic info) | will apply the
tools from the answers + with my national
architecture research

mdvorska@gmail.com
+421 949 629 161

1. Which of these methods
for the reuse of a historic building is
closest to your preference?

A) symbiosis or merging the
new with historical (e.g., Plato
Contemporary Art Gallery in Ostra-
va/ KWK Promes)

B) fitting or adapting the new
to the environment, synergy (e.g.
Fondazione Prada Milan / OMA)

C) contrast (e.g. Antwerp port
House/ Zaha Hadid)

Which one of your reuse
projects would you choose as
reference for dealing with heritage?

Which three things do you
consider the most important in the
renovation?

Who else can be an
inspirational architect in that topic?
Can you mention some projects?

Which aspects would you
consider most when choosing a
new function for a manor house/
castle in a small village?

Which of those sectors
functions is the most preferred?

A) Culture, Community, Gallery,..

B) Educational, Art school...

C) Healthcare, Care,..

D) Recreational, Hotel, Restaurant,
Cafe

E) Accommodation resident,
Social (housing, Children's home)

F) Something else or mix - fill in

. Which materials for the
new structure do you prefer?

What aspects would you
prioritize in the public space of a
reconstructed historic building?

. In your opinion, what is
the general approach of modern
Dutch architects to reuse historic
buildings? Do you identify with it?
10 What are the primary
challenges we face with the deal @?’
with heritage? What does the ﬁh\
future hold for the profession?



NETHERLAND
Winy Maas
mvrdv

1) Kazdy z tychto pristupov je platny z
roznych ddvodov.

A pre velké dvere

B pre energiu

C pre pridany program a hustotu

Mozno sa mi najviac paci C prave
kvoli tomu.

Musime vytvorit mnoho spdsobov,
ako spolupracovat so starym — ako
obrovsky a bohaty katalog ¢i zbierku
spolunazivania minulosti a buducnosti.

2) V skutocnosti sme vytvorili mnoho
z nich, pricom kazdy z nich odhaluje
urcity aspekt minulosti. NapiSem o
tom kapitolu v mojej novej knine. Mam
rad mnohé z tychto projektov. VSetky
su sucastou uz spominanej kolekcie.

Paci sa mi dizajn Vokhonka sidla v
Moskve, kde sme urobili ¢isty “rontgen’
vsetkych  obdobi  minulosti  tejto
budovy a ukazali ich prostrednictvom
roznych materialov.

Mam rad nas bazén v Tainane, kde
sme zaplavili ruiny obchodného domu
na ochladenie mesta. Pacia sa mi
nase Crystal Houses v Amsterdame,
kde sme "zasklili" minulost, aby sme
dosiahli transparentnost.

Rovnako mam rad nase frosilos

v Kodani, kde sme na prazdne silo

zavesili apartmany, aby sme pridali

hustotu, no zachovali krasu tychto sil.

Paci sa minas navrh priecneho rezu

Cumberlandského palaca v Berline
ako otvaraci akt.

No mozno mam najradsej nasu knihu
Copy Paste a pripravovanu knihu 7The
New Old, ktoré sa strukturalne venuju

praci s historiou a referenciami.

3. Historia je vsade.

Historia spdsobilabohatliroznorodost
a identitu po celej planéte.

Opat milujem to bohatstvo, ktoré
so sebou prinasa Zivot s histariou, jej
pridavanie, adaptovanie do budicnosti

a jej aktualizovanie.

4, Mam rad Schliemannove vykopavky
v Trdji, kde odhalil vrstvené mesto
postaveneé poc¢as mnohych storoci.

5. To zalezi na kastieli. Vo vasom
pripade neviem povedat.

6. Zavisi od situacie a od odkazu, ktory
chcete projektom poskytnut.

7. Vsetky, ktoré zdbraznuju moderné
technoldgie a priestorové moznosti.

8. Zavisi od posolstva.

Niekedy kontrast, ak to dava
zmysel, pretoze ak je stard cast v
zlom stave, vytvarame kompenzaciu
prostrednictvom kontrastu — ako to
robime na Palackého vrchu v Brne.

9. Pristupy su velmi réznorodé, a to je
pozitivne.

Som rad, ze oblast ochrany
dedi¢stva je v podstate otvorena.
Mam rad, ked napriklad architekti
z Raaf vytvaraju nové perspektivy
prerezavanim pamiatok.

10. Musime respektovat minulost, no
zaroven byt otvoreni,

Nesmie nas ovladnut strach a
obavy z nového pristupu.

Cesko - Redgenkov, Valouch
Belgicko - XDGA, Klokocka
Holandsko - mvrdv Winy
Slovensko - ja

dotaznikovéa analyza pristupu ku
kancepciam pamiatkovej starostlivosti
na zéklade narodnasti a mojich veducich
magisterského stupria

rozklU¢ovat zakladné rozdiely pristupu ako
narodov ¢i individualnych osobnosti

pri mojej variante sa budem sustredit
ako moc ma ovplyvnili jednotlivé pristupy
veducich ¢i narodnosti

zaroven beriem za prinos pre
spolo¢nost tychto narodov mat
zdokumentované jednotlivé klucové pristupy
a dbvody a tak prepéjat najkvalitnejsie
architektonické a urbanistické nastroje tychto
konkrétnych krajin a prindsat tak mozZno nové
pohlady a podporit pochopenie a prepéjanie

DOTAZNIK
odpovede na
véeobecné otdzky na téma reuse, (nemusi
to byt konkrétne na miesto kastiel, ale pre
doplnenie su na dalSej strane pridané zéklad-
né info) budem aplikovat tools z odpovedi + s
mojim narodnostny vyzkumom

mdvorska@gmail.com
+421 949 629 161

1. Ktora z tychto reuse
konceptov je vam najblizsia?

A) symbiéza, nového a stareho
(napr., Plato Galéria Umenia Ostrava/
KWK Promes)

B) synergia, adaptacia nové k
prostrediu (napr. Fondazione Prada
Milan / OMA)

C) kontrast (napr. Antwerp port
House/ Zaha Hadid)

. Ktory zo svojich projektov
by ste vybrali ako referencny priklad
/éar/’sfupu k pamiatkovej ochrane?

. Ktoré tri veci povaZujete
za najddleZitejsie pri renovacii?

. Kto je podla Vas tieZ inspi-
rativny architekt v tejto téme? Viete
menovat nejaké projekty?

. K akym aspektom by ste
najviac prihliadali pri vybere funkcie
pre kastiel' v dedine?

. Ktory z tychto sektorov
funkcii je vami najviac preferovany?

A) Kultdra (Komunita, Gallery,...)

B) Vzdelanie (7S, SS, ZUS,...)

C) Zdravotna (Pecovatelska, Kipe-
le,...)

D) Rekreacna (Hotel, ReStauracia,
Kaviarers,...)

E) Ubytovanie (Social housing, Det-
sky domov,...)

F) Nieco iné alebo mix - fill in

. Ktoré materidly preferujete
ore novu konstrukciu?

. Na co by ste najviac
davali déraz pri verejnom priestore
rekonstuovanej historickej budove?
9. Aky je podla vés
vseobecne pristup modernych ho-
landskych architektov k pamiatkove/
starostlivosti? StotoZriujete sa s
nim?

10.  Aké sd hlavné vyzvy
ktorym celime s historickym ¢
dedicstvom? Co &akd nasu profesiu ﬁp\
v buddcnosti? 0

A\



Winy Maas, architect and co-founder of
MVRDV, reflects on architecture as a
reflection of society in his interview on the
Slovak podcast How | Met My Architect. He
recognizes that architects often copy each
other, but his ambition is to create unique
works that celebrate diversity and respond
to the surrounding context. As he puts it, "I
love diversity and want to fall fully in love
with the complexity of the situation to avoid
clichés."

Maas addresses issues of urbanism,
legislation, and communication. According to
him, it is essential for architects to critique the
current state of affairs, especially regarding
urbanism. "We need to test the future and
experiment to find new solutions," he adds.

Interestingly, young Winy worked in floristry
at a garden center, which shaped his view
of aesthetics and nature. 'l think about the
future and analyze it; | take urban planning
data that can help," he emphasizes. In
comparison to the Czech Republic, which
often fears making mistakes based on
historical lessons, the Netherlands is more
open to experimentation. "Experimentation
is part of the game about the future," Maas
states.

Winy also reflects on the academic
environment and its attractiveness to
young people. "Academia is becoming sexy
and offers space for creativity," he notes
with optimism. Despite skepticism towards
the Czech approach, he acknowledges that
'sometimes Czechs are more experimental
than lam."

He discusses technological advancements
and new materials being researched in
Delft"We are looking for new materials,
density that we need for the future,” he
states. Maas regularly communicates with
government representatives, asserting that
"architecture is a reflection of society and
should strive to organize competition for
quality.”

Maas aims to "think outside the box" and
advocate for changes in conservation
legislation to better utilize protected areas.
He mentioned the need to reveal hidden
treasures and protect wildlife, such as
elephants, in expanded parks. 'Flanders

has stricter rules, but innovation is limited;
heritage remains important, yet the rules of
innovation are really constrained," he adds.

N conclusion, Winy contemplates his
ambitions. "Life is short; | draw energy from
people and must avoid burnout. | sleep well,
run three to four times a week, and bike with
my family," he concludes.

Winy Maas, architekt a spoluzakladatel
atelieru MVRDV, sa vo svojom rozhovore v
slovenskom podcaste How [ Met My Architect
zamysla nad architektirou ako odrazom
spolo¢nosti. Uvedomuije si, Ze architekti ¢asto
kopiruju navzajom, ale jeho ambicia je vytvéarat
jedinec¢né dielo, ktoré oslavuje rozmanitost a
reflektuje kontext okolo seba. Ako sam hovori,
«Milujem rozmanitost a chcem sa plne
zamilovat do komplexity situacie, aby som
sa vyhol kligé."

Maas sa dotyka otazok urbanizmu, legislativy
a komunikéacie. Podla neho je dblezité, aby
architekti kritizovali sU¢asny stav, najméa
pokial ide o urbanizmus. ,Musime testovat
budlcnost a experimentovat, aby sme nasli
nové riesenia," dodava.

Zaujimave je aj to, ze aka maly Winy pracoval
vo floristike v zahradnickom centre, c¢o
formovalo jeho pohlad na estetiku a prirodu.
Myslim na budicnost a analyzujem ju;
beriem si urbanistické podklady, ktoré
mobzu pomoct," zdbrazruje. V porovnani s
Ceskom, ktoré sa casto obdva robit chyby
na zaklade svajich historickych skisenosti,
je Holandsko otvarenejsie experimentom.
.Experimentovanie je suUc¢astou hry o
buducnosti," hovori Maas.

Winy sa zamysla aj nad akademickym
prostredim a jeho atraktivitou pre mladych
ludi. ,Akadémia sa stdva sexy a ponlka
priestor pre kreativitu," hovori s optimizmom.
Napriek skepticismu vaci ¢eskému pristupu,
uznava, ze ,niekedy su Cesi experimentélnejsi
nez ja."

Diskutuje aj o technologickom pokroku a
novych materidloch, ktoré sa vyucuju v
Delfte. ,Hladdme nové materidly, hustotu,
ktor( potrebujeme pre budicnost," uvadza.
Maas sa pravidelne rozprava s vladnymi
predstavitelmi, pricom tvrdi, Ze ,architektira
je odrazom spolo¢nosti a mala by sa snazit
organizovat sutaz o kvalitu."

Maas sa snazi ,vyniknUt z krabice" a presadit
zmeny v pristupe k ochranarskej legislative,
aby sa lepsie vyuZivali chranené Uzemia.
Zmienil sa o potrebe spristupnit skryté
poklady a chranit aj zvieratd, ako su slony, v
rozsirenych parkoch. ,Flandry maju silnejsie
pravidla, ale inovacie su obmedzené; dedi¢stvo
zostava dolezité, no pravidla inovacie sU

naozaj limitovang,” dodava.

Na zéver sa Winy zamysla nad ambiciami,
ktoré ma. ,Zivot je kratky, energiu cerpdm
od ludi a nesmiem dovolit vyhoreniu. Spim
dobre, beham trikrat az Styrikrat do tyzdna a
bicyklujem s rodinou," uzatvéra.
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VRSTVENIE KULTURA REFLEKTOVANIE ZIVOT- ORIGINALITA VEREJNE + SUKROMNE
HUSTOTA NEHO STYLU A ZMIEN

URBANIZMUS VO SVETE
VizIA DO BUDUCNOSTI
PRIBEHOVOST
MODERNA NOVA BUDOVA KREATIVNA HMOTA NADSTAVBA PRIBEH POSOLSTVO
SOLITER ) ) VRSTEVNATOST STRECHA NAZNACGENE ROZDELENIE
FUNKCIA KTORA POTREBUJE INY CREATIVE FORM SUPERSTRUCTURE PODLA VYVOJA FAZY OBJEKTU
TYP HMOTY LAYERING PRIEHLADNY POLEP SKLO MATERIAL
MODERN NEW BUILDING VEREJNA FUNKCIA - GALERIA
SOLITAIRE STORY
FUNCTION THAT NEEDS A DIFFER- ROOF INDICATED DIVISION PLANETARNY ZMYSEL
ENT TYPE OF MATERIAL ACCORDING TO THE DEVELOPMENT PHASE

OF THE OBJECT
TRANSPARENT GLASS STICKER MATERIAL
PUBLIC FUNCTION - GALLERY

. RONTGEN SLOHOV
NOVA DYNAMIKA

DEDENIE PO ZENACH

VEREJNY PRIESTOR

RONTGEN
STAVEBNYCH HMOT
NAJPRV RENESANCNA
KURIA
KONTEXT DOSTAVBA KASTIELA
RESPEKT
NEIMITOVANIE pREpOJENOS‘]" ODVAZNA ARCHITEKTURA

LAVKY A SCHODY

PRISTUPNOST

CONNECTIVITY CENTRALNY BOD /

FRONTWAYS AND STAIRS FOOD HUB

EXPERIMENT ACCESSIBILITY VEREJNOST

CENTRAL POINT VYZKUM A VZDELANIE

PRACA S FARBAMI FOOD HUB
PUBLIC PRIZNANIE
POVODNEHO

> . KONTRAST p
UDRZATELNOST INOVATIVNOST MIX FUNKCII
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Slovensko a Cesko sa v oblasti adaptivneho
znovupouZitia (reuse) a ochrany kulttrneho
dedi¢stva snazia o ekonomicku revitalizaciu
miest a zachovanie historickych hodnot.
Architektonické  deditstvo  z  obdobia
socializmu  Celi ambivalentnému  statusu,
pretoze modernistické a brutalistické prvky
sl cenené ako kultirne hodnoty, aj ked su
spojené s nepopularnym rezimom.

V Cesku sa presadzuje myslienka kreativneho
vyuZzitia starsich budov, ¢o je prikladom
projekt DOX — centrum pre si¢asné umenie v
Prahe, ktoré transformuje byvaly tovarensky
aredl na kulturny priestor. Na Slovensku sa
projekt obnovy Slovenskej narodnej galérie
snazi modernizovat historick( architektdru
a prispésobit ju sucasnym  potrebam,
pricom architekt Pavol Panak hovori o snahe
,0dstranit handicapy" pbvodného navrhu a
najst nové vztahy medzi budovou a mestom.
Na rozdiel od Holandska a Belgicka, kde
existuje  dlhodoba tradicia pragmatickej
spolupréace medzi vergjnym, sukromnym a
obtianskym sektorom, Cesko a Slovensko
celi vyzvam, ako je nedostatok zaujmu zo
strany finan¢nych institdcii, ktoré su opatrné
pri. financovani projektov s kratkodobymi
najomnymi zmluvami. V Holandsku a Belgicku
sa prax verejno-stkromnych partnerstiev
(PPP) osvedCuje ako Uginny spdsob na
zabezpecenie ekonomicke] udrzatelnosti a
kreatfvne prepojenie historickych budov s
modernymi funkciami.

Napriek uspechom v8ak projekty
znovupouzitia v Cesku a na Slovensku celf
prekazkam, ako je nedostatok zaujmu zo
strany financ¢nych institdcif, ktoré su opatrné
pri financovani projektov s kratkodobymi
najomnymi zmluvami. Rovnako narasta tlak
7o strany obcianskej spoloénosti na ochranu
kultUrneho dedi¢stva, ¢o vedie k zvySenému
zapojeniu verejnosti do procesov zachrany
budov.

Na zlepsenie situacie je potrebné posilnit
komunitni  spoluprécu  a  podporovat
obd&ianske iniciativy, aby sa obcania aktivne
zapajali do ochrany a obnovy historickych
objektov. Kli¢om k Uspechu zostava verejno-
sUkromna spolupraca, zapojenie obdcianskej
spolo¢nosti a hladanie inovativnych riesent,
ktoré spajaju ekonomickeé a kulturne hodnoty
v udrzatelnom rozvoji historickych miest a
budov.

Architektura CSSR 1958-1989 je velky
sumarizujuci  dokument o architekture v
druhej polovici 20. storogia v CSSR. Film
obsahuje aj anglické titulky a popisuje, ako
v tom obdobi vedla Sedych paneldkovych
sidlisk vznikali aj vynimocné, spiritualne a
nadcasové stavby, ktoré budili pozornost ajna
Zapade. Rezisér Jan Zajicek spolu s autorom
nametu Vladimirom 518 wvytvorili jedineény
celovegerny film, ktory skiima predrevolucnu
architektanicku scénu. Na pozadi
impozantnych  zdberov  najzaujimavejsich
¢eskych a slovenskych povojnovych budov
a svedectiev vyznamnych architektov a
teoretikov vznika plasticky portrét doby, kde
vedla oficidlnej a riadenej architektlry bujelo
aj mnoho modernéha a inovativneho.

Pre mna je tento film wvynikajucim dielom
a jeden z najlepsich dokumentov, aké som
videla. Vyvolava vo mne pocit hrdosti voci
nasim architektom, ktori sa dokézali presadit
aj v nelahkych ¢asoch.

Po wvzniku Slovenska sa objavila nova
generacia  mladych  architektov,  ktori
absalvovali Skaly a vytvarali nové mesto
ktoré sa potrebovalo narodit. KaZzdéd doba ma
svoj vyraz, ako haovoril Matusik. Architektura
je ako skor umenie akao kultura. Architektura
je sluzbou k Zivotu. Architekture je pycha
celé spole¢nosti. ArchitektUra musi vyjadrit,
¢o tato zmena znamena, pricom zachovava
kontinuitu - stary, opréSeny material sa moze
stat sucastou novej konstrukcie.

Ako spravit zo zdmku udrzatelny priestor?
Revize myslenia v architektire je doleZite.
Architekt lja Skocek raz povedal, Ze "star
architektura je ako telo v rakve — symetricka,
nehybe sa. To ale nie je dobré, lebo Zivot
potrebuje pohyb a dynamiku, a to moderna
architektdra ma." To najdtlezitejSie na projekte
je idea. Idea Zije i po demolici - slova pana
autora architekta Skoceka pri Istropaolise.
Matusik veril, Ze architekt musf Zit s dobou a
byt ovplyvneny celkovym vyvojom vo svete.
Nemoze zit izolovane, musi mat prehlad o
tom, ¢o sa deje nielen v New Yorku, ale aj
na lIslande. "Nerobil som kompromisy, vzdy
som isiel za svojim cielom, a tym bola dobra
architektura," povedal Matusik.

Alena Sramkova zdéraznila, e jednoduchost
musi byt zékladom, aby manumentéaine prvky
mohli vynikndt. ,Sme namyslend generécia,

architektura by nemala Sokovat,” tvrdila.

Riaditelka SNG Alexandra Kusa povedala
v rozhovore s Hanzelovou ,je moZzné Ze si
nevieme véazit modernd architektdru, resp.
akoby sme to nevedeli odpovit od kamunizmu,
bolo to vidiet pri buranf Istropolisu, a preto si
myslim to pouzivanie budov to zmeni, ked to
budeme pouzivat na iné Ucely a budeme to
pouzivat dobre, tak ono sa to toho zbavi.,

Architekt Pavol Panak pri rekonstrukcii SNG
hovorf, 7ze silné gestd uz boli vytvorené
Dedeckom, a je dolezité odstranit handicapy,
projekt ako fragment. Cielom je spravit
budovu pristupnejSou a oblubenegjsou, néjst
lepsie vztahy vaoc¢i mestu aj v samotnom
aredli. Novostavba depozitara so snahou o
recyklaciu. Preciznost do detailu a kvalitné
remeslo.

Zaver. Architektura je kultira a kultiura nie
je len jedna jedina slovenska. - moje kritické
vyjadrenie na politiku dneSnych rokov na
Slovensku



Slovakia and the Czech Republic are
increasingly focused on adaptive reuse
and the protection of cultural heritage as a
means of ecanamically revitalizing cities and
preserving historical values. The architectural
heritage from the socialist era faces an
ambivalent status, as modernist and brutalist
elements are valued as cultural assets,
even though they are associated with an
unpopular regime.

In the Czech Republic, the idea of creatively
utilizing older buildings is exemplified by the
DOX project— a center for contemporary art
in Prague that transforms a former factory
complex into a cultural space. In Slovakia,
the renovation of the Slovak National Gallery
aims to modernize the historical architecture
and adapt it to contemporary needs, with
architect Pavol Panak emphasizing the effort
to "remove the handicaps” of the original
design and establish new relationships
between the building and the city.

In contrast to the Netherlands and Belgium,
where there is a long-standing tradition of
pragmatic collaboration between the public,
private, and civic sectors, the Czech Republic
and Slovakia face challenges such as a
lack of interest from financial institutions,
which are cautious about funding projects
with short-term Iease agreements. In the
Netherlands and Belgium, the practice of
public-private partnerships (PPP) has proven
to be an effective way to ensure economic
sustainability and creatively link historical
buildings with modern functions.

Despite these successes, adaptive reuse
projects in the Czech Republic and Slovakia
encounter obstacles, including a lack of
interest from financial institutions, which are
hesitant to finance projects with short-term
rental agreements. Simultaneously, there
is increasing pressure from civil society to
protect cultural heritage, leading to greater
public involvement in the processes of saving
buildings.

To improve the situation, it is essential
to strengthen community collabaration
and support civic initiatives so that
citizens actively engage in the protection
and restoration of historical sites. The
key to success remains public-private
cooperation, increased civic engagement,

and the pursuit of innovative solutions that
integrate economic and cultural values in the
sustainable development of historic cities
and buildings.

Architecture of Czechoslovakia 1958-1983
is a comprehensive documentary about
architecture in the second half of the 20th
century in Czechoslovakia. The film, which
includes English subtitles, explores how,
during this period, alongside the grey sea of
prefabricated panel housing, there were also
exceptional, spiritual, and timeless buildings
that gained attention even in the West
Director Jan Zajicek, in collaboration with
Vladimir 518, created a unique feature-length
film that delves into the pre-revolutionary
architectural scene. Against the backdrop
of striking shots of the most fascinating
post-war Czech and Slovak buildings and
testimonies from renowned architects and
thearists, the film paints a vivid portrait of
an era where, alongside official and rigidly
structured architecture, much bold, modern,
and innovative work flourished.

For me, this film is an outstanding piece of
work and one of the best documentaries |
have ever seen. It evokes a sense of pride for
our architects, who were able to thrive even
in challenging times.

After the creation of Slovakia, a new
generation of young architects emerged,
graduates who were creating a new city
that needed to be barn. Every era has its
expression, as architect Matusik once said.
Architecture is more like art than culture. It
is a service to life. In short, architecture is
the pride of an entire society. Architecture
must express what a change means while
maintaining continuity—aold, refreshed
materials can become part of new structures.

How can a castle be transformed into a
sustainable space? Revising thinking in
architecture is essential. Architect lja Skocek
once said, "0ld architecture is like a body in
a coffin—symmetrical, motionless. But that's
not good because life requires movement
and dynamism, and modern architecture
has that." The most important element of a
project is the idea. The idea lives on even after
demolition, as architect Skocek remarked
about the Istropolis project.

Matusik believed that an architect must live
in step with the times and be influenced by
the broader developments in the world. He
cannot live in isolation and must be aware
of what is happening not only in New York
but also in Iceland. "I never compromised; |
always pursued my goal, and my goal was
good architecture," Matusik said.

Alena Sramkové emphasized that simplicity
must be the foundation, allowing monumental
elements to shine. "We are an arrogant
generation; architecture should not shock,
she claimed.

SNG director Alexandra Kusa mentioned in
an interview with Zuzana Kovaci¢ Hanzelova4,
‘It's possible we don't appreciate modern
architecture, or we can't separate it from
communism. We saw this during the
demolition of Istropolis. That's why | think the
repurposing of buildings will change that. If
we use them for new purposes and use them
well, they will shed that negative image.”

Architect  Pavol  Panak,  during the
reconstruction of SNG, said that strong
gestures had already been created by
Dedecek. The focus now is on removing the
limitations of the fragmented project. The
goal is to make the building more accessible
and beloved. The new depot was constructed
with a focus on recycling, precision in detail,
and craftsmanship.

Architecture is culture and culture are not just
one, singular, exclusively Slovak. - My Critical
Statement on Today's Politics in Slovakia
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2) obnova domu na namesti Malé
Svatoriovice, Nachod vychodné cast
urbanizmus = industry historical
district, u xdga Arc uni = La Cambre
Brussels, u chkau obnova hotel
Straznice

3) people needs - economi, socialy,
sustainable=udrzatelnost, posunutie
architektury niekam dalej;

4) Belgicko = in global, eg
psychiatricka liecebna v Melle a
industrial urbanizmus,

Holandsko = kostol v Utrecht kirche
bookstore, Plato contemporary art,
Kaan architekti atnwerp museum,

my teachers offices = xdga, mvrdy,
ova, ab9architects

5) context ako napr. histéria a vyvoj
kastiela a urbanizmus, potreby
lokality,ekonomické,udrzatelnost,
priniest nad¢asové a mozno jedinecné
rieSenie, inovativne, kreativny pristup
s reSpektom k historickému

B) na teraz F)

7) Kontrastny, akoby nesnaZit sa
napodobit pévodny material, mozno |
nieco zaujimavejsSie ako melle, priznat
inakost a novost so zachovanim co
najviac pdvodného a naviazat na to
a viest s nim dialog a doplhat ( kov,
drevo?)

8) Komunita, multifunkénost, variabilita
vseobecne , i pocas roc¢nych obdobi,
zivot, festivaly akcie trhy, dopyt
lokality a okolia

9) Belgicky pristup je podla mna
volnejsi, pokial ide o moznosti prace
s historickymi budovami. Poucili sa z
radikalnych zdsahov a dnes sa snazia
vyhnut fasadizmu®, pricom vytvaraju
kvalitné  synergie a  kontrasty.
Dokédzu velmi udrzatelne pracovat s
historickymi stavbami.

Holandania sU mozno trosku menej
odviazani ako Belgi¢ania, no vynikaju v
profesionalite a technickej preciznosti.
V Cesku a na Slovensku st opatrnejsi
kvoli aj nasej historie a rezimu a hlavne
sa kladie vacsi doraz na remeslo ,a na
histériu a viac sa snazia zachovéavat
Cisty pbvodny stav bez novodobych
prvkov. AvSak moderni architekti tu
vytvéraju udrzatelné a inovativne
rieSenia, kym im to legislativa a
profesanti povalia.

10) Cakd nas téma udrzatelnosti
a ekonomickej  efektivnosti  pri
zaclenovani historického dedi¢stva do
novej Struktidry. Podla mra je lepsie
skusat nové a posuvat sa, nez stat
na mieste, alebo nechat nevyuZité
potencidly chatrat a zaniknit v
zabudnuti, ¢i ich odstranovat.

Cesko - Redgenkov, Valouch
Belgicko - XDGA, Klokocka
Holandsko - mvrdv Winy
Slovensko - ja

dotaznikovéa analyza pristupu ku
kancepciam pamiatkovej starostlivosti
na zéklade narodnasti a mojich veducich
magisterského stupria

rozklU¢ovat zakladné rozdiely pristupu ako
narodov ¢i individualnych osobnosti

pri mojej variante sa budem sustredit
ako moc ma ovplyvnili jednotlivé pristupy
veducich ¢i narodnosti

zaroven beriem za prinos pre
spolo¢nost tychto narodov mat
zdokumentované jednotlivé klucové pristupy
a dbvody a tak prepéjat najkvalitnejsie
architektonické a urbanistické nastroje tychto
konkrétnych krajin a prindsat tak mozZno nové
pohlady a podporit pochopenie a prepéjanie

DOTAZNIK
odpovede na
véeobecné otdzky na téma reuse, (nemusi
to byt konkrétne na miesto kastiel, ale pre
doplnenie su na dalSej strane pridané zéklad-
né info) budem aplikovat tools z odpovedi + s
mojim narodnostny vyzkumom

mdvorska@gmail.com
+421 949 629 161

1. Ktora z tychto reuse
konceptov je vam najblizsia?

A) symbicza, nového a starého
(napr,, Plato Galéria Umenia Ostrava/
KWK Promes)

B) synergia, adaptacia nové k
prostrediu (napr. Fondazione Prada
Milan / OMA)

C) kontrast (napr. Antwerp port
House/ Zaha Hadid)

. Ktory zo svaojich projektov
by ste vybrali ako referencny priklad
k pristupu k pamiatkovej ochrane?

. Ktoré tri veci povaZujete
za najddleZitejsie pri renovacii?
. Kto je podla Vas tieZ inspi-

rativny architekt v tejto téme? Viete
menovat nejakée projekty?

5. K akym aspektom by ste
najviac prihliadali pri vybere funkcie
pre kastiel v dedine?

. Ktory z tychto sektorov
funkcii je vami najviac preferovany?
A) Kultdra (Komunita, Gallery,...)

B) Vzdelanie (7S, SS, ZUS,...)

C) Zdravotna (Pecovatelsks, Kiupe-
le,...)

D) Rekreacna (Hotel, Restauracia,
Kaviareri,...)

E) Ubytovanie (Social housing, Det-
sky domov,...)

F) Nieco iné alebo mix - fill in

. Ktoré materidly preferujete
pre novu konstrukciu?

. Na co by ste najviac
aavali déraz pri verejnom priestore
rekonstuovanej historickej budove?

. Aky je podla vas vseobecne
pristup modernych architektov k
pamiatkovej starostlivosti? Stotoz-
ﬁzéete sa s nim?

. Aké su hlavné vyzvy
ktorym celime s historickym @
dedicstvom? Co &aka nasu profesiu ﬁp’\
v buddcnosti? 0

A\
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?) Restoration of a house on the
square in Malé Svatonovice; for
urbanism Nachod - Eastern part
of urbanism = industrial historical
district; at xdga Arc uni = La Cambre
Brussels; and at chkau restoration of
Hotel Straznice

3) People's needs — economic, social,
sustainability, moving architecture
forward;

4) Belgium =in general, e.g. psychiatric
hospital in Melle and industrial
urbanism,

Netherlands = church in Utrecht
(church bookstore), Kaan architects
Antwerp museum; Czechia - for
example Lasvit, Helfstyn, Plato Ostrava
and House of Wine Znojmo-chkau. And
in general my teachers' offices works.
Slovakia - SNG, Pradiaren, Jurkovicova
Teplaren

5) Context such as the history and
development of the manor house
and urbanism, local needs, economic
sustainability, delivering a timeless and
possibly unique solution, innovative,
creative approach with respect for
history.

8) For now, F)

7) Contrasting — not attempting to
mimic the original material, perhaps
something more interesting like in
Melle, acknowledging the difference
and newness while preserving as
much of the original as possible,
engaging in a dialogue with it and

complementing it (metal, wood?).

8) Community, multifunctionality,
variability in general, even across
the seasons; life, festivals, events,
markets, addressing the needs of the
locality and surrounding areas.

9) The Belgian approach is, in my
opinion, more flexible when it comes
to working with historic buildings.
They have learned from radical
interventions and now try to avoid
‘facadism,”  creating  high-quality
synergies and contrasts. They can
work very sustainably with historic
structures.

The Dutch are perhaps a bit less
free than the Belgians but excel
in professionalism and technical
precision.

In the Czech Republic and Slovakia,
they are more cautious due to our
history and regime, placing greater
emphasis on craftsmanship and
historical authenticity, striving more
to preserve the pure original state
without modern elements. However,
modern architects here are creating
sustainable and innovative solutions
as far as legislation and professionals
allow.

10) We are facing the challenge of
sustainability and economic efficiency
in integrating heritage into new
structures. In my opinion, it's better
to try new things and move forward
rather than remain stagnant or let
untapped potentials deteriorate and
fall into oblivion, or worse, be removed
altogether.

Czechia - AB9 Architects, Ova architects
Belgium - XDGA, Klokocka
Netherlands - mvrdv Winy

Slovakia - me

Questionnaire analysis of attitudes towards
heritage care concepts based on nationalities
and my master's degree supervisors

to tease out key differences in approach as
nations or individual personalities

for my variant, | will focus on how much
I have been influenced by the individual
approaches of leaders or nationalities

at the same time | take it as a benefit to the
society of these nations to have docu-
mented the individual key approaches and
reasons and thus link the best architectural
and urban design tools of these particular
countries, perhaps bringing new perspectives
and promoting understanding and linking

QUESTIONNAIRE

answers to
general questions on the topic of reuse, (it
doesn't have to be specific to the man-
sion site, but for completeness su on the
next page added basic info) | will apply the
tools from the answers + with my national
architecture research

mdvorska@gmail.com
+421 949 629 161

1. Which of these methods
for the reuse of a historic building is
closest to your preference?

A) symbiosis or merging the
new with historical (e.g., Plato
Contemporary Art Gallery in Ostra-
va/ KWK Promes)

B) fitting or adapting the new
to the environment, synergy (e.g.
Fondazione Prada Milan / OMA)

C) contrast (e.g. Antwerp port
House/ Zaha Hadid)

. Which one of your reuse
projects would you choose as
reference for dealing with heritage?

. Which three things do you
consider the most important in the
renovation?

. Who else can be an
inspirational architect in that topic?
Can you mention some projects?

. Which aspects would you
consider most when choosing a
new function for a manor house/
castle in a small village?

. Which of those sectors
functions is the most preferred?

A) Culture, Community, Gallery,...

B) Educational, Art school...

C) Healthcare, Care,..

D) Recreational, Hotel, Restaurant,
Café

E) Accommodation resident,
Social (housing, Children's home)

F) Something else or mix - fill in

. Which materials for the
new structure do you prefer?
. What aspects would you

prioritize in the public space of a
reconstructed historic building?

. In your opinion, what is the
general approach of modern archi-
tects to reuse historic buildings? Do
ﬁou identify with it?

0. What are the primary
challenges we face with the deal
with heritage? What does the
future hold for the profession? ‘\0

Q\)eg
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Som suUcastou generécie, ktori si plne
uvedomujl, ze nova architektira a
zmena je nevyhnutna. Ako mlada
architektka zijem v case klimatickej
krizy a vycCerpania zdrojov, Co nas nuti
hladat udrzatelné riesenia. Reuse,
teda konverzia existujldcich budov,
predstavuje jednu z najdblezitejsich
odpovedi na tieto problémy.

Opatovné vyuzivanie historickych
budov umozniuje nielen Setrit zdroje
a znizovat mnozstvo odpadu, ale
aj dodat nov( hodnotu priestorom,
ktoré uz existuju. Udrzatelnost je
nevyhnutnostou, a konverzia kli¢om
k budlcnosti nasej profesie.

Verim, Ze kazdy architekt ma
svoju vilastnu filozofiu a pristup k
architekture, ktory zahffia nielen
technickeé a estetické riesenia, ale aj
schopnost preniest emdciu a identitu
do priestoru. Prave tato jedinecna
identita, ktord do svojej tvorby
vkladaju, ich robi vynimocnymi a
ziadanymi. Ich Uspech nespociva len v
samotnych projektoch, ale v tom, kym
sU ako osobnosti a ako pristupuju k
rieSeniam.

V tomto diplome by som chcela
najst vlastny cestu, skdmat svoju
jedinecnost a ujasnit si nazory, ktoré
ma formovali. UrCite ma do nejakej
mieri ovplyvnili pristupy niektorych
architektov ¢i ucitelov, no verim, ze
Uloha pedagoga je predovsetkym
viest Studenta k tomu, aby objavil
svoj vlastny hlas. Ucitel by mal
poskytnUt podporu a slobodu, ktora
umoznuje sStudentovi najst  sam
seba v architekture, skisat a tvorit
autenticky.

To, ¢o ma fascinuje, je diverzita —
hladanie jedine¢nych, kreativnych a

zaroven kvalitnych a udrzatelnych
rieseni. Vnimam to ako klticovy aspekt
mojej prace a som presvedcens, ze
budlicnost architektlry spociva prave
v kombinacii originality a udrzatelnosti.
Chcem sa zamerat na to, ako tieto
hodnoty aplikovat do konkrétnych
projektov a tym prispiet k udrzatelngj
a inovativnej architektire budicnosti.

| am part of a generation that fully
recognizes the necessity of new
architecture and change. As a young
architect living in a time of climate
crisis and resource depletion, we
are forced to seek sustainable
solutions. Reuse, or the conversion of
existing buildings, represents one of
the most important answers to these
challenges.

The adaptive reuse of historical
buildings not only allows for resource
conservation and waste reduction
but also adds new value to spaces
that already exist. For me and
my generation, sustainability is a
necessity, and conversion is the key
to the future of our profession.

| believe that every significant
architect has their own philosophy
and approach to architecture, one
that encompasses not only technical
and aesthetic solutions but also the
ability to convey emation and identity
into a space. It is precisely this unique
identity that they bring into their work
that makes them exceptional and
sought after. Their success lies not
only in the projects they create but
also in who they are as individuals and
how they approach problem-solving.

In this thesis, | want to find my own
path, explore my unigueness, and
clarify the perspectives that have

shaped me so far. | have certainly
been inspired and influenced by the
approaches of certain architects and
teachers, but | believe that the role
of an educator is primarily to guide
the student toward discovering their
own voice. A teacher should provide
support and freedom, allowing
the student to find themselves in
architecture, to experiment and
create authentically.

What fascinates me is diversity —
the pursuit of unique, creative, and
at the same time high-quality and
sustainable solutions. | see this
as a key aspect of my work, and
| am convinced that the future of
architecture lies in the combination of
originality and sustainability. | want to
focus on how to apply these values
to specific projects and, in doing
so, contribute to sustainable and
innovative architecture in the future.
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The Future of Villages
- and Small Towns in an
Urbanizing World

* RURALISM

Publikécia ‘Ruralism - The Future of
Villages”, ponika hlboky pohlad na
perspektivy a wvyzvy, ktorym celia
vidiecke oblasti.

Vidiecke oblasti bud( hrat vyznamnu
Ulohu v buducnosti nielen z hladiska
potravinove] produkcie, ale aj v
kontexte udrzatelného rozvoja,
ochrany prirodného dedi¢stva a
socialnej stability. Ruralizmus, ako
koncepcia, zdorazruje nevyhnutnost
harmonizacie tradicnych foriem zivota
a modernych technoldgii, pricom je
potrebné klast doraz na ochranu
prirodnych  zdrojov,  inteligentné
vyuzivanie pody a podporu miestne;
ekonomiky. Zasadnymi vyzvami pre
tieto oblasti st migracia do miest, nizka
zamestnanost, starnutie populécie a
nedostatocnd infrastruktira. Avsak
s implementaciou miestnych iniciativ,
podporou remeselnej  vyroby a
cestovneho ruchu, ako aj budovanim
efektivnych foriem spoluprace
medzi vidiekom a mestami, je mozné
dosiahnut socidlnu a ekonomicku
udrzatelnost tychto oblasti.

The publication ‘Ruralism - The Future
of Villages®, offers a profound insight
into the perspectives and challenges
faced by rural areas.

Rural areas will play a significant
role in the future, not only in terms
of food production but also in the
context of sustainable development,

the protection of natural heritage,
and social stability. Ruralism, as a
concept, emphasizes the necessity
of harmanizing traditional ways of
life with modern technologies, while
focusing on the protection of natural
resources, intelligent land use, and
support for the local economy. The
key challenges for these areas
include migration to cities, low
employment, an aging population, and
inadequate infrastructure. However,
by implementing local initiatives,
supporting artisanal production and
tourism, and fostering effective forms
of collaboration between rural and
urban areas, it is possible to achieve
social and economic sustainability in
these regions.

V kontexte architektury a
pamiatkovej ochrany, ako to podrobne
analyzuje Igor Machata vo svojom
doktorate ‘Galéria Médiem’ sa
coraz viac ukazuje potreba radikalng;
ochrany na viacerych Urovniach
premyslania o priestore, meste a
spolocnosti. Pamiatkova ochrana, v
jej pietnom zmysle, sa v historickom
kontexte ukazuje ako relativne nova
koncepcia. AZ v poslednych 100 az
150 rokoch ziskala statom potvrdenu
zvrchovani  moc  rozhodovat o
osudoch existujucich domov. Tento
vyvoj je fascinujuci, no vyzaduje
si_ kritické zhodnotenie sucasného
pristupu.

V 60. az 80. rokoch 20. storocia
sme boli svedkami uvolnenegjsieho a
tvarivejSieho pristupu k historickemu
prostrediu a pamiatkam, ktory, zda sa,
bol nahradeny prisnej$imi normami a
regulaciami. Otazka, kde sa nachadza
respektovatelna expertiza uradnikov a
odbornikov, ktori by mali skor definovat
pravidlé a principy, nez len rozhodovat

0 vhodnosti architektonickych
navrhov, je v sUcasnosti na mieste.

Cez pripadove  studie  metddy
adaptivneho opatovného vyuZitia
stavieb a koncept ochrany
prestavbou moézeme ukazat, Zze kazdy
postaveny dom je len jednou fézou
vyvoja architektonického projektu. Ak
identifikujeme inherentné vlastnosti
danych stavieb a mechanizmy, akymi
boli navrhnuté, moézeme ich rozvijat
a vytvarat dalSiu  fazu evollcie
— kontinualnu  stavbu. Cielenym
rozvijanim tychto identifikovanych
vlastnosti  dokazeme v réamci
transformacie stavby ochranit jej
hodnoty a zabezpecit tak udrzatelnost
architektonického  dedi¢stva  pre
budlce generacie.

In the context of architecture and
heritage protection, as analyzed
in detail by Igor Machata in his
book ‘Galéria Médiem’ there is an
increasing need for radical protection
at multiple levels of thinking about
space, the city, and society. Heritage
protection, in its solemn sense,
appears to be arelatively new concept
in historical context. It has only
gained state-sanctioned authority to
decide the fates of existing buildings
in the last 100 to 150 vyears. This
development is fascinating but
requires a critical evaluation of the
current approach.

In the 1860s to 1980s, we witnessed
a more relaxed and creative approach
to historical environments and
monuments, which seems to have
been replaced by stricter norms and
regulations. The question of where
respected expertise lies among
officials and experts, who should
define rules and principles rather than

merely decide on the suitability of
architectural proposals, is pertinent
today.

Through case studies of adaptive
reuse methods and the concept of
protection through reconstruction,
we can demonstrate that every
constructed  building is  merely
one phase in the evolution of an
architectural project. By identifying the
inherent qualities of these structures
and the mechanisms by which they
were designed, we can develop them
further and create another phase
of evolution—a continuous building.
By purposefully developing these
identified qualities, we can protect
the values of the building within the
transformation process, ensuring the
sustainability of architectural heritage
for future generations.

Kniha “Too Big: Rebuild by Design:
A Transformative Approach to
Climate Change” ponika inovativny
pohlad na riesenie klimatickych zmien
prostrednictvom participativneho
dizajnu a multidisciplinarneho
pristupu.  Klucovym aspektom je
zapojenie _komunit do planovacich
a__dizajnérskych procesov od ich
poCiatku az po realizaciu projektov.
Tato inkluzivna strategia zabezpecCuje,
ze navrhované rieSenia sU nielen
technicky realizovatelng, ale gj
socialne akceptovatelné a udrzatelné




7 dlhodobého hladiska.

Spolupraca medzi odbornikmi réznych
profesii — urbanistami, klimatologmi,
architektmi, inziniermi — a verejnostou
je nevyhnutna pre tvorbu miest a krajin
schopnych celit vyzvam klimatickych
zmien. Vysledné projekty musia byt
flexibilné, prispdsobitelné a odolné vodi
extrémnym prejavom pocasia, pricom
reflektuju  nielen  environmentalne
potreby, ale aj potreby samotnych
obyvatelov. Této forma kolaboracie
zabezpecuje, ze dizajn nie je iba
technickym riesenim, ale komplexnym

procesom, ktory zahfna socialny
ekonomicky a ekologicky rozmer.

The book "Too Big: Rebuild by Design:
A Transformative Approach to
Climate Change" offers an innovative
perspective on addressing climate
change through participatory design
and a multidisciplinary approach. A
key aspect is the involvement of
communitiesinthe planninganddesign
processes from the very beginning
through to project implementation.
This inclusive strategy ensures that
the proposed solutions are not only
technically feasible but also socially
acceptable and sustainable in the
long term.

Collaboration between experts from
various  fields—urban planners,
climatologists, architects, engineers—
and the public is essential for creating
cities and landscapes capable of
withstanding the challenges of climate
change. The resulting projects must
be flexible, adaptable, and resilient to
extreme weather conditions, reflecting
not only environmental needs but also
the needs of the residents. This form
of collaboration ensures that design

is not merely a technical solution
but a comprehensive process that
encompasses social, economic, and
ecological dimensions.

Experimental

Preservation
V knihe "Experimental
Preservation” Otero Pailos

spochybnuje tradicné metody
pamiatkove]  ochrany  tym, ze
predstavuje experimentalny pristup,
ktory zahfha moznost neulspechu.
Tento koncept ‘experimentu’ je v
kontraste s konvenc¢nou ochranou
pamiatok, ktord sa suUstreduje na
ochranu historickych a kultdrnych
objektov za kazdu cenu, ¢asto na ukor
potrieb suUc¢asnosti. Kniha podporuje
metodologiu ochrany, ktora nie je
len Uctou k minulosti, ale snazi sa o
sulad medzi historickou integritou
a aktualnymi spoloéenskymi

potrebami.

Vyraznym prikladom v knihe je
adaptivne znovupouzitie opustene;
tovarne v Stavangeri v Norsku.
Tento projekt ukazal, ako mobze
experimentalna pamiatkova ochrana
zapojit miestnu komunitu, nielen do
rozhodovania o tom, ako by mala byt
budova zachovana, ale aj do praktickej
realizacie rekonstrukcie. Tento pristup
zdbraznuje kolaborativny model, kde
ochrana pamiatok je dynamickym
procesom, ktory sa zapaja do minulosti
aj pritomnosti, ¢im robi historické
miesta relevantné a udrzatené pre

moderné pouzitie.

Klicové aspekty experimentalng
pamiatkovej ochrany zahfnaju ochotu
podstupovat  kalkulované rizika,
uprednostriovat zapojenie komunity
a prisposobovat stratégie ochrany
tak, aby dedi¢né lokality slazili
suCasnym Uucelom bez straty ich
historickej hodnoty.

In  "Experimental  Preservation”,
Otero Pailos challenges traditional
preservation methads by introducing
an experimental approach that
embraces the possibility of failure. This
concept of ‘experiment’ contrasts
with  conventional  preservation,
which tends to prioritize protecting
historical and cultural objects at all
costs, often to the detriment of the
present. The book advocates for a
preservation methodology that is not
merely deferential to the past but
seeks to harmonize historical integrity
with contemporary societal needs.

A striking example discussed in the
book is the adaptive reuse of an
abandoned factory in Stavanger,
Norway. This project demonstrated
how experimental preservation can
involve the local community, not
only in decision-making about how
the building should be preserved but
also in the practical implementation
of the restoration. This approach
highlights a collaborative model where
preservation serves as a dynamic
process that engages with both past
and present, making historic sites
relevant and sustainable for modern
use.

Key aspects of  experimental
preservation include the willingness
to take calculated risks, prioritize

community engagement, and adapt
preservation strategies to ensure
that heritage sites can serve
contemporary  purposes  without
losing their historical value.

Nepredat!

et

Z knihy “Nepredat, zveladit” od
Michaela D. E. Krigla si najviac cenim
doraz na zlepSovanie existujlcich
hodn6t a hladanie prilezitosti. Podobne

ako v podnikoch, kde je dolezité
neustale inovovat a prispdsobovat sa

potrebam trhu, aj v architektidre vidim
vyznam v tom, aby sme zachovavali
a rozvijali to, ¢o uz existuje. Tento
pristup pripomina Uspesné mestske

projekty.

Krigl zdbéraznuje, ze Uspech nespociva
len v zlepsovani produktov ¢i sluzieb,
ale aj v budovani silnych timoy,
ktoré spolupracuji na spolocnom
cieli. Tento princip ma v architekture
obrovsky vyznam, najma v kontexte
komunitného planovania a konverzie
budov. Projekty, ktoré nielen reSpektuju
historiu, ale zaroven prispievaju k
rozvoju komunity a sacialnej interakgi.

Pre mna je prave tato synergia medzi
architektirou a komunitou klic¢om
k vytvéraniu trvalo udrzatelnych a
zivotaschopnych priestorov.

From the book "Nepredat, zveladit” by
Michael D. E. Krigl, | particularly value
the emphasis on enhancing existing
values and finding opportunities. Just
asin businesses, where it is important



to continuously innovate and adapt
to market needs, | see the importance
in architecture of preserving and
developing what already exists. This
approach mirrors successful urban
projects.

Krigl emphasizes that success lies not
only inimproving products or services
but also in building strong teams that
collaborate towardacommongoal. This
principle is of immense importance in
architecture, especially in the context
of community planning and building
conversion. Projects that not only
respect history but also contribute to
community development and social
interaction. For me, this synergy
between architecture and community
is key to creating sustainable and
viable spaces.

Z knihy Lacaton & Vassal: Free
Space, Transformation, Habiter od
autorov Anne Lacaton, Jean-Philippe
Vassal a Enrigue Walker ma inSpiruje
ich schopnost analyzovat problémy
a vytvarat Uplne novd architektiru
na zaklade existujuce] Struktdry.
Ich pristup k pretvaraniu priestorov
zohladriuje nové poziadavky, pricom
tieto priestory otvaraju komunite
a_verejnosti. Rovnako doémyselne
prepajaju architektiru a urbanizmus,
¢im integrujd verejny priestor a
podporuju jeho Uzke prepojenie s
architektonickym navrhom.

Zaroven kladu velky doraz na flexibilitu
priestorov a ich schopnost prisposobit
sa meniacim sa potrebam obyvateloy,
¢im zaistuju ich dlhodobU funkénost a
udrzatelnost.

The book Lacaton & Vassal: Free
Space, Transformation, Habiter by
Anne Lacaton, Jean-Philippe Vassal,
and Enriqgue Walker inspires me with
their ability to analyze problems and
create entirely new architecture
based on existing structures. Their
approach to transforming spaces
considers new requirements, while
simultaneously opening these spaces
to the community and the public.
They skillfully merge architecture and
urbanism, integrating public spaces
and promoting their close connection
to architectural design.

Moreover, they place great emphasis
on the flexibility of spaces and their
ability to adapt to the changing needs
of residents, ensuring long-term
functionality and sustainability.
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Rem Kaoolhaas

‘We are living in an incredibly exciting
and slightly absurd moment, namely
that preservation is overtaking us.”

V sucasnom diskurze o architekture a
jej vztahu k pamiatkovej ochrane, ako
to vystizne vystihuje Rem Koolhaas
vo svojom diele Preservation is

Overtaking Us, sa nachadzame v
“vzrusujucom a mierne absurdnom”
momente. Koolhaasova myslienka,
ze ‘"zachovavanie nas zacina
predbiehat”, pondka novy pohlad
na proces, ktory by mohol
transformovat architektonické
praktiky a predpoklady.

Mozno sa nachddzame na prahu

rokmi  vaznym Usilim  zameranym
na funkénost, sa dnes Casto stava
obetou ekonomickych sil.  ktoré
potlacaju jej kultirne hodnoty. Tento
fenomeén vedie k pocitu, Zze podstata a
vitalita architektonického povolania sa
pomaly vytraca. Je nevyhnutne, aby
architekti prehodnatili svoje miesto v
tomto prostredia znovu objavili hiboke,
zmysluplné a autenticke vyrazy, ktoré

doby, kedy zachovévanie prestane

sl v architektiire a umeni tak dblezité.

byt retrospektivhou c¢innostouTento
koncept ma logiku, pretoze sme
postavili tolko ‘priemernosti’, ze to
moze ohrozovat nas Zivot. Budeme
teda musiet rozhodnut, ¢o budeme
stavat pre budlcnost. V zasade ide
o reflexiu nad tym, ako sa meni nas
pristup k tomu, ¢o a kedy uchovavame
a ake to ma dobsledky pre nasu
spolo¢nost a budicnost.

Koolhaas zdb6raznuje, ze pamiatkova
ochrana nie je pasivnym aktom, ale
radikalnym  konanim, ktoré moze
odhalit nové aspekty existujucich
struktdr. vV tomto kontexte je
ochrana chapana ako cesta, ako
‘inkubovat novy zivot® v budovach,
ktoré sa zdaju byt na pokraji zaniku.
Toto prepojenie medzi ochranou a
architekturou vyzaduje novy pristup,
kde architektura nie je len o vytvarani
noveého, ale aj o respektovani a
rozvijani toho, ¢o uz existuje. Koncept
Ustupu architektury do konzervacie
naznacuje, ze architektura nachadza
svoju identitu a vyznam prave v
konzervacii historickych foriem.

Sucasnad podoba architektury a jej
problémy suU doésledkom kolektivne;
zodpovednosti vSetkych architektov,
Ci uz si to uvedomuju, alebo nie.

Dolezité je aj uvedomenie, ze
architektira, ktora bola pred 30

SUc¢asna  situacia  vyzaduje od
architektov, aby sa zamysleli nad tym,
aké hodnoty a identitu cheul prenésat
do buduicnosti. Ak architektlra mé byt
relevantnd, musi uznat, ze jej kulturny
vyznam nevyplyva len z formy, ale
aj z procesu konzervacie a mediacie.
Pamiatkova ochrana sa tak stava
nie len historickym kontextom, ale aj
zakladnym prvkom pre buduci rozvoj

architektdry.

Rem Koolhaas

‘We are living in an incredibly exciting
and slightly absurd moment, namely
that preservation is overtaking us.”

In the current discourse on
architecture and its relationship
to heritage preservation, as aptly
captured by Rem Koolhaas in his
work Preservation is Overtaking Us,
we find ourselves in an ‘exciting and
slightly absurd" moment. Koolhaas's
notion that "preservation is beginning
to overtake us' offers a fresh
perspective on a process that could
transform architectural practices and
assumptions.

We may be on the threshold of an era
where preservation ceases to be a
retrospective activity. This concept
is logical, considering that we have
built so much "mediocrity” that it



may threaten our way of life. Thus,
we will have to decide what we will
build for the future. Essentially, this
is a reflection on how our approach
to what and when we preserve is
changing, and what consequences
this has for our society and future.

Koolhaas emphasizes that
preservation is not a passive act
but a radical action that can reveal
new aspects of existing structures.
In  this context, preservation is
seen as a way to ‘incubate new
life" into buildings that appear to
be on the verge of demise. This
connection between preservation
and architecture demands a new
approach, where architecture is
not only about creating something
new but also about respecting and
developing what already exists. The
concept of architecture retreating
into conservation suggests that
architecture finds its identity and
meaning precisely in the conservation
of historical forms.

The current state of architecture
and its challenges are the result of
the collective responsibility of all
architects, whether they realize it or
not.

It is also important to recognize that
architecture, which 30 years ago was
a serious effort aimed at functionality,
is today often a victim of economic
forces that suppress its cultural
values. This phenomenon leads to the
feeling that the essence and vitality of
the architectural profession are slowly
fading. Architects must reassess
their place in this environment and
rediscover the deep, meaningful, and
authentic expressions that are so
important in architecture and art.

The current situation  requires
architects to reflect on what values
and identity they want to carry into
the future. If architecture is to remain
relevant, it must acknowledge that
its cultural significance does not
derive solely from form but also from
the process of conservation and
mediation. Heritage preservation thus
becomes not only a historical context
but also a fundamental element for the
future development of architecture.

THE
EMOTIONAL

POWER
OF SPACE

V knihe "Emotional Power of the
Space” od lla Beka a Louise Lemoine,
ktora je suborom rozhovorov s
renomovanymi architektmi z celého
sveta, autori skimaju rézne pohlady
a filozofie tykajuce sa architektury,
so zameranim na ‘emocionalnu” silu
priestoru. V tomto diele su architekti
konfrontovani s myslienkou, ze
architektura nie je staticky objekt —
‘podstatné meno’ — ale dynamicky
proces, 'sloveso,” ktory formuje
kolektivhe hodnoty a psycholdgiu

obyvatelov.

Architekti diskutuji o tom, ako by
architektira mala vytvarat platformu,
ktord pozyva ludi k interakcii, slobode
pohybu a zdielaniu zazitkov v priestore.
Flexibilné a priestory, ktoré umoznuju
pohyb, zastavenie a komunikaciu,
podla ich filozofie prispievaju k pocitu
pohodlia, stastia a dovery. Autori tiez

zdoraznuju, ze prostredie, kde sa ludia
citia uvolnene a reSpektuju jeden
druhého, je klicové pre budovanie
funkcnej a mierovej spolocnosti.

Kniha skima, ako tvar, svetlo, pohyb a
sociélna dynamika medzi ludmiformuju
psychologicky ~ dopad priestoru.
Architektura, vtomtoponimani,funguje
ako ramec pre interakciu a zmysluplné
zazitky. Zdieland filozofia tychto
architektov ukazuje, Ze architektura
podporujlca individualne prejavy a
socialnu dynamiku je nevyhnutna
pre vytvaranie kolektivnych hodnét a
psychickej pohody spolocnosti.

In the book "Emotional Power of
the Space” by lla Beka and Louise
Lemoine, a collection of interviews
with famous architects from around
the world, the authors explore various
perspectives and philosophies
concerning architecture, with a focus
on the emotional power of space. The
architects are challenged with the
idea that architecture is not a static
object — a "noun’ - but a dynamic
process, a 'verb,” which shapes
collective values and the psychology
of its inhabitants.

The  architects  discuss  how
architecture should provide a platform
that invites people to interact,
experience freedom of movement,
and share experiences within a space.
According to their philosophies,
creating flexible and generous spaces
that allow movement, stopping, and
communication contributes to a
sense of comfort, happiness, and
trust. The authors also highlight
that environments where people
feel relaxed and respectful toward
one another are crucial for building a
functional and peaceful society.

The book delves into how shape,
light, movement, and the social
dynamics between people shape
the psychological impact of space.
In this understanding, architecture
acts as a framework for interaction
and meaningful experiences. The
shared philosophy of these architects
demonstrates  that architecture,
which supports individual expression
and social dynamics, is essential
for shaping collective values and
psychological well-being in society.
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URBANIZMUS MIESTA

Neexistujuce namestie dediny Jablonica,
ktora je povodom skor liniovou dedinou
po ceskej ceste s Jabloriami doplfam
do najlepsieho potencialneno miesta
namestie a prepajam tak kastiel s
kostolom, verejny priestor by sa tak mal
dopliat a dobre fungovat ako pre [udf
tak pre odpravu. Namestie je vyvysené
a vydlazdené a vytvara tak prioritu pre
ludi, zarovert na odlahcenie dopravy
navrh pocita s funkénym obchvatom a
so znizenou rychlostou v tomto Uzemi
zaroven zUzenim vozovky. Noveé napojenie
a autobusova zastévka dopliia efektivitu
Uzemia s novymi funkciami pre komunity
a spolo¢nost nie len z blizkeho okolia. Zivy
verejny priestor doplia ndrodna prirodna
pamiatka a to pridruzeny park ktory patril
kastielu. Mal by sluzit pre vergjnost a
rozdelovat sa do rdznych zén a zaroven
s réznou potrebou Udrzby. Park je v zlom
stave a navrh pocita s prinavratenim ciest
z historickych map a zaroveri kombinuje z
obrys uz existujuceho futbalového ihriska
pre pobytovy IUku a dalsie funkcie. Taktiez
pocita s prinavratenim sklennika. toto
Uzemie doplfia plocha pre ob&erstvenie a
ponuka tak flexibilitu pre mensie a vacsie
akcie a roznorodost verejného priestoru.
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VYVOJ KONCEPTU

NOVA FORMA NAD HOSPODARSKE NIZKE BUDOVY

EXISTUJUCI STAV

ODSTRANENIE BARIER, SPRISTUPNENIE ARFALU VEREJNOSTI

NEW FORM ON STABLES LOW BUILDINGS

REMOVAL OF BARRIERS, ACCESSIBILITY THE PUBLIC

EXISTING FORM

URBANISTICKY UZATVORIT A ZJEDNOTIT STRUKTURU

OTVORENOST DOVNUTRA VERZUS VON

PRIESTUPNOST

OPEN TO OUT VS INTO YARD

CONNECTMITY

URBAN FILLEN, GEOMETRY CLOSED FORM

FASADA - LATKA AKO METAFORA OTVORENOSTIKULTURY - SYMBOL TRANSFORMACIE

MIX FUNKCII, KTORY SA NAVZAJOM DOPLNA

VYMENA PROMLEMATICKEJ STRECHY KASTIELA

FACADE - FABRIC AS A METAPHOR OF CULTURAL OPENNESS - SYMBOL OF TRANSFORMATION

EFFECTIVE MIX-USED

REPLACEMENT OF THE UNSTATIC ROOF
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DISPOZICNE RIESENIE

NAVRH POZOSTAVA Z DVOCH HLAVNYCH
FUNKCIITAK AKO POVODNYCH HMOT:

1. MUZEUM

KTORE JE V NOVOTVARE NAD BYVALYMI
STAUNAMI A V EXISTUJUCEJ BUDOVE
BYVALEJ ADMINISTRATIVY KASTIELA,
KTORA JE VIAC VEREJINA A MA |
PRIDRUZENE FUNKCE AKO NAPRIKLAD
COWORKING.

NA DRUHEJ STRANE V HLAVNEJ
BUDOVE KASTIELA JE FUNKCIA

2. UBYTOVANIE A SPA

AV PARTERU JE KOMUNITNE CENTRUM
A FOODHUB V CENTRE AREALU AKO
SPOJOVACI PRVOK VSETKYCH FUNKCI.

FUNKCIE AKO SKOLKA MOZE BYT
SPREVADZANA S WORKSHOPAMI, A
ODLAHCOVACIA STAROSTLIVOST V
POVODNEJ NAJSTARSEJ BUDOVE
STAREJ KURII (JEDINA Z OBDOBI
RENESANCIE) JE V BLIZKEJ VAZBE NA
KOMUNITNE CENTRUM A SPA. OTVORENIE
A ORIENTACIA TYCHTO CASTI UE CIELENE
ORIENTOVANA NA PARK A KLUDOVU
CAST.

THE PROPOSAL CONSISTS OF TWO MAIN
FUNCTIONS AS WELL AS THE ORIGINAL
STRUCTURES:

MUSEUM

LOCATED IN A NEW STRUCTURE
ABOVE THE FORMER STABLES AND
IN THE EXISTING BUILDING OF THE
FORMER MANOR ADMINISTRATION,
WHICH IS MORE PUBLIC AND INCLUDES
ADDITIONAL FUNCTIONS SUCH AS
COWORKING.

HOTEL AND SPA

LOCATED IN THE MAIN MANOR HOUSE,
WITH THE GROUND FLOOR FEATURING A
COMMUNITY CENTER AND A FOOD HUB
IN THE CENTER OF THE SITE, SERVING
AS A CONNECTING ELEMENT FOR ALL
FUNCTIONS.

FUNCTIONS SUCH AS A KINDERGARTEN
CAN BE ACCOMPANIED BY WORKSHOPS,
WHILE RESPITE CARE IN THE OLDEST
ORIGINAL BUILDING—THE OLD

MANOR (THE ONLY STRUCTURE FROM
THE RENAISSANCE PERIOD)—IS
CLOSELY LINKED TO THE COMMUNITY
CENTER AND SPA. THE OPENING AND
ORIENTATION OF THESE SPACES ARE
PURPOSEFULLY DIRECTED TOWARDS
THE PARK AND THE PEACEFUL AREAS.
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NEREZOVA SIETOVANA FASADA
POSOBIACA AKO LATKA
STAILESS STEEL MESH FACADE
PRIKRYVKA PAMIATKY / OPONA
FABRIC DESIGN

Prechod od exkluzivity aristokratickych
kastielov k demokraticke] kultire, ktora je
otvorena pre vsetkych:

Otvorenie pamiatok verejnosti: Kastiel,
kedysi sUkromny priestor, sa meni na
otvoreny kulturny priestor dostupny
pre navstevnikov, kde kazdy moze zazit
historiu a umenie. Slovenska kultlra ¢asto
zapasi s ochranou pamiatok a udrziavanim
tradicil. Latka symbolizuje ich krehkost,
ale zaroven ich hodnotu. Reinterpereticia
historie kastiela inovativnym spdsobom.
Krehkost a docasnost: Slovenska kultura
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Casto zapasi s ochranou pamiatok
a udrziavanim tradicii. Latka mozZe
symbolizovat ich krehkost, ale zaroven
ich hodnotu. Odkaz na tkané tradicie
Slovenska.

Divadelna  opona:-  Symbol  kultdry
a umenia — spaja sa s divadlom,
narodnymi cobrodeniami a revoluénymi
prejavmi. Otvaranie a zatvaranie opony
znamena zaciatok a koniec pribehu, ¢o by
mohlo symbolizovat Zivot kastiela.

Transition from the exclusivity of
aristocratic mansions to a democratic
culture that is open to all.

Opening up monuments to the public:
The mansion, once a private space,
is transformed into an open cultural
space accessible to visitors, where
everyone can experience history and
art. Slovak culture often struggles with
the protection of monuments and the
maintenance of traditions. Fabric design
symbolizes their fragility, but also their
value. Reinterpreting the history of the

castle in an innovative way. Fragility and
transience: Slovak culture often struggles
with the protection of monuments and
the maintenance of traditions. Fabric
can symbolize their fragility, but also
their value. A reference to the woven
traditions of Slovakia.

= =

STAINLESS STEEL MESH FACADE

SANDWICH PANELS SYSTEM

3D SYSTEM OCEL/STEEL KONSTRUKCIA

EXTERIEROVE SCHODISKO A PREMOSTENIE
EXTERIOR STAIRS AND BRIDGE
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FAKULTA
ARCHITEKTURY
CVUT V PRAZE

Ceské vysoké useni technické v Praze, Fakulta architektury
Zadani diplomové prace

Mgr. program navazujici

jménc a pfijmeni: Maria Dvorsks
datum narozeni: 3.10.1997
akademicky rok / semestr: 2024/2575
studijni program: Architektura a urbanismus
tstav: 15118 Ustav nauky o budovich
vedouci diplomové price: doc. Ing. arch. Boris Redtenkov
Ing. arch. Vitézslav Danda
téma diplomové prace: Diversity of Reuse / Diverzita Konverzie
zadani diplomové price:

1/ popis zaddn( projektu a oéekavaného cile fefeni

DP je venovany konverzil kastiefa v Jablonici, miesto je vybrané na zklade pévodu diplomantky, a to
nachédzajlice sa na Zipadnom Slovensku, tzv. oblasfou Zéhorie. Ciefom préce je pretvorenie kadtiela

s rozvrZenim funkcil a dérazom na pristup diplomantky k REUSE , odvijajici sa 2 Zasti od analytickej a vyskumnej
préce diplomu. Suastou préce je i teda ui spominana vyskumnd &ast, ktord poukazuje na diverzitu pristupu
reuse edvodenych nérodnosti i osobitne vedicich minulych ateliérovych préc v &ase pésobenia diplomantky na
tejto fakulte a to magisterskom stupni FA CVUT.

2/
Pro AU/ soulésti zaddni bude jasné a konkrétné specifikovany stavebni program

Pro D/ sougasti zadani budou jasné a konkrétné& specifikované jednotlivé fdze projektu, které jsou nezbytnou
soucasti feSeni

Konkrétna Specifikdcia stavebného programu bude definovana v rémci DP s ohfadom na tému a lokalitu DP.
3/ popis zévérefného vysledku, vystupy a m&fitka zpracovani

DI" bude prezentovany Standardnym spdsobom (plachta a portfdlio) v mierkach adekvatnych zobrazovanému.
Vystupy budi zahriiovat vhodné obrazové materidly na odprezentovanie projektu. Findlne vystupy

s konkrétnymi mierkami budu Specifikované vo fazy ndvrhu diplomovej préce.

4/ seznam dal$ich dohodnutych &4stf projektu {model)

Sugastou findlneho ndvrhu bude model spracovany vo vhodnej forme a mierke.

Datum a podpis studenta /%9 202 Y 7

ooy’
Datum a podpis vedouciho DP /j 9. é? /Lé‘v—\
.
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Diplomova praca sa zaoberd kastielom v Jablonici na Slovensku, ktory je narodnou
kultdrnou pamiatkou, no nachadza sa v kritickom stave, ohrozujicom jeho dalSiu
existenciu. Na zaklade analytickej, vyskumnej a teoretickej prace, zameranej na
réznorodost konverzii, navrh riesi nevyhnutnost zachrany kastiela. Cielom je, aby
Anotace dalsia etapa budovy fungovala udrzatelnym sp6sobom, a to architektonicky i
(Ceska): urbanisticky prostrednictvom formy, priestupnosti a komunikdcie jednotlivych
funkcii a verejného priestoru. Doraz sa kladie na reSpektovanie historickej hodnoty
budovy s vdychnutim nového Zivota, ete predtym nez by mohla navidy zmiznut zo
slovenskej paméti naroda. Diplomova praca poukazuje na kritiku necinnosti a
legislativnej neflexibility, ktora prispieva k strate kultirnych hodnét statu.

The diploma thesis focuses on the castle in Jablonica, Slovakia, which is a national
cultural monument but is currently in a critical condition, threatening its further
existence. Based on analytical, research, and theoretical work focused on the
diversity of conversions, the proposal addresses the necessity of preserving the
castle. The goal is for the next phase of the building to function sustainably, both
Anotace (anglickd): | architecturally and urbanistically, through form, connectivity, and the interaction of
various functions and public spaces. Emphasis is placed on respecting the building's
historical value while breathing new life into it, preventing it from disappearing
forever from Slovakia's national memory. The diploma thesis also highlights the
criticism of inaction and legislative inflexibility, which contribute to the loss of
country's cultural values.

Prohlaseni autora

Prohlasuji, Ze jsem predloZenou diplomovou praci vypracoval samostatné a Ze jsem uved|
veskeré pouzité informacni zdroje v souladu s ,Metodickym pokynem o etické pfipravé
vysokoskolskych zavérecnych praci.”
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PODAKOVANIE

Chcela by som sa padakovat hlavne Borisovi
Redc¢enkovi, zo srdca dakujem za profesionélne a
ludské nasadenie nie le pri DP ale i v atelieravych
projektoch. Na DP sam si mohla navrhnut nieco ¢o
mi je blizke a zaroven skimat tému a prekracovat
svoje hranice. Dakujem za déveru a podporu.

Srde¢ne dakujem majitelovi kastiela Martinovi
Venenimu za otvorenost a moznost spracovat
kastiel ako diplomny projekt, velmi dakujem
architektovi Pavlovi Paulinymu za podporu a
sprostredkovanie mnozstvo dokumentovzamerania
a odbornych posudkov a vyzkumov kastiela.
V' neposlednom rade dakujem Jablonicanom a
ludom z okolia, ktorf sa zapojili do participativneho
dotaznika a tak podporili nie len mna ale i kastiel a
poukazali na to ze nam na pamiatkach v kritickom
stave naozaj zalezl.

Vazim si kazdého kto bol do moéjho vyzkumu a
diplomu zapojeny a bol ochotny venovat mi svoj
Cas a odborné znalosti.

V neposlednom rade chcem podakovat vsetkym
blizkym ktorf ma podporovali.

Chcela by som venovat tuto diplomovd pracu
mojim starym rodicom..
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Veneny, for his openness and the opportunity
to work on the manor as my thesis project. | am
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his support and for facilitating access to official
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the surrounding area who participated in the
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also the castle, and highlighting that we truly care
about monuments in critical condition. | also truly
value everyone who contributed to my research
and thesis and was willing to dedicate their time
and share their expertise with me.

Lastly, | want to thank all my loved ones who
supported me throughout this journey. | would like
to dedicate this diploma thesis to my grandparents,
who believed in me even before | became thinking
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